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1. Incepraujifine AOCIiIpKEHHS IPUCBIYEHO TEMi €BOJIOL|i (YHKIIIOHATIBHOTO IPU3HAYEHHS BiOJIOHYE, 1110
BizOyBaslach y 3aXilHOEBPOIEICbKOMY My3UYHOMY MUCTeLTBi TpoTsirom XVII — XVIII cronite. 3aiiicHeHO
KOMILJIEKCHE BUBYEHHS CTAaHOBJIEHHSI KOHCTPYKLIHUX 0COGIMBOCTEN iIHCTPYMEHTY, MOr0 (PyHKI[iOHAJIbHOTO
IIpU3HaYEHHs Ta crielpiky PO3BUTKY BiOJIOHUEJIBHOTO BUKOHABCTBA B 3a3HaUY€HUI N1epiof,. MeTa JOCiIpKeHHS —
BUCBITJIUTY Ta TEOPETUYHO OOI'PYHTYBATH CTAHOBJIEHHSI OCHOBHUX (YHKLII BiOJIOHYEJIi Y B3a€EMO3B'SI3KY i3
PO3BUTKOM BiOJIOHYEJIbHOTO BUKOHABCTBA B 3aXiHOEBPONENChKOMY My3ndHOMY mucTenTsi XVII — XVIII cromirtrs. ¥
[lepmomy po3gini «BiosioHYe b B 3axiIHOEBPONENCHKiA My3n4HiN KyabTypi XVII — XVIII cTOsITE» BOCTIIKEHO
icTopnyHuMii MJISIX PO3BUTKY BiOJIOHYEJI, SIK XOPAOQOHY, 1110 IOTPAIUB Y 3aXiJJHOEBPONENCHKI Kpainu 3i Cxony. Y
HOpyromy posniyi «PUTOpUKa K iHCTPYMEHT BUKOHABCbKOI BUPA3HOCTI My3n4Horo mucrenrsa XVII - XVIII cromiTe»

BUCBITJIEHO MMUTAHHS PUTOPUKU BUKOHABCBKOT'O CTUJIIO, K OOHOTO 3 iHCTPYMEHTiB BI/Ipa?)HOCTi B My3U9YHOMY



mucreursi XVII - XVIII cromnits. V Tpetbomy posgini «DyHKIiOHAIbHE TPU3HAYEHHS BiOJIOHYEJi Y KOHTEKCTI
BHUKOHaBCBKOI rpakTyku XVII - XVIII cToniTe» npeacTaBieHo PYHKLiOHAIbHI BiOJIOHYEJIbHI HATIPSIMKY Yepe3
BMKOHABCbKY My3M4YHY KOHIIEIIIi}0 BOKAJIbHO-IHCTPYMEHTAJILHUX Ta COJIbHUX TBOPiB XVII — XVIII croite. HaykoBa
HOBU3HA JJOCJII)KE€HHSI [10JISITa€ B TOMY, 10 BIIEPIIE B YKPAiHCbKOMY MY3MKO3HABCTBI: - 3/1iliICHEHO KOMILJIEKCHE
BUBYEHHS [TMTaHb CTAHOBJIEHHS] KOHCTPYKLIMHUX 0COOIMBOCTEN iIHCTPYMEHTY, (PYHKI[iOHAJIbHOTO IPU3HAYEHHS
BioJioH4Yesi Ta crenr@iky BioJIoHYEeIbHOIO BUKOHABCTBA B 3aXiIHOEBPOIEICHKOMY MY3UUHOMY MUCTelTBi XVII -
XVIII cTOiTh. -~ KOHKPETU30BAHO MOHATTS «(QYyHKIiOHa/IbHE [IPU3HAUYEHHS BiOJIOHYEI» K CUM0i03 TPhOX OCHOBHUX
HaIpsIMKIB CYIPOBif, — 06JIraTo — COJIO. - BUCBITJIEHO CTAHOBJIEHHS (PYHKILIIOHAJIbHOI CIIen1(piKU BiOJIOHYEJIBHOTO
BHMKOHAaBCTBA Yepe3 KaHPOBY CKJIaLoBYy TBOPIB KiHLsl XVII — XVIII cTosiTe. - BU3Ha4Y€HO 0COOINBOCTI pUTOPUIHOI
3BYKOBOI CTWJIICTUKH Ta BUCBITJIEHO TEOPETUYHI YABJIEHHS WOAO ii peasnisallii y BioJIOHY€JIbHOMY BUKOHABCTBI. -
BUSIBJIEHO B3a€MO3B'SI30K MiXK PO3BUTKOM BiOJIOHYEJIbHUX (QYHKLIN 1 iHCTpyMeHTanbHOI cienudiky Ta
(opMyBaHHSIM aHCaMOJI€BOrO My3UYHOTrO penepryapy KiHus XVII - XVIII cTomiTs. - npoananizoBaHo npauo xyni
Tapuinr «bapokoBa rpa Ha CTPYHHMX iHCTPYMEHTAX 1719 BUHAXiJJIMBUX YYHIB», 110 MiCTUTh Pi3Hi aCMIEKTH
TEOPETUYHOTr'0, METOANYHOTIO i MPAKTUYHOIO XapaKTePy L0/l0 HACTaHOB iCTOPUYHOr0O iHPOPMOBAHOTO BUKOHABCTBA
IpY Ha CTPYHHUX IHCTPYMEHTAX, B TOMY YMCJIi BiOJIOHYEJI, TBOPIB OKPECIEHOTO NEPIoAy. - IPE3EHTOBAHO
BHMKOHABCBhKUI aHaJIi3 My3UYHOT0 TBOPY YKpaiHcbKoro komrnoauropa XVIII crositts — CoHaTH [1J1s1 CKPUIIKM Ta 6aco
KOHTUHYO 7 M. Bepe3oBcbkoro B pepakuii O. IllyminiHoi i3 3a7y4eHHSIM BioJIOHYE B SIKOCTI CyIIpOBOy 6aco
KOHTHUHYO. [IpakTH4He 3HaYEHHS OI€P>KaHUX pe3yJIbTaTiB. JKepesbHa 6a3a Ta MaTepiann poOOTH IPEeNCTaBIISIOTh
inTepec s npodeciiHUX My3UKaHTiB, MACTELITBO3HABLLB, KYJIbTYpPOJIOTIB i MOXKYTb OyTH BUKOPUCTAaHUMU B
OCBITHbOMY IIpOLIECi 3aKJIaliB BUIIOI, cepenHbOi NpodeciiiHoi Ta IOYaTKOBOI My3MYHOI OCBITU B Kypcax
«CrienjanpHICTh: BIOJIOHYENbY, «ICTOPis CMMYKOBOTO MUCTELITBA», «ICTOPis BiOJIOHYEIBHOTO BUKOHABCTBA», «IcTOPis
3aXiJHOEBPOIENCHKOI My3UKU 6apOKOBOi 06U», «KamepHUil aHCcambJiby, «BoKalbHUIN aHCaMOJIb», «AHAI3
MY3UYHMX TBOPiB» TOINO; @ TAKOXK IIPU HANIMCAaHHI HAYKOBUX ITPallb Ha BifIOBiAHY TEMATHKY, B IIPOLECI OHOBJICHHS
3MiCTy HaBYaJIbHUX JUCLUILIIH Ta PO3PO0JIEHHS OKpeMUX TeM. Ofiep>KaHi pe3ysbTaTi CIIPUSIOTh PO3MINPEHHIO
TEOPETUYHUX 3HaHb T BUKOHABCBKUX MOJKJIMBOCTEN [JIS1 BCiX, XTO Ma€ MPUYETHICTb O My3UYHOTO MUCTELTBA

