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2. Formation of prognostic skills in future musical art teachers in the process of piano training

Pedepar:

1. Y puceprauii npencTaBieHO HAyKOBE OOIPYHTYBaHHS Ipo6ieMn GOPMyBaHHS IPOTHOCTUYHUX YMiHb Y MailOyTHIX
YUYUTEJIiB My3MUHOIO MUCTELITBA B IIpolieci popTeniaHHOi MiArOTOBKY, 110 BUSIBJISIETHCS B PO3POOILIi Ta
€KCIIEpMMEHTAJIbHIl NepeBipli fioro 3a6esnedyeHHs. PO3IJIsIHYTO TEOPETUYHI MUTAHHS Ta MPAaKTUYHI MeXaHi3MU
peasizallii IPOrTHOCTUYHUX YMiHb Y cepi My3UYHOI, B0KPEMA, BUKOHABCbKO-IHCTPYMEHTAJIBHOI AiSIIbHOCTI, O TOTO
3K OCOOJIMBOCTI IX 3aCTOCYBaHHS 3 METOIO MPUUHATTS €(PEeKTUBHOTO YIIPABIiHCHKOTO PillleHHS B OCBITHIH, My3U4HO-
rearoriyHili, eKOHOMIYHIN Ta couianbHil chepax AisbHOCTI JI0AMHU. BUsIBIEHO CIisibHI Ta BigMiHHI pricy pi3HUX
TUIIiB IIPOTHO3iB, 30KpeMa NPOTrHO3iB r'yMaHITapHOi Ta EKOHOMIYHOI AisibHiCHUX cdep. [IpoBeneHo
PETPOCTIIEKTUBHUN aHaJIi3 BUXiIHUX ITIOHATh IPOrHOCTUKH, [IPOAHAJI30BAaHO CUHOHIMIYHIN Pl TOHATTS IIPOTHO3» Y

HayKOBOMY Ta XYJ0>KHbOMY JAMCKYPCi; CXapaKTepHU30BaHO Pi3Hi 10ro BUH (IIOLIYKOBE i HOpMAaTHBHE); BUOKPEMJIEHO



ki1acudikalii Ta OCHOBHi IPOTHOCTUYHI KaTeropii (CTaTUCTHKA i JMHAMIKA); YTOUHEHO MEXaHi3MU IIPOLIECY
IIPOTHO3YBAHHSI Ta OCHOBHI 10oro QyHKIiI (peTpoCHeKLis, AiarHo3, MPOCIeKLisl) B KOHTEKCTi XyJ0>KHbO-OCBITHbOI
IiSJIBHOCTI.Y3araJbHEHHS N1€arorivHoro JOCBifly Ta HayKOBOI JIiTepaTypu METOLUYHOIO XapaKTePy JO3BOJINIIO
obpaTu negaroriyii yMosu (OpMyBaHHS IPOTHOCTUYHUX YMiHb MAaOYyTHIX yYMTEJIiB My3UYHOTO MUCTELITBA Y
npoueci ¢popTemniaHHoi NigroToBku. [1o Nnepioi yMOBU BiJHECEHO: OpraHisaliis XyI0KHbO-Ti3HABAJIbHOI AiSI/IbHOCTI
3100yBayiB Ha OCHOBI BUOKPEMJIEHHS! iIMOBIpHICHO-TIPOTHOCTUYHUX 3aBaHb iHPOpMaLiliHO-11i3HaBaIbHOTO Ta
iHCTpyMeHTaIbHO-BUKOHABCbKOTO xapakTepy. Lli 3aBIlaHHs CKepOBaHi MOTUBYBAaTU MalOYyTHIX YYUTEJiB My3UYHOTO
MUCTELTBA 1040 aKTUBALlli 3ByKO-CJIyXOBOTO IIEPENYYTTH IIif] 4ac iHTepIIpeTaLii My3UYHUX TBOPIB, a TAKOXK
BUKOHAHHS IPOTHOCTUYHUX OIEPaLliil 3 METOIO BUIIEPEI)KAHHS PE3YJIbTATiB Xy4OKHbO-TIPE3EHTALIIHO] B3aeMOIii.
Jlo Ipyroi yMOBH BiZJHECEHO: 3aJIy4€HHS CTYAEHTIB O TBOPYOTrO NOCIiTHULIBKOrO [IPOLECY, CIIPSIMOBAHOTO Ha
PO3BUTOK 3arajbHUX Ta CleliaJIbHUX IPOTHOCTUYHUX YMiHb. TpeTs ymoBa MoJsirae B OpieHTallii CTyZeHTiB Ha
IVHaMIKy r1epebiry moTOYHUX AOCITHEeHb, CTOCOBHO TPAEKTOPIii PO3BUTKY Cy6’eKTa 260 SIBUILA MY3UYHO-
[1eJJaroriyHoro MpoLecy BifTIOBIHO 10 IIPOrHO30BAaHOTO Pe3YJIbTaTy, SIKUM y HU3Li BUNA/IKiB Ilepenbaydae
OBOJIOZIHHS CTYyIEHTAMU BapiaTUBHUM PSOM KOPEKLIMHUX CLieHapiiB. YIIPOBAaIPKEHHS NEPLIOI [1€JarorivHoi YyMOBU
Ha peTPOCNEKTUBHOMY (TIEPIIOMY) €Talli nepenoadao peanisallilo MeTOiB: aHTULMIIALiTHO-IHTepIIpeTaliliHOl
opieHTalii, BUAiJIeHHS IMOBIpHICHUX XyIOKHbO-TTPOTHOCTUYHUX 3aBIaHb, IPOTHOCTUYHUX [Iill, YSIBHOTO MY3UYHOTO
MoJesoBaHHs. Peasizalis gpyroi ymoBy, 1110 BIPOBaAKyBaslacs Ha iarHOCTUYHO-MOJIEJII0I0Y0OMY (IPyroMy) eTarti
€KCIIEPMMEHTAJILHOI poO0TH 3a6e31edyBaacs BIPOBAIKEHHSIM B OCBITHIl IPOLleC HU3KY MeJaroriYyHuX METOHiB:
dopmanizanii, excrpanosnsuii, annepuentiiii, TBOPYOro My3uKyBaHHSI, CLIEHAPHOTO METOLY, METOJLy «IpeBa
IIPOrHO3Y» Ta ifeasnizanii. Ha BepudikauiiiHoMy (TpeTboMy) eTalli BIIpoBajKyBajacs TPeTsl yMOBa, MeXaHi3aMaMu
peastizatiii sIKoi 6yJ10 BBE[IEHHSI 10 €KCIIEPMMEHTAJILHOI pOOOTH TaKUX METOZiB: IPOMIXXHOI ITOPiBHSIIIBHOI

