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Pedepar:

1. Incepraris Ha 3000YTTSI HAYKOBOTO CTyIEHs AOKTOpa ¢inocodii 3 ranysi 3HaHb 02 - KysbTypa i MUCTELTBO, 3i
crieniasnibHOCTi 025 — My3uuHe mucTeTBo. — OfecbKa HallioHaJIbHA My3n4YHa akazeMis imeHi A.B. HexxaHoBOi. -
Opeca, 2024. V npucepTauii gocimkeHo crenr@iky olaHyBaHHS €BpOIecbKoi BOKaJIbHOI MaHepU BOKaslizallii
KUTAMCbKUMU ClliBakKaMu. MeTOI0 [OCIiI>)KeHHs 3as1BJIEHO BU3HAUEHHSI Ta OOI'PYHTYBAHHS [IPUHLUIIIB OIIaHYBaHHS
KUTAMCbKMMU CIIiBaKaMU €BPOIENChKOI MaHEPU aKaZeMidyHOI BOKasli3alii y paMKax Aiasory BOKaJbHUX TEXHOJIOTIN
Ta KyJabTyp 3axony Ta Cxozmy. CpopMyIbOBAHO 3aBHAHHS JOCIIPKEHHS: BUKJIACTA OCOOJINBOCT] KUTANCHKO]
HallioOHaJIbHOI CIiBalbKOi TPaAUIIii; BUSIBUTA CMUCJIOBI Ta METOOUYHI Napasesi MK crielindikoio KUTalChKOi
HallioOHaJIbHOI CITiBalbKOi TPaAULIii Ta akaieMiYHOIO €BPOIEICHKOIO BOKai3alli€lo; MOsICHUTH (HaKTOPH, 1110
BIUIMBAIOTh HA ITPOLIEC ONAHYBAHHS KUTANLSIMU aKaJleMiuHOI €éBPOINEIChbKOi BOKaJIbHOI HAaBUUKU; OOI'PYHTYBAaTH

TEXHOJIOTII0 IHCTPYMEHTIB OIIaHyBaHHS KUTANULISIMY aKaJeMivYHOI €BpONENChbKOi BOKAJILHOI HABUYKHY; JOKA3aTU



CJIyXOBY 4yHHICTb SIK 6a30BY 3/IaTHICTb BOKAJiCTa y IIPOLIEC] OIIaHyBaHHSI BOKAJIbHOI HABUYKM; apTYMEHTYBaTH
HarepeKTUBHIlI IPaKTUYHI METOIM OTIaHYBaHHS KUTANISIMU €BPOIENChKOi akazeMiuHOI MaHepH BOKasli3allii;
BUCBITJINTY ITPaKTUYHI MEXaHi3MU BOKaJIbHO-MOBJIEHHEBOI apTUKyJIALii. [IpegMeToM IOCTiIKEHHS 3asBIEHO
BOKaJIbHO-MOBJICHHEBY apTUKYJISLIIO SIK TEXHOJIOTIYHMY iHCTPYMEHT OIIaHYBaHHS KUTACbKUMMU CIiBaKaMuU
€BPOIIENCHKOI aKaJeMiYHOI MaHepU BOKaJlizallii. Y rnepimomy posaiji JOCIiIKeHHs IIPeNCTaBIeHO aHali3
crienudiyHUX 0COGIUBOCTEN €BPOIENChKUX aKaleMiYHUX BOKJIbHUX LIKiJI: iTasiiicbkoi, GppaHily3bKoi, HiMEeLbKOI,
CXiJJHOCJIOB'STHCBKOI Ta YKPaiHCBKOI. BHsIBIEHO CIIOPiAHEHICTh BOKQJIBHUX LIKiJI MDK COO0I0 Ta iXHi HalliOHabHI
oco6s1BOCTi. [TifTBEPAXKEHO OYMKY IIPO Te, 10 aKaleMiuyHe eBpoIelicbKe BOKaJIbHE BUXOBAHHS 6a3yeThCsl Ha
HaliOHAJIbHUX, PEJITifHMX Ta HAPOJHUX CIiBallbKUX TPATULisX, BPAXOBYIOUM rapMOHIHO-MeJIOAiiHI 0COGIMBOCTI
HaliOHaJIbHUX KOMITO3UTOPCHKHUX 1IKijI. beanepedyHum pakTopom (pOPpMYBaHHS Pi3HUX HalliOHAJIbHMX BOKAJIbHUX
TpaAuLiii BU3BHAaYE€HO MOBY HapOy — MEJIOOUKY MOBJIEHHS Ta crienndiky BUMOBU. [IpencTaBaeHo 0cO6INBOCTI
KMTaMCbKOI HAlliOHAJIbHOI CIIIBALILKOI TPQAULIii Ta BUCBITJIEHO 3aJI€KHICTD I TEXHOJIOTIYHOI Ta CEMAHTUYHOI
CKJIaZIOBOI Bif] HAlliOHAJILHOIO MEHTAJIITETY Ta TPALULIIMHUX YCTAHOB KUTAMChKOI BUKOHABCHKOI CI1iBOYOI Tpajulii, a
TaKOX 0COOJIMBOCTSIMM KUTANCbKOTO MOBJIEHHS, 30KpEMa MPMHLANIAMU €CTETUYHOI BUMOBU i€poridis.
OG6I'PYHTOBAHO 3aJI€5KHICTb OCOOJIMBOI MaHEPH CIiBY, IPUTAMaHHOI KUTAICBKMM BOKaJicTaM, crienu@ikoo BUMOBH,
BUXOBAHOI KUTaCbKOI MOBOIO. MOBJIEHHEBUI (PAaKTOP 3a3HAYEHO SK BU3HAYHUI Y [TPOLIEC] OTTaHyBaHHS
KUTaNLSIMU €BPOIENChKOI aKaJeMidHOI BOKaJIbHOI MaHepu. [Ipe[icTaBieHO OPiBHSHUI aHaJli3 OCHOBHUX
CKJIaIOBUX 3BYKOYTBOPEHHS, IPUTAMAaHHUX €BPOIENCHKIN aKafgeMidHil BOKasli3alii Ta KUTAUCbKIN CITiBalbKil
Tpajuiiii. 3a3HaY€HO iXHi CNiJIbHI peNnepHi TOYKU Ta Bi3HAYEHO PI3HULIIO ¥ MiIX0JaX B €TaJIOHHOMY PO3YMIiHHI CIIiBY
y KUTaMCBKil criBalbKill Tpaguiii Ta éBponenchKiil akanemiuHil Tpaguiii. O6IpyHTOBAHO [IOLiIbHICTD
BHMKOPHUCTaHHS Y BUXOBaHHI KUTalCbKYX CIIiBaKiB METOiB HaBYaHH4, BilIpallbOBAaHUX Yy PaMKax €BPOINENChKO]
BOKAJIbHOI OCBITH, 30Kpema: (POHONEINYHOTO METOLlY, PE30HAHCHOTO METOAY Ta iHIIMX METOiB, 3aCHOBAHUX Ha
B32€MO/Iii BOKaJIbHUX Ta MJIACTUYHUX pedIIeKCiB, 110 y CBOil €JHOCTi BUCTYIAIOTh SIK iIHCTPYMEHT 3aHYPEHHSI
KUTalL y crieyudivyHy 3ByKOBY Ta CEMaHTUUHY aTMOC(epPy €BPONENCHKOI aKaJeMiYHOi BOKaJIbHOI MY3UKHU.
3a3HaueHo, 10 HEJOOLiHKA HAalliOHAJIbHMX BOKAJIbHMX TPAAULIii Ta IXHBOTO CTAJIOr0 KOMIIOHEHTY y IPUPOJAHBOMY
3BYKOYTBOPEHHI KATANIiB 3HAYHO 3HUXKYE €(EKTUBHICTb ONAaHYBAaHHS €BPOIENCHKOI aKaleMiYHOI BOKAJIbHOI
MaHepu. BokasibHi TeOpii Ta METOIMKY BUCBITJIEHO SIK B3a€MOJII0 YCiX CKJIaIOBUX MPOLIECY BOKaJIi3allii Ta 3a3Ha4Y€HO
IIepBiCHY IPMPOAHY HaJIAMITOBAHICTh IICMXO(]I3NYHOro anapaTy Ta TBOPYOi 0COOUCTOCTI KUTANLiB HA PO3YMiHHS

