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Pedepar:

1. Inceprarist Ha 3M06YTTSI HAYKOBOTO CTyIeHs foKTopa ¢inocodii 3a cnenianpHicTio 025 — My3nyHe MUCTELTBO —
Opecpka HallioHasIbHA My3U4YHa akazemid imeHi A. B. HexxganoBoi, MiHicTepCTBO KyJIbTypU Ta CTPATETiYHUX
KoMyHikaniy Ykpainu, Oneca, 2025. ITpoBinHUM NIpO6IeMHUM HAIIPSIMOM JOCJIiIPKEHHS, 110 3yMOBJIIOE I0r0 TEMY,
00paHO HAyKOBO-TEOPETUYHE OOIPYHTYBaHHS 300y TKiB YKPaiHChKOI BiOJIOHYEJIBHOI LIKOJIU B KOHTEKCTi Cy4aCHOTO
CBITOBOTO BUKOHABCTBA, aHaJIi3 iICTOPUYHUX IIPOLIECIB ii CTAHOBJIEHHS Ta YAHHUKIB, 110 CIIPUSIJIN YCTAJIEHHIO
BHCOKOIIpOodeCciiHuX TPaANLIiil BiOJIOHYEJIbHOI TBOPUYOCTi B YKpaiHi. AKTyasIbHICTh TEMU [OCIIiI)KeHHS 3yMOBJIeHa
HEOOXiJIHICTIO CUCTEMHOTO OCMHUCJIEHHS 3aKOHOMIPHOCTE! PO3BUTKY YKPAiHChKOI BiOJIOHYEJIbHO] IKOJIN SIK
BaXJIMBOTO (PEHOMEHY HalliOHAJIbHOI Ta CBITOBOI My3M4YHO]I KyJIbTypU. MeTa pob0TU NOJISITa€ y JOCiIKEHHI
ICTOPUYHUX NPOLIECIB CTAHOBJIEHHS YKPAiHCHKOI BiOJIOHYEJILHOI LIKOJIM Ta BU3HAYEHHS ii MICLIS Y CYy4aCHOMY