JiarHOCTUKY, iHBEpPCii, O4ATKOBOTO MOJEJIIOBAHHSL.

2. The thesis presents scientific substantiation of the problem of prognostic skills formation in future teachers of
musical art in the process of piano training, which is manifested in the development and experimental testing of its
methodological support of this process. The theoretical issues and practical mechanisms of prognostic skills
realization in the sphere of musical, in particular performing-instrumental activity, as well as the peculiarities of its
application in order to make effective management decisions in educational, music-pedagogical, economic and
social spheres of human activity are considered. Common and different features of the various types of forecasts,
in particular forecasts of humanitarian and economic spheres of activity, are revealed. A retrospective analysis of
the initial concepts of prognostics was conducted, a synonymous series of the concept of forecast in scientific and
artistic discourse was analyzed; its various types (search and normative) were characterized; classifications and
main prognostic categories (statistics and dynamics) were singled out; the mechanisms of the forecasting process
and its main functions (retrospection, diagnostics, prospection) in the context of artistic-educational activity were
specified. Generalization of the pedagogical experience and scientific literature of the methodological nature has
allowed to choose the pedagogical conditions for the formation of prognostic skills in the process of piano
training. The first condition includes organization of students’ artistic-cognitive activities on the basis of defining
probabilistic-prognostic tasks of informational-cognitive and instrumental-performing nature. These tasks are
aimed at motivating future teachers of musical art to activate sound-auditory premonition during the
interpretation of musical works, as well as perform prognostic operations in order to anticipate the results of
artistic-presentation interaction. The second condition includes involvement of students in the creative research
process aimed at the development of general and special prognostic skills. The third condition lies in orientation of
students on the dynamics of current achievements in relation to the trajectory of the subject or the phenomenon
of music-pedagogical process in accordance with the projected result, which in some cases involves mastering by
students of a variety of correctional scenarios. Introduction of the first pedagogical condition at the first
(retrospective) stage involved implementation of the methods: anticipatory-interpretive orientation, selection of
probabilistic artistic-prognostic tasks, prognostic actions, identifying problems and ways to solve them optimally.
Implementation of the second condition, which was introduced at the diagnostic-modeling (second) stage of the
experimental work was ensured by introduction of a number of pedagogical methods: formalization, extrapolation,



apperception, creative music making, script method, “forecast tree” method and idealization.
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