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1. Y nuceprauiiiniili po6oTi 3[1iliCHEHO KOMILJIEKCHE KYJIbTYPOJIOTiYHE LOCIIIpKEHHS )XUBONUCY BosnHi KiHig XX -
noyatky XXI CTOJIITTS SIK COLIiOKy/IbTypHOrO peHoMeHa. PO3KPUTO 0COGIMBOCTI 1Or0 pO3BUTKY B yMOBaxX
CyCIHiJIBHUX TpaHc@opMalil, riaobamnizaliiiHuX NpoLecis i [u@poBsisalii KyJbTypHOro npoctopy. O6IpyHTOBaHO
3pOCTaHHS POJIi PEriOHaJIbHOI iIEHTUYHOCTI SIK BaXKJIMBOTO YMHHUKA 30€PEXKEHHSI KyJIbTYPHOI CNAJIIMHU Ta
icropuyHOi Mam’sTi. AKTyaIbHICTb JOCiIKEHHS 3yMOBJIEHA HEOOXiJHICTIO KOMIIJIEKCHOTO OCMUCJIEHHS
perioHasIbHAX MUCTELBKUX MPOLECIB K CKJIa0BOI HAl[iOHAJIbHOTO KYJIbTYPHOT'O IIPOCTOPY. Y Cy4aCHOMY
ryMaHiTapHOMY AMCKYPCi perioHasibHa KyJIbTypa PO3IJISLA€ThCS AK BIIKPUTUI MIPOCTIp aKyMyJIdLii icTOPUYHOTO
IOCBimy, IIHHOCTEH i COL[iOKYyIbTYPHUX CMUCIIB. OCOBIMBOTO 3HAaUeHHsI HAaOyBa€ BUBYEHHS JIOKAJIBHUX XYLOKHIX
IIPaKTHK B yMOBax riobasisallii, Koju 36epeskeHHs! KyJIbTyPHOiI CAMOOYTHOCTI € Ba)KJIMBOIO II€PEIYMOBOIO PO3BUTKY
HalljoHaIbHOI KyJIbTypH. JKuBonuc BosnnHi copMyBaBscs Mif BIIJIMBOM 6araToBiKOBOi iCTOPUKO-KYJIbTYPHOI
CIAJIVHY, CAKPAJIbHOTO MUCTELTBA Ta HAPOAHUX TpaauLin. CydacHe MUCTELITBO PETIOHY MTOENHYE JIOKAJIbHI

XyZOXHi 0COBJIMBOCTI i3 3araJlbHOYKpPaiHCbKUMU Ta €BPONENCbKUMU TE€HIEHIISIMU, BUCTYIIAl0YX 3aCOO0M



(dhopMyBaHHS KyJIbTYPHOI aM’aTi, perioHajyIbHOI iIleHTUIHOCTI Ta Cy4acHOI XyJ0>KHbO1 KOMYyHiKalii. MeToio
TOCJIiIPKEHHS € BUSIBJIEHHSI, CUCTEMAaTU3allisl Ta KyJIbTYPOJIOTiYHE OCMUCJIEHHS TEHIEHIiI PO3BUTKY KUBOIIUCY
BosnuHi kiHus XX - noyatky XXI CTOJITTS SIK COLiOKy/IbTYpHOro peHoMeHa. OO'eKTOM JOCIiJIKEHHS € XKUBOIIUC
BosuHi KiHLg XX - nodatky XXI CTOJITTS 4K CKJIafloBa PETiOHAJIbLHOTO KyJIbTYPHOTO Ipouecy. Ilpegmerom
IOCJIiIPKEHHS BUCTYIAIOTh COLIOKYJIbTYPHI MeXaHi3Mu, TpaHCPOPMAaLliliHi TPOLleCH Ta KOMYHIKaTHUBHI IPAKTUKU
dyHKLiOHYBaHHS XUBONMCY BosinHi. MeTo0s10riuHy OCHOBY [OCIiIP)KEHHSI CTAHOBUTbh MIKAMCUUIIIIHAPHUY Tiaxiz,
110 NO€IHAB NPVMHLMNY CUCTEMHOCTI, iCTOpU3MYy, LiJliCHOCTI, 06’€KTUBHOCTI Ta KOMIIAPaTUBHOCTI. BukopucraHo
