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Pedepar:

1. locnimKeHHs IPUCBSIY€HO BUCBITIIEHHIO OCHOBHUX TEHIEHLIH, SBUIL Ta OCOBJIMBOCTEN PO3BUTKY KyJIbTYPHO-
MuCTeLbKoro npouecy Ha IliBnHi Ykpainu B 1960-1980-x pokax. Y guceprallii oxapakTepu30BaHO OCHOBHI
XYLO0KHbO-CTUJIICTUYHI IOMIHaHTH B )KUBOIIMCI XyIOKHUKIB Onecn, MukosaeBa Ta XepCoHa IOCIIiIKYBaHOTO
nepiogny. Ilif MOHATTAM «XyIOXHbO-CTUJIICTUYHA JJOMIHAHTA» IIPOIIOHYETHCA PO3YMITH CYKYITHICTh F€TEPOrE€HHUX
32 CBOIMU TE€XHIKO-CTUJIICTUYHUMU O3HAKAMU XaPAKTEPUCTUYHUX PUC )KUBOMIUCHUX CTUJIIB Ta HANPSIMIB, 11O
3aBISKU €(PeKTy iHTEHCUBHOCTI ITPOSIBY («(DEHOMEHOJIOTIUHOI IiJIbHOCTI») B KOHKPETHUX XYL0KHIX IIPOLYKTax
BUSIBUJIA [TOTEHIIAJI KOHLEIITYaJIbHOI Ta €CTETUYHOI LIIJIICHOCTI 1 yCTaJIEHOCTI ¥ Yepe3 1€ MPOTIrOM IIEBHOTO 4acy
OyJia OfiHi€I0 3 BU3HAYAIbHUX TEHAEHLIN [J151 KyJIbTYpHO-MHUCTEeLbKOro rpouecy Ha IliBgHi Ykpainu y 60-80-x
pokax XX CTOJITTA. XyI0KHbO-CTUJIICTUYHI JOMIHAHTH 0XapaKTE€pU30BaHi 3 [I03uLlii B3aeMOZii TpajuLiii Ta
HOBAaTOPCBbKUX TEHIEHLIN Y MUCTELITBI 3a3Ha4€HOro nepiony. B poboTi BXUTO KyJbTYypOJIOTiYHUN MiAXil, 3aBISKU
SIKOMY aBTOP pO3IJIJla€ TBOPYICTb XyNOKHUKIB [TiBnHA Ykpainu 1960-1980-x POKiB y 3B'S13Ky 3 PO3BUTKOM

Xy[LOXHBOI KyJIbTypu periony. CTpyKTypa fucepTalii 06yMOBJeHa 3arajabHOI0 KOHIEILI€I0, JIOTIKOI PO3KPUTTS



