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Pedepar:

1. Inceprariiio prUCBsIYEHO JOCiIKEHHIO crieliniky BOKAJIbHOTO MUCTeLTBAa BHyTpittHboi MoHromii -
aBTOHOMHOTO paitony Kuraiicskoi HapopHoi Pecriy6s1iku Ta OCMUCIIEHHIO TBOPUUX JOOYTKIB 1OT0 MPOBiIHUX
KOMIIO3UTOPIB Ta BUKOHABLIIB Y BOKaJbHill cepi. AKTyabHICTb TEMU AUCEPTaLlii apryMeHTOBaHA TEOPETUYHOIO
HEBU3HAYEHICTIO B YKPAIHCHKIiN My3UKOJIOTii pETiOHAJIbHUX aCIIEeKTiB PO3BUTKY KATAMCBKOTO BOKAJIbHOTO MUCTELITBA,
30KpeMa CTAaHOBJIEHHS TPaJuLiil aKaJgeMivHOI BOKaJIbHOI IIKOJIY Ha TepeHax BHyTpilHboi MOHIoIii, Ta HaraJbHOIO
MOTPe60I0 CYy4acHOI HAYKU i TPAKTUKHU B AOCIIIPKEHHI KOMIIO3UTOPCHKOi Ta BOKaJIbHO-BUKOHABCHKOI TBOPYOCTi 1OTO
IIPE3€HTAHTIB, IO 3a3Hajla CBITOBE BU3HAHHS Ta BiANOBiHA CY4aCHUM TEHJEHIIiSIM MTPOSIBY AiaJIory KYJIBTYp Ta
B3a€MONPOHUKHEHHSI Pi3HUX MeHTasibHOCTeN. O0'€eKTOM JOCIIiKEHHS € KATaiCbke My3M4HEe MUCTELTBO XX —
noyatky XXI ct. [IpegmeToM - cnenu@ika BOKaJIbHOIO MUACTELTBA BHYTpilHbOI MOHTOJIii B KOHTEKCTI PO3BUTKY
KUTaMChKOI My3uku XX — ro4yatky XXI cT. ¥ guceprauii Briepiie B yKpaiHCbKill My3MKOJIOTi TPEIMETOM

CIIeLiaJIbHOT0 TEOPETUYHOI0 PO3IJISIAY I0CTaJI0 BOKAJIbHE MUCTELITBO aBTOHOMHOI'O paiioHy BHyTpimHs MoHrosis



B CUCTEMHI LiJliCHOCTI, B €IHOCTi aCIEKTiB KOMIIO3UTOPCbKOI TBOPYOCTi, BUKOHABCTBA Ta NPOQECiiHOi BOKAIbHOI
OCBITH. 37ilICHEHO KOMILJIEKCHE HayKOBO-T€OPETUYHE BUCBITJIEHHS B My3UKOJIOTIYHOMY AUCKYPCi TpobaeM
(YHKLiOHYBaHHS BOKaJIbHOrO MucTelTBa BHyTpimHboi MoHroii (BM) 3 KoHIlenTyasisalieto 1oro perioHanbHo1
crienudiku. Crenugika BOKaJIbHOTO MUCTELITBA PETIOHY OCMUCJIEHA B KOHTEKCTI Cy4aCHUX IIPOLIECiB ro6aisanii
Ta IJI0Kaslisauii, MyJbTUKYJIbTYPai3My, OCATHYTA 3 MO3ULii MDKKYJILTYPHOI KOMYyHIiKallii Ta [iaJloriYyHUX [epeTUHIB
«Cxig - 3axig» Ta mociimkeHa B Ipo06JeMHOMY I10J1i My3U4YHOi perioHiku. BokaspHe MmucteiTBo BM
0XapaKTepU30BaHO SIK perioHasbHUM (PEHOMEH i3 BJIACHOIO TPAEKTOPIEI0 iCTOPUYHOIO PO3BUTKY Ta PO3IJISIHYTO SIK
iHTerpaTUBHY CUCTEMHO-CMUCJIOBY Li/IICHICTb Y XyH0XHbOMY IIPOCTOpi IlinHe6ecHoi, chpOpMOBaHY LIISIXOM
CKJIaAHOI B3aeMO/Iii perioHabHUX, HAI[iOHAJIbHUX Ta Mi>KHAIIIOHAbHUX CTUJIbOBUX YMHHUKIB Ha 3aCa/IaX TIIMOMHHO-
CMMCJIOBUX 3B’13KiB 3 MOHTOJIbCbKOIO €THIYHOIO TPAJIMIIi€l0 Ta HAPOIHOMICEHHOIO MPaKTUKo0. OKpecieHo
IVHAMiKy iCTOPMYHOIO PO3BUTKY ITPO(ECITHOr0 BOKAJIbHOTO MUCTELITBA HA TePeHAxX BHyTpilHboi MoHroii Ta
BUSIBJIEHO MIOTO POJIb Y XyIO>KHbOCTUJIOBUX IIpOLecax My3andHoro mucrenrsa [linne6ecnoi XX - nou. XXI cr.
Y3arasibHeHO BiJOMOCTi IIPO 0COOGIMBOCTI (POPMyBaHHS Ta perioHa/bHOI afanTauii TpaguLii akageMivHoi BOKaIbHOi
IIKOJIM 1 KOHCTUTYTUBHUX NPUHLUIIB bel canto y BokaslbHO-BUKOHABCBKIl IIPAKTUL Ta CUCTEMi BOKAJIbHOI OCBITH
aBTOHOMHOTO pailoHy BHyTpimHb0i MoHrozii (APBM). Pozkpuro posb y nux npouecax Ao Jlen I'aosa — nepmoi
COJIICTKYM TBOPYOT'O IPYyIY MPaLiBHUKIB KyJIbTYpU BHyTpimHb0i MoHroii. BussneHo Taki cneuudiysi pucu
aKazieMiyHOro BOKaJIbHOI'O MUCTELITBA PETiOHY, SIK: CIIPUMHSTTS CBITOBOTO AOCBiNy TpodeciiiHoi BOKaabHOi
TBOPYOCTI, TPAANLIi/ aKaJIeMiYHOTO BOKaJly 1K CGOPMOBAHO] LIiJliCHOCTiI TBOPYO-BUKOHABCHKUX Ta
METOJMKOIIEeIarOTiYHNX HAaCTAHOB; €IHICTb BUKOHABChKOI'0, HAYKOBO-TEOPETUYHOTIO Ta MMEJAroriYHOro KOMIIOHEHT;
3HAuylla poJjb 3aPYODKHUX Iis4iB My3UYHOTO MUCTELTBA, (PaxiBLiB-BOKaliCcTiB Yy GOpPMYyBaHHI pPerioHaabHOro
BapiaHTy bel canto B KOHTEKCTi HallilOHAIbHOI My3W4HOI KyJIbTYpHU [lifHE6€ECHOI; CITPSAMOBAHICTh HAa MOT0 Xy I0KHIO
peINpe3eHTalilo Ta OMYJISIPUA3AaL;ii0 B IPOCTOPI CBITOBOI KyJIbTypU, aKTUBHUI PO3BUTOK CUCTEMU BUILOI (PaxoBoi
BOKaJIbHOI OCBIiTH; CUHTE3yBaHHS Y BUKOHABCHKIl AisITIbBHOCTI BUIATHUX CIIiBaKiB perioHy CTUJIbOBUX MIPUHLMUIIIB bel

