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1. O6’eKT mOCiI>KEHHS — apXETUITHI CHMBOJIY SIK KOMYHIKaliiIHUH iHCTPYMEHT (PeHOMEHOJIOTIYHOi
KOHIIENTYyasli3alii B HOBUHHOMY KOHTEHTI MaCMeIiiHMX TEKCTIB IIPO BO€HHIi aii Ha Cxopi YKpainu. Meta
IOOCJIIKEHHS — CXapaKTepU3yBaTH apXETUIHUI CUMBOJI SIK KOMyHiIKal[iiHMI iHCTPYMEHT (DEHOMEHOJIOTIYHOI
KOHLIeNTyasli3alii cycrisibHO 3Ha4YyIKX [0Aii1 (BoeHHUX Iill Ha Cxozi YKpaiHn) y HOBUHHOMY KOHTEHTI Cy4aCHUX
MaCMeIiMHUX TEKCTiB. 3-TIOMX 3arajlbHOIi3HAaBaJIbHUX METOMIB BUOKPEMIIIOIOTLCS ONUCOBUM: IIPUAOMU

KOHTEKCTHOTI'O aHaJi3y Ta iHTepIpeTalii, Ha MifICTaBi IKUX [IPOAHAJII30BaHO apPXETUIIHI CUMBOJIU B Cy4aCHOMY