€JIHOCTI Ta B3a€MHOI 3aJIEXHOCTI yCiX ITPOLeCiB OYTTS Ta AisIJIbHOCTI, 3yMOBJIEHUN HAI[iOHATTbBHUM MEHTAJIITETOM.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A. V. Nezhdanova, Ministry of Culture and Information Policy of Ukraine, Odesa, 2024. The
dissertation examines the specifics of mastering the European vocal manner of vocalization by Chinese singers.
The purpose of the study is to define and justify the principles of mastering by Chinese singers of the European
manner of academic vocalization within the dialogue of vocal technologies and cultures of the West and the East.
The task of the research is formulated: to explain the peculiarities of the Chinese national singing tradition; to
reveal semantic and methodical parallels between the specifics of the Chinese national singing tradition and
academic European vocalization; to explain the factors affecting the process of acquisition of academic European
vocal skills by the Chinese; to justify the technology of the tools used by the Chinese to master academic European
vocal skills; prove auditory sensitivity as a basic ability of a vocalist in the process of mastering vocal skills; to argue
the most effective practical methods of mastering the European academic manner of vocalization by the Chinese;
highlight the practical mechanisms of vocal-speech articulation. The subject of the study is vocal-speech
articulation as a technological tool for mastering the European academic manner of vocalization by Chinese
singers. The first chapter of the study presents an analysis of specific features of European academic vocal schools:
Italian, French, German, Eastern Slavic, and Ukrainian. The kinship of vocal schools with each other and their
national characteristics have been revealed. The opinion that academic European vocal education is based on
national, religious and folk singing traditions is confirmed, taking into account the harmonic and melodic features
of national composer schools. The indisputable factor in the formation of various national vocal traditions is
determined by the language of the people - the melody of speech and the specificity of pronunciation. The



peculiarities of the Chinese national singing tradition are presented and the dependence of its technological and
semantic components on the national mentality and traditional institutions of the Chinese performing singing
tradition, as well as the peculiarities of Chinese speech, in particular the principles of aesthetic pronunciation of
characters, are highlighted. The dependence of the special manner of singing, characteristic of Chinese vocalists,
on the specifics of pronunciation, brought up in the Chinese language, is substantiated. The speech factor is
indicated as important in the process of the Chinese mastering the European academic vocal manner.
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