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Pedepar:

1. Y nuceprauii 31ilicHeHO TeOpeTHYHe y3araJbHEHHS Ta BUPIIeHO HAyKOBe 3aBIAaHHS o400 POpMyBaHHS
Xy[LOXXHbO-€CTETUYHUX N10TPeO 3400yBayiB BUILLOI OCBITH 3ac006amu xopeorpadidyHOro MUCTELTBa. Y epuioMy
posgini - «TeopeTnyHi 3acagy GOpMyBaHHS XyL0KHbO-€CTETUYHUX N1OTPEO 3100yBadiB BUILOI OCBITH 3aC00aMu
xopeorpa@iyHOro MUCTELITBAa» — Ha OCHOBI aHaJi3y 11 y3araJbHEHHS] HAYKOBUX PO3BiIOK JOCIIIXEHO CTaH
OIIpallloBaHHs ITpobseMy GOPMYyBaHHS Xy 0KHbO-€CTEeTUYHUX MTOTPed 37100yBayiB BULOi OCBITH 3acobamu
Xopeorpa@iyHoOro MUCTELTBAa Y HAYKOBOMY JAMCKYPCi, IPOaHai30BaHO METOMA0JIOTIUHI NiAX0au 40 pOpMyBaHHS
XyIOXXHbO-€CTETUYHUX NOTPEO 3400yBadiB BUILIOI OCBITH 3ac00amu XopeorpagidyHOro MUCTELTBA,
CXapakTepu3oBaHo xopeorpadivHe MUCTELTBO K 3aci6 POpMyBaHHS XyL0KHbO-€CTETUYHUX I10TPeb 3100yBayiB
BUIIOI OCBITH Ta MUCTELbKI IIPaKTUKU ITpodeciiiHoi niaroroBku xopeorpadis y cuctemi BUILOi OCBITU B NJIOLIMHI
3aKOPJOHHOTO i yKpaiHCBhKOTo JoCBiny. Y npyromy po3zini — «OprasisaliliHo-MeTOIUYHI OCHOBU (POPMYBaHHS
XyJJ0O>)KHbO-€CTETUYHUX N10TPe6 3100yBaviB BUILOI OCBITH 3aco06aMu XOpeorpadivHOro MUCTELTBA» — BUSIBJIEHO i

CXapaKTepU30BaHO MeJaroriyHuil cynposig GopMyBaHHS XyLOKHbO-€CTeTUYHUX II0TPeb 3006yBaviB BUIIOI OCBITH