npo6semuy, ii 3MiCTOM, METOIO Ta IIOCTaBJIEHUMU HAYKOBUMU 3aBIAHHSAMU. 3arajloM CJIif] 3a3HAYUTH, 10 JOCTiTHUKU
[liBoHS YKpaiHu po3risnany Juile JesKi aCleKTH PO3BUTKY XyLOKHBOIO MPoLiecy B perioHi y 1960-1980-x pokax,
aHasli3yBaju TBOPYiCTh IIEBHUX MUTILIB (B OCHOBHOMY OJ€CbKUX Ta MUKOJIAiBCbKUX), B 1Ii/IOMy OKPEMOTO
I'PYHTOBHOTO IOCJIiI>)KEHHS 010 CTUIICTUYHUX 0COOJIMBOCTEN KUBONMUCY XyO>KHUKIB [TiBIHS aBTOPOM He
BUsBIEHO. TOMY y MeXKax JIaHOi IucepTalii OCHOBHA yBara 0yJjia aK[eHTOBaHa Ha TBOPYOCTi MaJIOBilOMUX MUTLIIB,
0COOJIMBOCTSIX XYJIO)KHBOI'O XKUTTSI B KOXKHOMY OKpeMoMy MicTi (XepcoH, Mukouais, Ofeca), Ta JOCliIKeHHi 3B'513Ky
3 MUCTELbKAM IIpoLecoM YKpaiHu. Y pe3ysbTaTi BUBUEHHS apXiBHUX [IKepeJl yTOUHEeHi 4aTh yTBOPEHHS 00JIaCHUX
CIIiJIOK XYOXHUKIB Ta MUCTELILKUX 06'€IHaHb, iX XPOHOJIOTIYHO IIPEJCTaBIE€HO i BBEJIEHO Y XYI0KHill KOHTEKCT.
3aBsKY 3i6paHOMY i BUBYEHOMY MaTepiay, 6iJIbIIiCTh SIKOTO My6IiKy€eThCS BIleplile, BOAI0Cs IPOCTEXXNUTU
PO3BUTOK TEHIEHLiN iMIIpecioni3My Ha IliBnHi YKpainu nportgrom KiHug XIX CT. i BKII04HO 10 80-X pokKiB XX CT.
BigzHavyeHo, 10 pO3BUTOK HAINpSMY Ha 11049aTKy XX cTOJIITTS crioctepirascs B Opeci, i 6e3nocepeiHbo OyB
NIOB’13aHUI 3 TBOPYOIO JisIJIbHICTIO IIEBHUX MalCTpiB ToBapucTBa MiBAEHHOPOCIICHKUX XyLOXKHHUKIB. Y MeXKax
HOHKOH(OpPMIi3My BIepIlie JOCTiKEeHO perioHalbHi 0CO6JIMBOCTI 3BEPHEHHSI 10 «CYBOPOTO CTUJIIOY. BinzHaueHo,
mo MutLi [TiBgHS, B KOHTEKCTi 3a3Ha4€HOI TEHIEHLii, BUSIBUJIU IHTEPEC [0 JIPUYHUX [I€M3KHMUX MOTHUBIB Ta
300paskeHHSI KOHKPETHOI CUJIbHOI OCOOUCTOCTI, 8 He y3arajbHeHUX IIOPTPETHUX 06Pa3iB. 3a LOIOMOroI0 aHamli3y
TBOPIB KMBOIMCY JOBELEHO 3B'S130K TBOPUUX €KCIIEPUMEHTIB IEBHUX O/1ECbKUX HOHKOH(OPMICTIB 3 TBOPUICTIO iX
IIOTIEPEHUKIB — «OJleCbKUX IapI>KaH», 10 NpallloBayy Ha noyaTky XX cronirts B Opeci. BcraHoBeHo, o y
1960-1980-x pokax MeBHi XyJO>KHUKM-HOHKOH(OPMICTHU CTaJIM 3BEPTATHCS IO APXETUIIIB, €THIYHUX CUMBOJIIB Ta
aJIeropin; I0 «HalliOHAJILHMX TEM» Ta CIOXKETIB, BUKOPMCTOBYBATY PEMIiHICLEHLIii IPUMITUBHOI apXaiku,
TPUIINIBbCHKOI CUMBOJIIKY, CKi(CHKOTO 3BIPUHOTO CTUJIIO, IKOHOIIMCHUX (POPM, HAPOJIHOI KAPTUHU, YKPaiHCHKOTO
6apoko. JloBenieHo, 0 oPiliiiHO BU3HAHOIO 00pa3oTBOPYOI0 MOBOIO y 1960-1980-x pokax Ha IliBgHi Ykpainu
3aJIMIIABCS peasli3M akafleMivHOro 3paska. TakoK BU3BHa4Y€HO YMHHUKY, IO BIUVIMHYJIM Ha PO3BUTOK XYJIOKHBOTO
npouecy Ta pOpMyBaHHS 06pa30TBOPYOi CTUIJIICTUKY Y BiJIIOBiIHOMY perioHi, 30Kpema, JuHaMiKa Ta BapiaTUBHICTb
Xy[LOXXHbOi BUCTABKOBOI IPaKTUKY; TBOpYa aTMocdepa B KOJIEKTUBI; piBeHb Ta XapakTep npodeciiiHoi ocBiTu
MUTLiB; KOMEPLiHUI Ta COLiaJIbHUI KOMIIOHEHTHU. BCcTaHOBIIEHO, 1O Y LisIoMy, odilliliHe XynosKHe XUTTs [TiBaHs
Ykpainu 6ys0 nipnopsgkosane cminii xymoxxHuKiB YPCP, sika 31ificHIOBasa peTesibHUi KOHTPOJIb 32 ineiiHuM
3MiCTOM Xy[IOKHiX TBOPiB. [IpoaHasni3oBaHO HETATUBHUM Ta O3UTHMBHUY BIIIUB CIIiJIKU Ha PO3BUTOK XyLOKHBOTO
npouecy. [IpoBeeHe AOCHIIKEHHS J03BOJINIIO 3pOOUTH BUCHOBOK, 10 CAME MiCILleBa XYIO0KHS TPaOuLiis y
IIO€/IHAHHI 3 HOBaTOPCTBOM i BU3Haua€e OCOOJIMBOCTI MPOSIBIB CTUIIICTUYHUX 3MiH y skuBonuci [TiBnHs Ykpainu mif,
BIIJINBOM HOBITHIX KyJIbTYPHUX Te€HIeHLil. KII040Bi c10Ba: KyJIbTyPHO-MUCTELBKUI [TPOLIEC, XyLOXHBO~
CTWJIICTUYHA [OMiHAHTA, TPAJHULIisl, HOBaLlisl, XyIOKHUK

