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Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu
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Moga guceprariii:
Koau TeMaTHYHHX PyOPHK: 14.35.09

Tema guceprauii:
1. ®opmyBaHHS TOTOBHOCTI MalilbyTHbOTO BUMTEJISI My3UKH 10 XyL0KHbO-IHT€PIPETALiAHO]I AislIbHOCTI

2. Formation of the future music teacher’s readiness for artistic-interpretative activities in the process of vocal
training

Pedepar:

1. Inceprariist Ha 30O0OYTTSI HAYKOBOTO CTYIEHS KaHJWTATa MeJarorivHux Hayk 3a cneuianpHicTio 13.00.02 - Teopis
Ta METOJIMKA My3UYHOTO HaBYaHHS. - CyMCBbKUI JIep>KaBHUM MelarorivHuii yHiBepcureT iMeHi A. C. MakapeHka. —
Cymu, 2021. lucepTanist € KOMIVIEKCHAM JOCTiIKEHHSIM Npo6yemu GOpMYyBaHHs FTOTOBHOCTI MaliOyTHbOTO BUATEJIS
MY3HMKHU [I0 Xy[OKHbO-iHTE€PIIPETaLifHOI HisJIbHOCTI B IPOL,ECi BOKAJbHOTO HaBYaHHs1. BUSIBJIEHO Cy4acHUI CTaH
PO3poOKU 1pobsiemMu GOpMyBaHHS FOTOBHOCTI MaiiOyTHbOTO BYMTEJISI My3UKHU [0 XyLOXHbO-iHTepIIpeTaLiiiHO1
LiSIZIBHOCTI B [IPOLIECi BOKAJIBHOTO HaBYaHHS B II€IArOTiYHMX 3aKJIa[ax BUIOI OCBITH YKpaiHu. BusHaueHo
CTPYKTYPHi KOMIIOHEHTHY TOTOBHOCTI MaliGyTHbOIO BYMTEJISI MY3UKU JI0 XyJOKHbO-IHTE€PIIPETALIAHO]I [isINIbHOCTI.
Po3po61€eHO CTPYKTYPHO-(PYHKIIOHATIBHY MOZEJb Ta METOAUKY (POPMYBAaHHS FTOTOBHOCTI MaliGyTHbOTO BUUTEISI

MY3HUKU 0 XyA0>KHbO-iHTEPIIPETALiMHOI isSJIbHOCTI B IPOLIE€Ci BOKAJIbHOTO HABYaHHS B [1€ArOriYHUX 3aKJIa1ax



BUIIOI OCBiTU YKpaiHu. CxapakTeprn30BaHO KPUTEPIi, TOKa3HUKHU Ta PiBHi C(OOPMOBAHOCTI 03HAYEHOI SIKOCTI B
ManOGyTHBOTO BUUTEJII MY3UKU. EKClIepMMEHTabHO NepeBipeHo e(eKTUBHICTh METOOUKY (POPMYBAHHS B
MalbyTHBOTO BUMTEJISI My3MKU FOTOBHOCTI JJO XyIOXXHbO-iHTEpIIpeTallifiHOi [IisIbHOCTI B IPOLIECi BOKaJIbHOTO
HaBYaHHS HAa OCHOBI CTBOPEHOI CTPYKTYPHO-(PYHKLiOHANIBbHOI MoAei. Kilo4oBi cj10Ba: FOTOBHICTb, MailOyTHIN
Y4UTEJb MY3UKY, BOKQJIbHE HABYaHHS, BUKOHABCHKI BMiHHS 11 HABUYKU, MY3UYHUH TBIpP, XyIOXHbO-
iHTeprnpeTaliiiHa AisibHICTb, POPMYBaHHS F'OTOBHOCTI MaliOyTHHOTO BUNTEJISI MY3UKU JIO XyA0KHBO-
iHTeprnpeTauiiHoil AisiJIbHOCTI.

2. Thesis for Candidate of Pedagogical Sciences degree in specialty 13.00.02 - theory and methods of musical
education. - Sumy State Pedagogical University named after A. S. Makarenko. - Sumy, 2021. The thesis is devoted
to the issue of forming the future music teacher’s readiness for artistic-interpretative activities, developing a
structural-functional model and implementing the developed pedagogical conditions in the educational process,
experimental verification of the effectiveness of the author’s methodology in the conditions of higher pedagogical
education institutions. In the thesis, readiness for artistic-interpretative activities is considered not only as a
result, but also as the goal of vocal preparation of a future music teacher, the basis for the effective realization of
each student’s vocal-performing skills. Readiness for artistic-interpretative activities is an integral personal
structure, the core of which consists of positive attitudes and motives, professional knowledge and skills that
ensure the ability for bright, unique and convincing performance of vocal works. In this case, the relevance of the
study is due to a wide range of musical specialties in which artistic-interpretative activities can be applied,
conducting various forms of singing classes (lessons, circles, studios), emergence of a large number of vocal works
requiring highly professional performers and interesting interpretations. The future music teacher’s readiness for
artistic-interpretative activities in practice is manifested in self-regulation and optimal choice of vocal principles
and techniques in the process of vocal training and concert activities. The methodological basis of the study
consists of activity, personality-centered, functional, culturological, and structural-semiotic approaches, as well as
special principles for the formation of readiness for artistic-interpretative activities: performing self-control,
performing novelty, performing reflection, performing artistry. It is argued that formation of readiness for artistic-
interpretative activities includes both the personality-vocal and methodological-performing component, which at
the theoretical-modeling level are represented by motivational, emotional, creative and communicative
components. A structural-functional model of forming the future music teacher’s readiness for artistic-
interpretive activities has been created, which represents the unity of the methodologically targeted, informative
and productive-analytical units and consists in interaction of the content, principles, methods, forms, pedagogical
conditions that ensure implementation of the author’s methodology and guarantees achievement of the planned
result. The state of future music teachers’ readiness for artistic-interpretative activities at the stage of preliminary
diagnostics has shown a predominantly low level of motivational, emotional, creative and communicative
indicators of students of art faculties in higher education institutions. As a result of the analysis of scientific and
methodological literature and personal vocal-pedagogical experience of the applicant, the pedagogical conditions
were realized (mastering by students of biophysical and orthoepic bases of vocal language; attentive attitude to the
literary text; understanding of vocal-performing stylistics of a musical work; students’ adaptability to concert
performances, and methodological techniques aimed at: artistic persuasion, artistic evaluation, artistic suggestion
and artistic imitation). Criteria and indicators of readiness for artistic-interpretive activity of the future music
teacher in the process of vocal training (motivational, emotional, creative, communicative), stages (setting-
informational, activity-oriented, creative-independent) are determined. The results of the study show that all
indicators of formed readiness for artistic-interpretive activities in the future music teacher in the experimental
group is higher than in the control (low - 11,1 % in EG vs. 28,3 % in CG; high - 47,9 % in EG vs. 34,2 % in CG). This
gives grounds to draw a conclusion about the positive qualitative changes in the readiness of students to carry out
artistic-interpretive activities. The recorded success in the formation of readiness for artistic-interpretive
activities convincingly testifies to the pedagogical expediency and effectiveness of the experimental methodology.
Key words: readiness, future music teacher, vocal training, performing skills, musical work, artistic-interpretive
activity, formation of the future music teacher’s readiness for artistic-interpretive activity.
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