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1. lucepratiiiHe AOCTiIKEHHS IPUCBIYEHE KOMIUIEKCHOMY JIITEPATYPO3HABIYOMY OCMUCIIEHHIO PAIiOI €CH SIK
cnenudivHoi popmu cydacHoi ayianbHOI gpamaTyprii, mo (PyHKIiOHYe Ha MeXi JliTepatypu, TeaTpy Ta Mefia.
AKTyanbHICTh TEMU 3yMOBJIEHA aKTUBHOIO TpaHcdopMallielo ayianbHOI KYJIbTYpU B LUPPOBY 100y. PO3BUTOK
[IOIKACTUHIY Ta HOBUX (OPMATIB 3BYKOBOI JIpaMaTyprii NoTpebye IepeoCMUCIIEHHS TPAAULIITHOTO MTOHSITTS
pagion’ecu. TpuBanuil yac yKpaiHCbKa pajioipama jiniasnacs Ha rnepudepii HaykoBoi yBaru, 10 3yMOBJIIO€ OTPeOy
B OHOBJIEHHI JIiTEpaTypOLIEHTPUYHUX MiAXOiB Ta BpaxyBaHHI iHTepMeRiiiHOi npupoay kxaHpy. O6’eKT NOCiIKeHHS:
pagiomr'eca K KaHp yKpaiHChKOi slitepaTypu novyatky XXI crositrs. [IpegMeT nocifKeHHs: >)KaHpOTBOPUi 03HaKU
paziorr’ecy, 30Kpema B3aeMOJisl ApaMaTypriuHoOro TeKCTy M aKyCTUYHOI pearisallii, opraHisallisi 3ByKOBOTO IPOCTOPY
Ta MEXaHi3MU peLenuii. MeTonosioris rnoeanye iHCTpyMeHTapiil KIaCUYHOro JITepaTypO3HaBCTBa, MeAiacTyIii Ta

Teopii 3ByKy. BUKOpHUCTaHO METOIU: iCTOPUKO-JIITEPATYPHUM, CUCTEMHO-CTPYKTYPHUMA, CEMIOTUYHUH,



HapaTOJIOTIYHUI, PELIENITUBHO-€CTETUYHUN Ta (PEHOMEHOJIOTIYHNNI. OCHOBHUI 3MiCT JOCIIIPKEHHS: Y IIEPIIOMY
poazini («TeopeTuyHi 3acany BUBYEHHS PaJioIrec») IpOaHasli30BaHO reHesy >KaHpy. B yKpaiHCbKOMY KOHTEKCTi
BHCBITJIEHO HOBAaTOPChKi CIIpobu opuriHanbHoi pagiogpamatyprii 1930-x pokis (O. IuMiHCbKu), SKi 3rofoM O0yu
pernpecoBaHi. Paziion’ecy KOHLENTYai30BaHO SIK CUCTEMY «TEKCT — 3BYK — pelLlelllisi» Ta OOrPyHTOBAHO MOHSTTS
«ceTuHr». Y gpyromy posaini («Crenudika pamiorn’ecu siK >xaHpPY») LOCTIIKEHO CUHKPETUYHY IIPUPOAY TBOPY, 1€
3BYK € CAMOCTIIHUM HOCi€M 3Ha4eHHS. PO3KPUTO MEXaHi3M «BHYTPILIIHbOTO €KpaHa» Ciyxadad. 3a1y4eHO KOHLEIIil
Ix. CrepHa, P. bapra ta X.-JI. Hanci. LieHTpanbHUM 31,06yTKOM € OOIDYHTYBaHHS KaTeropii BEpTUKAIbHOCTI
3BYKOBOT'O IIPOCTOPY (aKyCTMYHA, CTPYKTYPHA, CUMBOJIiYHA), JOBELEHOI Ha Martepiasi TBopis . TepHOBOTO,