3acobaMu Xxopeorpa@piyHoro MUCTELTBA; BU3BHAYEHO KOMIIOHEHTH, KpUTepii Ta PiBHI C(POPMOBAHOCTI Xy 0>KHBO-
€CTeTUYHUX [10Tped 37100yBauiB BUILLO] OCBITH 3acob6amu xopeorpadiuHoro MUCTELITBA; TEOPETUYHO OOIPYHTOBAHO
IeJjaroriyHi yMmoBu (popMyBaHHS Xy 0)KHbO-€CTETUUHHUX [1OTPeO 3,00yBayiB BUILLO] OCBiTH 3acob6amu
xopeorpadiyHOro MucTelTBa. Y TpPeTbOMY po3Jii — «JJoCliAHULIbKO-eKCIIepUMeHTabHa po6oTa 3 GOpMyBaHHS
XyJO>)KHbO-€CTETUYHUX I10TPe6 3100yBaviB BUILOI OCBITH 3ac06aMi XOpeorpadivHOro MUCTELTBA» — BUSIBJIEHO
peasbHUil cTaH cPOPMOBAHOCTI Xy O>)KHbO-E€CTETUYHHUX [10TPe6 37100yBayiB BUILLO] OCBiTH 3acob6amu
xopeorpadiyHOro MucTelTBa y npoieci ¢paxoBoi MiJroTOBKU, eKCIIEPUMEHTAJILHO I1epeBipeHO ePeKTUBHICTb
nefarorivyHux yMmoB (OpMyBaHHS XyL0KHbO-€CTETUYHUX NIOTPeO 37,00yBayiB BUIIOI OCBITU 3aC06aMU
xopeorpadiyHOro MucTelTBa Ha GOPMyBaJIbHOMY €Talli eKCIIEPUMEHTY, y3araJlbHEHO Pe3yJbTaTh JOCIiIHULBKO-
€KCIIEpUMEHTaJIbHOI po60TH. HaykoBa HOBM3HA OTPMMAHMX PE3YJIbTATIB MOJISITA€ Y TOMY, 1O BIIEPILIE —
OG6I'PYHTOBAHO 1 BUBHAYEHO NeJaroriyHi yMoBu (pOpMyBaHHS XyJOKHbO-€CTETUYHUX I10TPe6 3100yBaviB BUILO]
OCBiTH 3aco6amu xopeorpadiuHoro MucCTeLTBa (HallOBHEHHS OCBITHBOTO CEPEIOBHUINA 3aKIaAy BUIIOi OCBITH
XyOXXHbO-E€CTETUYHUM 3MICTOM, 1110 aKTUBi3ye y 3100yBaviB MOTUBALLiI0 CaMOaKTyai3alii; iHTerpauist AUCHUILIIH
IICMX0JIOrO-T1e1aroriyHoro, XyA40KHbO-€CTETUYHOTO Ta XopeorpadivHO-MHUCTEIBKOTO CIIPSIMYBaHHS, HalliJIEeHUX Ha
(opMyBaHHSI KOMIIOHEHTIB Xy[J0O)KHbO-€CTETUYHUX I10TPe6 3100yBaviB BUILO] OCBITH; aKTUBI3allis TBOPUOTO
IOTeHI1iajly 30,00yBaviB BUIIOI OCBITH Yepe3 3aCTOCYBaHHS PecypcCy iHHOBaLitHOCTI, TBOpYOIi iHiliaTHBY Ta
CaMOCTIMHOCTI) Ta eKCIIEPUMEHTAJILHO NIePEBIPEHO iX e(PEeKTUBHICTb; KOHKPETU30BAaHO KOMIIOHEHTHU (YyTTEBO-
€MOLMHN, KOTHITUBHO-TII3HABAJIbHUH, [1i€BO-TBOPYMII); KpUTEPIi (EMNATIHHO-CIIOHYKAJIbHUM, iIHPOPMATUBHO-
3MiCTOBUI, KpeaTUBHO-pe(IeKCUBHUI) Ta PiBHI CPOPMOBAHOCTI XyL0XKHbO-ECTETUUHUX NIOTPEO 31,00yBayiB BUILIOI
OCBiTH (BUCOKUH, cepeHill, HU3bKUI); yTOUYHEHO CYTHICTb KJIIOUOBHUX IIOHATH («xopeorpadis», «xopeorpadiune
MUCTELITBOY», «XYH0KHbO-€CTETUYHI IOTPEO»); yIOCKOHAIIEHO OpraHisaliliHo-MeToAnYHe 3a6e3I1e4eHHs
(pOopMyBaHHS Xy O>KHbO-€CTETUYHHUX NTOTPEO 3100yBadiB BUILLLOI OCBITHU B MPoLecCi ix MpodeciiiHoi niAroToBKY;
NOJAJIbIIOTO PO3BUTKY HAOYyJIM TEOPETUKO-METOLMYHI i1 TEXHOJIOTIUHI acrieKT! (POPMYBAHHS XYL0KHbO-
€CTeTUYHUX [T0TPed 37,00yBayiB BUILLLO] OCBITH 3acobamu xopeorpadiyHoro MUCTELTBa Ha 3acafiax LijicHoro i
rapMOHIMHOTO XyJJ0)KHbO-€CTETUYHOTO PO3BUTKY OCOOMCTOCTI MailbGyTHbOro (paxiBLst. [IpakTUYHE 3HAUEHHS
OTPMMAaHUX PE3yJIbTATIB JOCIIKEHHSI [10JISITa€ B pO3POOJIEHHI METOIUYHUX PEKOMEHAIliil O OCBITHBOTO
KOMITOHeHTa «MeToka poboTu 3 xopeorpadidyHUM KoJIeKTUBOM» («MeToauka xopeorpadidHoi po6oTu» 1jist
CTyJIeHTiB cnietiiasibHOCTi 024 Xopeorpadis, ocBiTHbO-IpodeciiiHoi nporpamu Xopeorpadis), inpopmariiiisi
Marepiany SIKUX BIUIMBAIOTh Ha (POPMYBAHHS OCOOUCTOCTI B IPOQECiiHO-MUCTELbKOMY aCIeKTi, KyJIbTUBYBaHHS
0COOHCTICHUX XapaKTePUCTUK MalOyTHbOro Xopeorpada 3aranom i GopMyBaHHS Xy 0)KHbO-€CTETUYHUX [1OTPED
30Kp€EMa, HEOOXiHUX 1711 OCMUCJIEHHS 1 iHT€pIIPETYBaHHS Cy4aCHUX TaHILIIOBAJIbHUX NPAKTHK i3 ypaxyBaHHSAM
CBITOBOI KyJIPTYPHOI CIIa[IIVHY, IOAAJIBIIOI TBOPYOI AisSJIBHOCTI y cdepi xopeorpadidyHOro MUCTELTBA.