MegiaTeKCTi, 3acobu ix Bepbasnizaii, BUSIBIEHO CEMaHTHUYHi Ta CTPYKTYPHi 0COGJIMBOCTI B MEIialipoCTOPi;
IHOYKTUBHO-IeIYKTUBHUY — IJISI aHaJIi3y 11 CUHTE3y HayKOBUX TEeOPill i KOHLeMNLiN, 30KpeMa iHAyKTUBHUN (1151
y3arajibHEHHs Ta CUCTEMAaTU3allil JaHNUX PO aPXETUIIHY CUMBOJIIKY, & TAKOK CaMi apXEeTUITHI CUMBOJIU B
MeJiaTeKCTax); NeIyKTUBHUM ([J11 CTBOPEHHS] CEMAaHTUYHOTO I0JI51 XapaKTePUCTUKU MEIiHUX aPXETUITHAX
CHMBOJIiB). 3aCTOCOBAHO TaKi METOIU JOCIiIPKEHHS: TOPiBHA/IbHO-ICTOPUYHUI, CUHTE3Y 1 y3araJbHEHHS — 115
IIPOCTE>XKEHHS BUHMKHEHHS IIOHATb «CUMBOJI», «aPXETUII», «aPXETUITHUN CUMBOJI» i CYMDKHMX KaTeropi, ix
IIOPiBHSIHHA Ta 3iCTaBJI€HHS; AeiHITUBHUI — 11 MDKAUCIUIIIIIHAPHOTO NOTPAKTYBAaHHS CUMBOJIY 1 CYMIXKHUX
Kareropiit; nuepeHuinHui — 0151 BU3BHaYEHHS TU(PEePeHLiHUX Ta iHTerpajbHUX 03HAaK MK CUMBOJIOM 1
CYMDKHMMMU KaTeropisiMu; KOHTEKCTyalbHUN — IJ151 OCJiIPKEHHS CTPYKTYPHO-CTUIBOBUX OCOOJIMBOCTEN
apXeTUITHUX CUMBOJIB y MacMeJiiHOMY TEKCTi; CTPYKTypPHO-(PYHKLIIOHAIbHUI aHai3 — 1J1s1 BUSIBJIEHHS 3aCO0iB
(opMyBaHHS BepOAIbHOI NAPAIUTMI aPXETUITHAX CUMBOJIiB; KOMIIOHEHTHUI aHAaJIi3 — 1J1s1 BCTAHOBJIEHHS 3MiCTy
MeJiaroBiJOMJIEHHS; CEMaHTUYHUI aHaJIi3 — 17151 BABYEHHS CEMaHTUKY apXeTUIIHUX CUMBOJIIB; IUCTPUOYTUBHUI —
I71s Knacuikanii 1eKCuKo-ceMaHTUYHYX IPYIl apXEeTUITHUX CUMBOJIIB Ta BUSIBJIEHHS BJIACTUBOCTEN ix
(YHKLiOHYBaHHS B MeJliaTeKCTax; TpaHC(POpMaLiiHUI aHali3 — 1J11 BU3HAYEHHS NOAIOHOCTEN i BigMiHHOCTEN MiX
€THOKYJIbTYPHUMU apPXETUNTHUMU CUMBOJIAMU, TPAHC(POPMOBAHNMHU B Cy4YaCHUN MEAiHUI NPOCTIP; OIUTYBaHHS —
17151 BU3HAYEHHS €BPUCTUYHUX MOKJIMBOCTE 3alIPOIIOHOBAHOrO HA60PY CEMAaHTHMKO-CTUJIbOBUX, APXiTEKTOHIYHUX
03HaK CYCIIJIbHO 3HAYYIIKX [TOZil B apXETUIHUX CUMBOJIaX. HOBITHICTL HOBOBIIPOBAJKyBaHOTO I10JISITA€ B TOMY,
110: BIIEpILIE: — Y MEXKaX TeOpii coLia/lbHMX KOMYHIKaLlii1 €KCIJIIKOBAHO I10JIOKEHHS KOTHITUBHO-OHOMACI0JIOTTYHOTO
MiIXO4y O OOCJiIKEHHS SIBUIL Ta [IPOLECIB [AiICHOCTI HJISIXOM aHAJII3y apXETUITHOI CUMBOJIIKY $IK IX CYTHOCTI, 110
BUPa’X€HAa MOBHMMM 3aCO0aMU; — BCTAHOBJIEHO, 1J0 aPXETUITHUI CUMBOJI HabyBa€ €KCIUIILUTHOTO BUPAKEHHS B
MeJiiHOMY IIPOCTOPI Yepe3 PO3LIUPEHHS, OKPEMIIIHICTb, TpaHCPOpMalLilo Ta MoAUQIKallilo CIIOYATKy apXETUITHO]
CXEMH, a NIOTiM TPOOOPA3HOI KOHLENTYaIbHOI CX€MU LJISIXOM Pi3HUX JIIHTBOKOTHITUBHUX OIepaliil i METO0JIO I,
ki pOpMyIOTb MHOKMHHICTh BepOasibHUX 00pa3iB; — Ha MifiCTaBi y3araJbHEHHS CIIOCTEPESKEeHb 32 CBOEPIIHICTIO
peasizallii CHMBOJIIUHUX 3HaU€Hb Y MEXXKax MeIiHOrO0 KOHTEKCTY BU3HAYEHO 0COOJIMBOCTI apXETUIIHOTO CUMBOJIY B
MEJiaTeKCTi, 30KpeMa: MHOKMHHICTb 3HaU€Hb, 10 BUSBJISIIOTh Ce0€ B PI3HMX KOHCUTYaLlisX; IOEQHAHHS Ta
B32€EMOZisI IMX 3HAYE€Hb Yepe3 aHaJIOTiIo 1 aCoLiaTHBHI 3B'I3KW; HAKOIIMYEHHS Ta 3TyLIeHHs 06araTbox ife, BifHOCUH
SIK BUPA3HUKIB CUMBOJIIYHUX 3HAa4€Hb; MIOJISIpU3allis 3Ha4eHb, 1[0 TPAHCJIIIOIOTHCS OJHUM i TUM Xe pedepeHTOM Ha
Pi3HMX CEMAaHTUYHUX I10JII0CAX, IHTETPYIOTHCS MACOBOIO CBilOMICTIO B IIPOLIECi KOMYHIKalil; — 3a pe3yJbTaTaMu
€MIIIPMYHOro aHasi3y apXeTUIIHUX CUMBOJIIB y MAaCMEINHNX TEKCTAX PO BOeHHI Hii Ha Cxoni YKpainum i3
3aCTOCYBaHHSIM I0JIiCEMIYHOCTI Ta NOJiyHKIIHOCTI BU3HAYEHO Cy4acCHi eTHOKYJIbTYPHI 06pa3n-CUMBOJIY, 110
(OpMYIOTH YSIBJIEHHS areHTiB COLia/lbHO-KOMYHIKaTUBHOI B3a€MOZi 11010 CYTHOCTI COLIiOKYJIPTYPHOT'O CEHCY
Cy4yaCHUX IpoLeciB y KpaiHi: [JoHbac, BOroHb, 30pos1, 3aXUCHUK, BOPOT, IEPEMUP’S, TULIA TOIIO; YIOCKOHAJIEHO: —
CHCTEMATHU3aLiI0 (PYHKIi1 CHMBOJIY B MEJiaTeKCTi; — 3HaHHS L0J0 CTPYKTYPHO-CEMAHTUYHUX O3HAK APXETUITHUX
CHMBOJIIB SIK 32C00iB TBOPEHHS 3MiCTy MeZialloBifOMJIEHHS; — iHTepIpeTalii apXeTUITHUX CUMBOJIIB SIK
pernpe3eHTaHTiB iHpopMaLiliHOI KAPTUHMU CBiTy YKpaiHLiB Ta ix Moaudikallii; HabyJ10 NOAANBIIOr0 PO3BUTKY: —
xi1acudikalisg CUMBOJIY SIK IIPeIMETa NOCIiI)KEeHHS Pi3HUX rajy3el Ha MifcTaBi 3MiCTOBHOTO aHajli3y MHOXKUHU
Pi3HOBHU[IIB CUMBOJIIB 3 ypaxyBaHHSM Cy4YaCHUX COLIIOKOMYHIKaLiIHUX IOCTIIKeHb; — iHTepnpeTalii TpaHcdopmarii
€THOKYJIbTYPHUX CHMBOJIIB Y MacMelifHu iHpopmMaliiiHui IpocCTip, 30Kpema perioHalbHUX Megia, Ta
(OopMyBaHHS KAPTUHU CBITYy CIIOKMBaYiB iHpopmallii Ik BepoaJbHUMHU, TaK i Bi3yaJlbHUMU 3aC00aMU KOMYHIKallii.
PesysibTaTu JOCIAKEHHS MOXYTb OyT BUKOPUCTAHI IPY MOJAbIINX HAYKOBUX JOCTIIKEHHSIX 0COOIMBOCTEN
(YHKLIOHYBaHHS apXeTUITHOI CMBOJIIKY Y MeJiliHOMY IIPOCTOPI; i Yac BUKJIaAaHHS AUCLUILIIH 17151 31,00yBayiB
OCBITH BCix (pOpM HaBYaHHS OCBITHIX CTYIE€HIB «baKajaBp» i «maricTp»; aBTopaMu iHpOpMaLlilHUX [IOBiIOMJIEHD, Y