KYJIbTYPOJIOTIYHUM, COL[iOKYJIbTYPHUM, iCTOPUKO-TEHETUYHUI, XPOHOJIOTTYHUM, TUIIOJIOTIYHNMA, KOMIIAPATUBHUA,
$hopManbHO-CTUIIICTUYHUY, CEMIOTUYHUI, TepPMEHEBTUYHNUI | KOMyHIKaTUBHUI METOIH, a TAKOXK aHaJIi3, CUHTE3 Ta
y3araspHeHHs. [IpoaHanizoBaHo noHaz 300 xy[o>KHIX TBOPIB, apXiBHi, My3€liHi Ta 10J1bOBi Marepianu. Haykosa
HOBHM3HA [10JIAra€e y CTBOPEHHI KOMIIJIEKCHOI KOHLETLI pO3BUTKY KUBONMCY BonnHi KiHLg XX — modarky XXI
CTOJITTS SIK LiJIICHOTO COLIOKYJIbTYPHOTO (PEHOMEHA, 10 iHTETPYE JIOKAJIbHI Xy[0>KHI TpajguLii 3 HalliOHAJIbHUM i
r7106a71bHUM KYJIbTYPHUM IIPOCTOPOM. TeopeTudHe 3Ha4eHHSI pOOOTU MOJIArae y Norn6IeHHi YSBJIEHb IIPO
perioHanbHU XyJ0XKHIN MTPOLEC K BiAKPUTY COLIIOKYJILTYPHY CUCTEMY Ta YTOYHEHHI ITOHATIMHO-KATEropiaJlbHOTO
anapary AOCJiIpKEHHs PerioHaJIbHOTO MUCTELTBA. [IpakKTUYHe 3Ha4eHHSI BU3HAYAEThCSI MOKJIMBICTIO BUKOPUCTAHHS
PEe3YJIbTATIB y 3aKJafiax BUIIOI OCBITH, My3€lHil i BUCTABKOBIl AisITIBHOCTI, & TAKOXX ITPU PO3POOJIEHH] KyIbTyPHUX
IIpOrpaM i cTpaTteriil pO3BUTKY PEriOHAJIbHOTO MUCTELTBA. Y PE3yJIbTaTi JOCIiIKEHHS BCTAHOBJIEHO, 110 PO3BUTOK
>KMBONKMCY BosMHI xapakTepusyeTbCsl B3aEMO/I€I0 TPAAULIMHUX 1 HOBITHIX XyIOXHIX IIPAKTUK, C(POPMOBAHUX i,
BIUIMBOM iCTOPMKO-KYJIbTYPHOI CIA[IIMHU, CyCIiJIbHO-MIOJIITUYMHUX TPpaHCc(opMalliil Ta riob6asnisaliiiHux MpoLecis.
BaxxsiuBy poJib y LKX [poliecax BiflirpaloTb My3eiiHi yCTaHOBHY, rajiepei, Xy 0>KHi IIKOJIM, TBOpYi 06’efHaHHS Ta iHi
KyJIbTYPHI IHCTUTYLi, SIKi 3a0€3MeuyloTh 30€pesKeHHs TPafnLii i popMyBaHHS HOBUX XyJIO>KHIX CMUCIIIB. JloBe[IeHO,
110 KMBOMNKUC BOJIMHI € OIHUM i3 YNHHUKIB (POPMYBaHHS PETiOHAJIbHO] iI€HTUYHOCTI, OCKIiJIbKU Yepe3 Xy 0XKHi
00pa3u 11 CHMBOJIiYHI CTPYKTYPH PeIpe3eHTye iCTOpUYHUI AOCBIi, KyJIbTyPHY [1aM’sSITh i yXOBHI IIiHHOCTi PerioHy.
BcTaHOoBIIEHO, 110 CYYaCHi XyIOXHI IPAaKTUKU 3a3HAIOTh CTUJIICTUYHUX, )KaHPOBHUX i TEeMAaTUYHUX TpaHchopMalliii,
[OENHYIUY TPAOULiHI OPMU 3 HOBITHIMU MUCTELIbKMMH MiAXOJaMU Ta MDKIUCIMILIIHADHUMU NIPAaKTUKAMU.