CBITOBOMY BUKOHABCTBI, Y 3B'$I3Ky 3 YAM BUPIillylOTbCSI HACTYIIHI 3aBJJaHHS: BUSHAYUTU r€He3y TIOHATTS Ta SBUIIA



IIKOJIY; ITPOaHaJIi3yBaTU JliTepaTypHy CHaAliMHy BUAATHUX YKPAIHChKUX (inocodiB 070 CBITOrIANHOI
MEHTAaJIbHOCTI Hal[ilOHAJIbHOI OCBITH; LOCIIANTY icTOpPUYHI eTanu GOpMyBaHHS LIKiJ i, 30Kpema, My3U4HUX
aBTOPCBKUX LIKiJI B YKPaiHi; BU3HAYUTHU MTOHATTS IHCTPYMEHTAJIbHA LIKOJIA, BUKOHABCHKA ILIKOJIA, aBTOPChKA LIKOJIA;
IOCIIiZVUTHA OPraHOJIOTIYHY reHe3y BiOJIOHYEJIbHOI I'PY; IPOAHAJIi3yBaTU 3HaYE€HHS I0IIEPENHUKIB BiOJIOHYETII O Biesy,
¢dinens, pebeka - y ii noganbmux GyHKLIiOHATBHO-POIbOBUX TPAHCPOPMALLISIX; IPOCIIKYBATH [IPOLLECH
KOHCTPYKTUBHOI TpaHcdopmallii BiosloHYei (1IN0, CMUYKA, i CUIII0BayYiB 3BYKY); OO pYHTYBaTH
iHCTpYMEHTaIbHO-TEXHOJIOTi4HI Ta KOHCTPYKTUBHO-(i3i0JI0T4YHi YNHHUKU BiOJIOHYEJIBHOI MAlICTEPHOCTI: BIUIUB
KOHCTPYKTUBHOI Oy[IOBY iHCTPyMEHTA (KOPIIyCYy, CMMYKa, IIINJII0) HAa BipTYP3HO-TEXHIYHI Ta XyLOKHbO-BUPA30Bi
MO>KJIMBOCTI BiOJIOHYEJIICTa; IPOaHai3yBaTH CKJIANOBI XyIOKHbOI TEXHIKM BiOJIOHUYEJIICTA: €CTETUKA apTUKYJIALI] B
pi3HOHAalliOHAJIbHMX BUKOHABChKUX TPAJHULIisIX; OOIPYHTYBaTH BILJIMB aIJiKaTyPHUX MiIXOZiB Ha €CTETUKY
3BYKOBEJIEHHS B TBOPYOCTi KOMIIO3UTOPIB Pi3HUX CTUJILOBUX IIPSIMyBaHb; AOCIiIUTY IIPOLECH €BOJIIOLII XY 0KHbO-
iHCTpyMeHTa/IbHOI TeXHIKM vibrato y BUKOHABCBKill TBOPYOCTi BiOJIOHYEJIiCTiB Pi3HUX HalliOHAJIbHUX HIKIJ;
[IpoaHasli3yBaTy iCTOpUYHi [TpoLjecy CTAaHOBJIEHHS Ta PO3BUTKY CBITOBUX BioJloHYesIbHUX LIKis ITasnii, Ppanii,
Himewyuunuy, CIIA Ta ix BIIJIMB Ha yKpaiHCBKE BiOJIOHYEIbHE BUKOHABCTBO Bif XVII 1o XIX CTOMITTS; y3arajibHUTH
METOAMKO-TEOPETUYHI 300yTKU NPOBiIIHUX €BPOINENCHKUX BiOJIOHYEICTIB-~BUKOHABLiB /TI€1arOriB Ta BUSHAYUTHU
IIJIIXY IX YKOPiHEHHS Y HaBYaJIbLHUX METOJax YKPAiHCbKUX MUTLLiB; JOCIIAUTY IIJISIXU PO3BUTKY BiOJIOHUEJIBHOTO
MMCTELTBA B YKpaiHi Ta IpOaHai3yBaTH TBOPUiCTb BUJATHUX BiOJIOHYEIIICTIB XX CTOJITTS; y3araJbHUTU TPAOULiMHI
METOJIY Ta OOTPYHTYBATH HOBIiTHI Nigxonu OechKoi MIKOJIY BiOJIOHYE€IbHOTO BUKOHABCTBA; AOCIiIUTY iHHOBALiMHi
TeH[IeHLii BioJIOHYeIbHOTO BUKOHABCTBA Ha Cy4yacHOMY eTarli. O6'eéKTOM JOCIIifKeHHS BUCTYIIA€ BiOJIOHYEJIbHA
TBOPUICTb B iCTOPMYHOMY Jiana3oHi 'aTboX CTOJiTh — Bif XVI no nepioi yBepTi XXI. [IpegmeTom nocrae
yKpaiHCbKa BioJIOHYEJIbHA 1IKOJIA B KOHTEKCTI CBITOBOrO BUKOHABCTBA. HaykoBa HOBM3HA pOOOTH: BIEpLIE B
YKPaiHCbKOMY MY3UKO3HABCTBI JOCIIPKEHHS IPUCBIYEHE KOMIUJIEKCHOMY BUBYEHHIO YKPAIHCHKOI BiOJIOHYEIbHOI
IIKOJIM B KOHTEKCTi CBITOBOTO BUKOHABCTBA; y3arajJbHEeHO 3[100yTKY BUKOHABCHKOI BiOJIOHYEJIbHOI TBOPYOCTI B
icropuyHOoMy gHianasoHe XVI - XXI CTOJIITh; BOCiI)KEHO aBTOPChKi My3WYHi LIKifIM B YKpPaiHi; y3araJpHEHO
METOJIMKO-TIeJIaroriyHi Ta iHCTPyMEeHTaJIbHO-BMKOHABCHKI 3aCaiu OLEChKOi BiOJIOHUEJIBHOI LIKOJIU; O6TPYHTOBAHO
npolecyu KOHCTPYKTUBHOI TpaHcopMmallii BiosoH4esi (KOpIycy, CMUYKa, IIUIII0) TA iX BIIJIMB HA BipTyO3HO-
TEXHIYHi Ta Xy[I0XHbO-BAPA30Bi MOXKJIMBOCTI iIHCTPYMEHTAJILHOI MalICTEPHOCTI; TPOaHali30BaHO CKJIALIOBI
XYLO0KHbOI TEXHIKYM BiOJIOHYEJIICTA, BU3HAYEHO aPTUKYJIALINHY €CTETHKY B Pi3HOHALIIOHAJIbLHUX BUKOHABCHKUX
TpaguLisx (IITPUXiB spiccato y MeToguKax rpy Ha BiosioHdesli bokkepiHi, Pom6epra ta [lronopa; legato y mkosnax
Itanii, ®panuii Ta Himewunnu XVIII o noyatky XIX cTosiTh; staccato Ta staccatissimo y meTonykax rpu Ha BioJIOHYeJi
Boxkkepini, Pom6epra ta [ljonopa; MillaHuX IITPUXIB B HallioHaJIbHUX 1Koax ITanii, @panuii Ta Himeuunnm);
CHACTEMaTU30BaHO METOAMKY aIIiKaTypHUX MiAXOiB Ta iX BIJIMB HA €CTETUKY 3BYKOBEIEHHS B TBOPYOCTI
KOMIIO3UTOPIB Pi3HUX CTUJIbOBUX IIPSIMYBaHb; JOCJIIIPKEHO iCTOPUYHO-ECTETUYHI IPOLIECY €BOJIIOLI XyIOKHbO-
iHCTpyMeHTasIbHOI TexHiKH vibrato y BUKOHaBCBHKill TBOPYOCTI BiOJIOHYEJIICTiB pi3HUX HallioOHAJIbHUX LIKiJ;
IoCIligpKeHi IHHOBaLilHI TeHAEeHLii BIOJIOHY€JILHOTO BUKOHABCTBA HA Cy4YaCHOMY €Talli; y3araJbHEeHO OpraHOoJIOTi4Hi
MOIIYKY HOBUX 3By4YaHb BiOJIOHYEJi; BU3HAYEHO BILUIUB CBITOBOTO MEJIiallpOCTipy HA BUKOHABChKY TBOPYIiCThb