SIKUX BUCBITJIIOIOTHCSI BO€HHI Aiii Ha Cxopi YKpaiHu.

2. The object of research is archetypal symbols as a communication tool of phenomenological conceptualization in
the news content of mass media texts about military actions in Eastern Ukraine. The purpose of the research is to
characterize the archetypal symbol as a communication tool of phenomenological conceptualization of socially
significant events (military actions in the East of Ukraine) in the news content of modern mass media texts. Among
the general cognitive methods are descriptive: methods of contextual analysis and interpretation, based on which



the archetypal symbols in modern media text, the means of their verbalization, semantic and structural features in
the media space; inductive-deductive - for the analysis and synthesis of scientific theories and concepts, in
particular inductive (for generalization and systematization of data on archetypal symbols, as well as the
archetypal symbols themselves in media texts); deductive (to create a semantic field of characteristics of media
archetypal symbols).The following research methods were also used: comparative-historical, synthesis and
generalization - to trace the emergence of the concepts of "symbol", "archetype”, "archetypal symbol" and related
categories, their comparison and comparison; definitive - for interdisciplinary interpretation of the symbol and
related categories; differential - to determine the differential and integral features between the symbol and related
categories; contextual - to study the structural and stylistic features of archetypal symbols in the mass media text;
structural-functional analysis - to identify the means of forming a verbal paradigm of archetypal symbols;
component analysis - to establish the content of the media message; semantic analysis - to study the semantics of
archetypal symbols; distributive - to classify lexical and semantic groups of archetypal symbols and identify the
properties of their functioning in media texts; transformational analysis - to determine the similarities and
differences between ethnocultural archetypal symbols transformed into the modern media space; survey - to
determine the heuristic possibilities of the proposed set of semantic-stylistic, architectural features of socially
significant events in archetypal symbols. The novelty of the newcomer is that: for the first time: - within the theory
of social communications the position of cognitive-onomasiological approach to the study of phenomena and
processes of reality by analyzing archetypal symbolism as their essence, which is expressed by linguistic means; it
is established that the archetypal symbol acquires explicit expression in the media space through the expansion,
separation, transformation and modification of first the archetypal scheme, and then the prototype conceptual
scheme through various linguocognitive operations and methodologies that form a plurality of verbal images;
observations on the originality of the implementation of symbolic meanings within the media context identified
features of the archetypal symbol in the media text, in particular: the plurality of meanings that manifest
themselves in different situations; combination and interaction of these values through analogy and associative
connections; accumulation and condensation of many ideas, relations as expressions of symbolic meanings;
polarization of meanings transmitted by the same referent at different semantic poles is integrated by the mass
consciousness in the process of communication; ethnocultural images-symbols that form the idea of agents of
socio-communicative interaction on the essence of socio-cultural meaning of modern processes in the country:
Donbass, fire, weapons, defender, enemy, truce '], silence, etc.; improved: - systematization of symbol functions in
media text; - knowledge of the structural-semantic features of archetypal symbols as a means of creating the
content of the media message; - interpretations of archetypal symbols as representatives of the information
picture of the world of Ukrainians and their modifications; - interpretation of the transformation of ethnocultural
symbols into the mass media information space, in particular regional media, and the formation of a picture of the
world of information consumers by both verbal and visual means of communication. The results of the research
can be used in: further research of the peculiarities of the functioning of archetypal symbolism in the media space;
during the teaching of disciplines for students of all forms of educational degrees "bachelor” and "master”; the
authors of information messages in which they are covered military action in eastern Ukraine.
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