IOCJIIKYBaHOTO IIepioAy Ta BiOJIOHYEIbHOIO BUKOHABCTBA 30KPEMa.

2. The dissertation is devoted to the evolution of the functional purpose of the cello, which took place in Western
European musical art during the 17th - 18th centuries. A comprehensive study of the formation of the structural
features of the instrument, its functional purpose and the development of the cello performance specificity of the
specified period has been carried out. The purpose of the dissertation is to highlight and theoretically substantiate
the formation of the main functions of the cello in connection with the development of cello performance in
Western European musical art of the 17th and 18th centuries. The methodological basis of the dissertation was the
basic principles of modern musicology: historical, cultural, systemic, comparative, textual, analytical, typological,
comparative. The First Chapter, “The cello in Western European musical culture of the 17th - 18th Centuries”,
explores the historical path of development of the cello as a chordophone that came to Western European
countries from the East. The Second Chapter “Rhetoric as a tool of expressive performance in musical art of the
17th - 18th centuries” highlights the issue of the rhetoric of performing style as one of the instruments of
expressiveness in the musical art of the 17th - 18th centuries. In the Third Chapter “The functional purpose of the
cello in the context of performance practice of the 17th — 18th centuries” of the dissertation, functional cello
directions are presented through the performance musical concept of vocal instrumental and solo works of the
17th - 18th centuries. The scientific novelty of the research lies in the fact that for the first time in Ukrainian
musicology: - a comprehensive study of the formation of the structural features of the instrument, the functional
purpose of the cello, and the specifics of cello performance in Western European musical art of the 17th - 18th
centuries has been carried out. - the concept of “functional purpose of the Cello” is specified as a symbiosis of
three main directions: accompaniment - obbligato - solo. - the formation of the functional specificity of cello
performance is highlighted through the genre component of works of the late 17th - 18th centuries. - the features
of rhetorical sound stylistics are identified and theoretical ideas regarding its implementation in cello performance
are highlighted. - the relationship between the development of cello functions and instrumental specificity and the



formation of the ensemble musical repertoire of the late 17th - 18th centuries has been revealed. - Judy Tarling’s
work “Baroque String Playing for ingenious learners” was analyzed, which contains various theoretical,
methodological and practical aspects of the guidelines for historically informed performance of string instruments,
including Cello, of works of the outlined period. - a performance analysis of a musical work by a Ukrainian
composer of the 18th century - Sonata for Violin and Basso Continuo by M. Berezovsky, edited by O. Shumilina,
with the involvement of the cello as an accompaniment to the basso continuo, is presented. Practical significance
of the results obtained. The source base and materials of the work are of interest to professional musicians, art
historians, cultural scientists and can be used in the educational process of institutions of higher, secondary
professional and primary music education in the courses “Specialty: Cello”, “History of Bowed Art”, “History of
Cello Performance”, “History of Western European Music of the Baroque Era”, “Chamber Ensemble”, “Vocal
Ensemble”, “Analysis of Musical Works”, etc.; as well as when writing scientific papers on relevant topics, in the
process of updating the content of academic disciplines and developing individual topics. The results obtained
contribute to the expansion of theoretical knowledge and performance opportunities for everyone involved in the
musical art of the studied period and cello performance in particular.
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