canto (y HalliOHaJIbLHOMY Ta PErioHaJIbHOMY 3a0apBJIEHHI), HADOAHOTO ¥ €CTPAJHOrO BOKAJIbHOTO BUKOHABCTBA.

2. The thesis is dedicated to the study of the specifics of the vocal art of Inner Mongolia, an autonomous region of
the People's Republic of China, and to the understanding of the creative achievements of its leading composers
and vocal performers. The relevance is argued by the theoretical uncertainty in Ukrainian musicology of regional
aspects of the development of Chinese vocal art, in particular the formation of the traditions of the academic vocal
school on the territory of Inner Mongolia, and the urgent need of modern science and practice in the study of
globally recognized compositional and vocal performance work of its presenters, which corresponds to the
modern trends in the manifestation of the dialogue of cultures and the interpenetration of different mentalities.
The object of research is Chinese musical art of the 20th - early 21st centuries. The subject is the specificity of the
vocal art of Inner Mongolia in the context of the development of Chinese music in the 20th - early 21st centuries.
For the first time in Ukrainian musicology, the subject of special theoretical consideration in this thesis was the
vocal art of the Inner Mongolia Autonomous Region in its systemic integrity, the unity of aspects of compositional
creativity, performance and professional vocal education. The functioning problems of the vocal art of Inner
Mongolia were comprehensively covered in scientific and theoretical context in the musicological discourse with
the conceptualization of its regional and stylistic specificity. The specifics of the vocal art of the region is
concieved in the context of modern processes of globalization and glocalization, multiculturalism, understood
from the standpoint of intercultural communication and dialogic "East - West" crossings, and investigated in the
problematic field of regional music. The vocal art of Inner Mongolia is characterized as a regional phenomenon
with its trajectory of historical development and considered as an integrative system-semantic integrity in the
artistic space of the Celestial Empire, formed through the complex interaction of regional, national and
international stylistic factors on the basis of deepmeaning connections with the Mongolian ethnic tradition and
folk songs practice. The thesis outlines the dynamics of the historical development of professional vocal art in
Inner Mongolia and its role in the artistic and stylistic processes of the musical art of the Celestial region in the
20th - early 20th century. It summarizes the information on the peculiarities of the formation and regional
adaptation of the traditions of the academic vocal school and the constitutive principles of bel canto in vocal



performance practice and the system of vocal education of the Inner Mongolia Autonomous Region. The role of Ao
Deng Gaova, the first soloist of the creative group of culture workers of Inner Mongolia, was revealed in these
processes. The thesis identifies specific features of the academic vocal art of the region such as perception of the
world experience of professional vocal creativity, academic vocal traditions as a formed integrity of creative-
performance and methodical-pedagogical instructions; unity of executive, scientific-theoretical and pedagogical
components; the significant role of foreign artists of musical art, specialist vocalists in the formation of the
regional version of bel canto in the context of the national musical culture of the Celestial Empire; focus on its
artistic representation and popularization in the space of world culture, active development of the system of
higher professional vocal education; synthesizing bel canto stylistic principles (both national and regional) and folk
and variety vocal performance in the performance of outstanding singers of the region.
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