OG6I'PYHTOBAHO, 110 CY4aCHUII )XKUBOIUC BOJIMHI BUKOHY€e penpe3eHTaTUBHY, KOMYHIKaTUBHY, ineHTU(iKaliliHy Ta
MeMopianpHy QYHKIi, 3a6e31e4dye TPaHCIALIIO0 KyJIbTYPHOI IaMAITi, iHTE€rpye JIOKaJIbHi XyIO>KHI TpaauLii y
3arajlbHOYKpaiHChbKUI Ta MDKHapOIHUI KyJIbTYPHUI IIPOCTIpP i BUCTYyIa€ BOKJIMBAM YMHHUKOM PO3BUTKY Cy4aCHOI
YKPAiHCBKOI KYJIBTYPHU.

2. The dissertation provides a comprehensive cultural study of Volyn painting of the late 20th and early 21st
centuries as a socio-cultural phenomenon. It reveals the features of its development in the context of societal
transformations, globalization processes, and the digitalization of the cultural space. The study substantiates the
growing role of regional identity as a crucial factor in preserving cultural heritage and historical memory.
Topicality of the research is determined by the need for a comprehensive understanding of regional artistic
processes as an integral component of the national cultural space. In contemporary humanitarian discourse,
regional culture is viewed as an open space for the accumulation of historical experience, values, and socio-
cultural meanings. Studying local artistic practices becomes particularly significant under the conditions of
globalization, where preserving cultural identity serves as an essential prerequisite for the development of national
culture. The painting of Volyn has been shaped under the influence of a centuries-old historical and cultural
heritage, sacred art, and folk traditions. The contemporary art of the region combines local artistic features with
pan-Ukrainian and European trends, functioning as a means of forming cultural memory, regional identity, and
modern artistic communication. The aim of the research is to identify, systematize, and culturally conceptualize
the development trends of Volyn painting of the late 20th and early 21st centuries as a socio-cultural phenomenon.
The object of the research is the painting of Volyn of the late 20th and early 21Ist centuries as a component of the
regional cultural process. The subject of the research encompasses the socio-cultural mechanisms,
transformational processes, and communicative practices within the functioning of Volyn painting. The
methodological framework of the research is based on an interdisciplinary approach that combines the principles
of consistency, historicism, integrity, objectivity, and comparative analysis. The study employs cultural, socio-



cultural, historical-genetic, chronological, typological, comparative, formal-stylistic, semiotic, hermeneutic, and
communicative methods, alongside analysis, synthesis, and generalization. More than 300 works of art, as well as
archival, museum, and field materials, have been analyzed. The scientific novelty lies in the development of a
comprehensive concept of Volyn painting of the late 20th and early 21Ist centuries as an integral socio-cultural
phenomenon that integrates local artistic traditions into the national and global cultural space. The theoretical
significance of the work consists in deepening the understanding of the regional artistic process as an open socio-
cultural system and refining the conceptual and categorical apparatus used in researching regional art. The
practical significance is determined by the possibility of using the results in higher education institutions, museum
and exhibition activities, as well as in developing cultural programs and strategies for the development of regional
art. As a result of the study, it has been established that the development of Volyn painting is characterized by the
interaction of traditional and innovative artistic practices shaped under the influence of historical and cultural
heritage, socio-political transformations, and globalization processes. An important role in these processes is
played by museum institutions, galleries, art schools, creative associations, and other cultural institutions that
ensure the preservation of traditions and the generation of new artistic meanings. It is proven that Volyn painting
serves as one of the key factors in shaping regional identity, as it represents the historical experience, cultural
memory, and spiritual values of the region through artistic images and symbolic structures. It is established that
contemporary artistic practices undergo stylistic, genre, and thematic transformations, combining traditional
forms with innovative artistic approaches and interdisciplinary practices. The study substantiates that
contemporary Volyn painting performs representative, communicative, identificational, and memorial functions;
ensures the transmission of cultural memory; integrates local artistic traditions into the pan-Ukrainian and
international cultural space; and stands as a vital factor in the development of contemporary Ukrainian culture.
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