2. The dissertation presents a theoretical generalization and addresses a scientific problem concerning the
formation of artistic and aesthetic needs in higher education students through the means of choreographic art.
Chapter One, titled “Theoretical Foundations for the Formation of Artistic and Aesthetic Needs of Higher
Education Students through Choreographic Art,” explores the state of research on this issue within the academic
discourse based on the analysis and synthesis of scholarly studies. It examines methodological approaches to the
formation of artistic and aesthetic needs in students, characterizes choreographic art as a means for their
development, and reviews artistic practices in the professional training of choreographers in higher education
through both international and Ukrainian experience. Chapter Two - “Organizational and Methodological
Foundations for the Formation of Artistic and Aesthetic Needs of Higher Education Students through
Choreographic Art” - identifies and characterizes the pedagogical support for the formation of such needs; defines
the components, criteria, and levels of their development; and provides a theoretical rationale for the pedagogical
conditions necessary for their formation. Chapter Three - “Research and Experimental Work on the Formation of
Artistic and Aesthetic Needs of Higher Education Students through Choreographic Art” - reveals the actual state of
development of artistic and aesthetic needs in students during their professional training, experimentally verifies
the effectiveness of pedagogical conditions at the formative stage, and summarizes the results of the research and
experimental work. The scientific novelty of the obtained results lies in the fact that, for the first time the



pedagogical conditions for the formation of artistic and aesthetic needs of higher education students through
choreographic art have been substantiated and defined (including enriching the educational environment with
artistic and aesthetic content that stimulates students' motivation for self-actualization; integrating psychological-
pedagogical, artistic-aesthetic, and choreographic-artistic disciplines aimed at developing components of artistic
and aesthetic needs; and activating students’ creative potential through innovation, creative initiative, and
independence), and their effectiveness has been experimentally verified; the components (sensory-emotional,
cognitive-educational, active-creative), criteria (empathetic-motivational, informative-content, creative-
reflective), and levels (high, medium, low) of development of artistic and aesthetic needs in higher education
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students have been specified; the essence of the key concepts (“choreography,” “choreographic art,” “artistic and
aesthetic needs”) has been clarified; the organizational and methodological support for the formation of artistic
and aesthetic needs in higher education students during their professional training has been improved;
theoretical-methodological and technological aspects of forming students’ artistic and aesthetic needs through
choreographic art have been further developed based on a holistic and harmonious approach to the aesthetic
development of future professionals. Practical Significance of the research results lies in the development of
methodological recommendations for the educational component “Methods of Working with a Choreographic
Ensemble” (“Methods of Choreographic Work” for students of specialty 024 Choreography, educational-
professional program Choreography). The informational content of these materials contributes to shaping the
personality in the professional-artistic domain, cultivating the personal characteristics of future choreographers in
general, and specifically forming artistic and aesthetic needs that are essential for understanding and interpreting
contemporary dance practices, taking into account the world’s cultural heritage and further creative activity in the

field of choreographic art.
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