2. The thesis concerns main tendencies, phenomena and peculiarities of development of the cultural and artistic
process in the South of Ukraine in the 1960-1980s. The thesis describes the main artistic and stylistic dominant in
the paintings of Odessa, Nikolaev and Kherson artists of the studied period. The concept of «artistic-stylistic
dominant» has been interpreted as a set of heterogeneous technical and stylistic peculiarities, characteristic
features of artistic styles and trends which, due to the effect of manifestation intensity («¢phenomenological
thickness») in particular artistic products, revealed the potential of the conceptual and aesthetic integrity and
steadiness, owing to which being for some time a decisive trend in the cultural and artistic process in Southern
Ukraine throughout 1960s-1980s. Artistic-stylistic dominants are characterized from the point of view of the
interaction of tradition and innovative trends in the art of this period. The work is based on the cultural approach
that explains the work of the artists of the South of Ukraine in the 1960s-1980s in connection with the
development of the artistic culture of the region. The structure of the dissertation is due to the general concept,
the logic of the problem’s solving, its content, purpose and the assigned research tasks. It’'s should be noted that
researchers of Southern Ukraine considered only some aspects of development of the artistic process in the region
in the 1960s-1980s, analyzed creative work of some artists (mainly from Odesa and Mykolaiv), but the special
fundamental investigation as to stylistic peculiarities of paintings by artists of Southern Ukraine has not been
provided for now, so in the dissertation paper the main attention has been payed to creativity of little-known
artists, peculiarities of artistic background in such localities as Kherson, Mykolaiv, Odesa as well as to mutual



influence and interaction with the general artistic process in Ukraine. The studying of archive sources allowed to
make more clear dates of formation of regional unions and artistic associations which were represented in
chronological order and introduced in the general artistic context. Owing to materials gathered and studied, most
of which are published for the first time, the managed to trace the development of tendencies of impressionism in
Southern Ukraine from the end of the XIX to eighties of the XX centuries. It's noted that development of
impressionism took place in Odesa in the beginning of the XX century and was directly associated with creative
work of some artists of the Union of Southern Ukraine artists. It has been demonstrated that traditional academic
realism remained the acknowledged descriptive language in the 1960s - 1980s. Within the context of non-
conformism for the first time it has been investigated regional peculiarities of the so-called “rough style”. It is
noted that artists of Southern Ukraine who were within this trend revealed interest to lyrical landscape motives as
well as to representation of some strong individuality in contrast to generalized portrayals. Due to analysis of
artistic works there was proved the association of creative experiments of some nonconformists from Odesa with
creative activity of their precursors - “Odesa Parisiennes” which were active in Odesa in the beginning of the XX
century. It has been set clear that during 1960s - 1980s some nonconformist artists began to use archetypes,
ethnic symbols and allegories as well as “national themes” and plots, reminiscences of archaic primitivism,
Trypillya symbolism, Scythians animalistic style, icon painting forms, common culture canvas, Ukrainian Baroque.
It's also been defined factors that influenced the development of artistic process and formation of imagery
stylistics in the region in question, especially dynamics and variability of art exhibition practice, creative
background in artistic communities, level and character of professional education of artists, commercial and social
components. It was established that in general, the official artistic life of the South of Ukraine was subordinated to
the Union of Artists of the Ukrainian SSR, which carried out a thorough control over the ideological content of
artistic works. The negative and positive influence of the Union on the development of the artistic process has
been analyzed. The study carried out allowed to conclude that it was the local artistic tradition in conjugation with
innovative trends that defined particularities of manifestations of stylistic shifts in the painting of Southern
Ukraine influenced by contemporary cultural trends. Key words: cultural-artistic process, stylistic dominant in art,
tradition, innovation, artist.
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