I1. CkortHiukoro ta C. 'anpyeHko. Y TpeTboMy po3zini («’Kanposi TpaHcdopmaliii pazion’eci...») JoBeeHO, 10
ITOCTIIPOJAKIIH i MOHTaX BiZlirpaloTh POJib «IPYroi gpamaryprii». [Ipoananizosano aypiocepian «TyHesi ysaBu» K
IpeIMETHO-Opi€eHTOBaHe MUCTELTBO (Site-specific) Ta mpoekT «HoBi mpamu», fe TOKyMeHTaIbHUI Bep6aTim
CTBOpPIOE €(EKT aKyCTUYHOI rineppeasnabHOCTi i1 CUMYJISIKpY. HaykoBa HOBU3Ha: Yrieplie: 3[iiiCHEHO CUCTEMHU
aHa’li3 pafiorecu ik aBTOHOMHOTO >KaHpPY; BBEJI€HO B 00l KATEropil0 BEPTUKaIbHOCTI 3BYKOBOTO IIPOCTOPY;
KOHLIENTYasli30BaHO POJIb MOCTIPOJAKIIHY SIK IHCTPYMEHTY ApaMaTyprii; onucaHo QyHKIIOHyBaHHS >KaHPY B
peXuMi IpeIMETHO-OPi€EHTOBAHOTO MUCTELITBA. YTOYHEHO: CTATyC PAioNI'eCH SIK BiIKPUTOI CTPYKTYPH; MEXKY MixX
paziorn'ecoro Ta ayAiokHurow (rnosidoHis npotu JiHiMHOCTI); PyHKUii TULI, Tay3 i myMiB K ayAiaJbHUAX TPOTIIB.
Ha6ysnu nopanpiioro po3BUTKY: iHCTpYMEHTAapiil aHasizy ayiiabHUX TBOPIB Ta YSIBJEHHS PO KOHBEPreHLil0
XY[IOXHIX i JOKyMEeHTaJIbHUX (POpM. [IpakTHYHE 3HAYEHHS: Pe3yJIbTaT MOXKYTb OYTH 3aCTOCOBaHI Y BUKJIQZaHHI
KypciB 3 icTopii Ta Teopii slirepaTypu, HOBITHbOI ApaMaTtyprii, MeiacTyzii. 3anpornoHoBaHa METOLOJIOTIs
IIPOCTOPOBOTO aHaJli3y MOKe CIIYIyBaTU MPUKJIAIHUM iHCTPYMEHTOM [1JIs1 IPaKTHUKIB (CLIeHApUCTIiB, pe>KHUCepiB,

cayH[l-Iu3alHepiB) MiJ, 4aCc CTBOPEHHS CyYaCHOIO ayio KOHTEHTY.

2. This dissertation is devoted to a comprehensive literary analysis of the radio play as a specific form of
contemporary audio drama that operates at the intersection of literature, theater, and media. The relevance of this
topic stems from the rapid transformation of audio culture in the digital age. The development of podcasting and
new formats of audio drama requires a rethinking of the traditional concept of the radio play. For a long time,
Ukrainian radio drama remained on the periphery of scholarly attention, which necessitates an update of
literature-centered approaches and a consideration of the genre’s intermedia nature. Object of study: the radio
play as a genre of early 21st-century Ukrainian literature. Subject of study: the genre-defining characteristics of
the radio play, in particular the interaction between the dramatic text and its acoustic realization, the organization
of sound space, and the mechanisms of reception. The methodology combines tools from classical literary studies,
media studies, and sound theory. The following methods were used: historical-literary, systemic-structural,
semiotic, narratological, receptional-aesthetic, and phenomenological. Main content of the study: The first chapter
(“Theoretical Foundations for the Study of Radio Plays”) analyzes the genesis of the genre. In the Ukrainian
context, the study highlights the innovative attempts at original radio drama in the 1930s (O. Dyminsky), which
were later suppressed. The radio play is conceptualized as a “text-sound-reception” system, and the concept of
“setting” is substantiated. The second chapter (“The Specifics of the Radio Play as a Genre”) explores the syncretic
nature of the work, in which sound serves as an independent vehicle of meaning. The mechanism of the listener’s
“internal screen” is examined. The concepts of J. Stern, R. Barthes, and J.-L. Nancy are drawn upon. The central
contribution is the justification of the category of verticality in sound space (acoustic, structural, symbolic),
demonstrated using the works of D. Ternovoy, P. Skotnitsky, and S. Galchenko. In the third chapter (“Genre
Transformations of the Radio Play..."), it is demonstrated that post-production and editing play the role of “second
dramaturgy.” The audio series “Tunnels of the Imagination” is analyzed as site-specific art, as is the project “New
Scars,” in which documentary verbatim creates an effect of acoustic hyperreality and simulacra. Scientific novelty:
For the first time: a systematic analysis of the radio play as an autonomous genre has been conducted; the
category of the verticality of sound space has been introduced; the role of post-production as a dramaturgical tool
has been conceptualized; and the functioning of the genre within the framework of site-specific art has been
described. Clarified: the status of the radio play as an open structure; the boundary between the radio play and the
audiobook (polyphony versus linearity); the functions of silence, pauses, and noise as auditory tropes. Further



developed: the analytical toolkit for auditory works and the concept of the convergence of artistic and
documentary forms. Practical significance: the results can be applied in teaching courses on the history and theory
of literature, contemporary drama, and media studies. The proposed methodology of spatial analysis can serve as a
practical tool for professionals (screenwriters, directors, sound designers) when creating contemporary audio
content.
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