BiOJIOHYEJIICTiB; MPOCiIKOBaHi BUKOHABCbKO-CTUJIbOBI IPiIOPUTETU BiOJIOHYEICTIB Y XXI CTOITTI.

2. The dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Arts — Odesa National
Music Academy named after A. V. Nezhdanova, Ministry of Culture and Strategic Communications of Ukraine,
Odesa, 2025. The primary research focus that defines the topic is the scientific and theoretical substantiation of
the achievements of the Ukrainian cello school in the context of contemporary global performance, as well as the
analysis of the historical processes of its formation and the factors that contributed to the establishment of high-
level professional traditions of cello art in Ukraine. The relevance of the research topic is due to the need for a
systematic understanding of the patterns of development of the Ukrainian cello school as a significant
phenomenon of national and global musical culture. The aim of the study is to explore the historical processes of
the formation of the Ukrainian cello school and to define its place in contemporary world performance. The
research reveals the genesis of the concept and phenomenon of the “school”, analyzes the literary heritage of
prominent Ukrainian philosophers regarding the worldview foundations of national education, explores the



historical stages of the formation of schools, particularly musical and authorial schools in Ukraine, defines the
concepts of instrumental school, performing school, authorial school, researches the organological genesis of cello
playing, analyzes the significance of the cello’s predecessors - the vielle, fiddle, and rebec - in its further
functional-role transformations, traces the processes of structural transformation of the cello (spike, bow, sound
amplifiers), substantiates the instrumental-technological and constructive-physiological factors of cello mastery,
analyzes the components of a cellist’s artistic technique including articulation aesthetics in different national
performing traditions, justifies the influence of fingering approaches on sound aesthetics in the works of
composers of different stylistic trends, explores the processes of evolution of vibrato technique in the
performance art of cellists from different national schools, analyzes the historical processes of formation and
development of the world’s leading cello schools in Italy, France, Germany, and the USA, as well as their influence
on Ukrainian cello performance from the 17th to the 19th centuries, generalizes the methodological and theoretical
achievements of leading European cellist-performers and teachers, explores the development paths of cello art in
Ukraine, analyzes the works of prominent Ukrainian cellists of the 20th century, summarizes traditional methods
and substantiates innovative approaches of the Odesa cello school, and studies innovative trends in contemporary
cello performance. The object of the research is cello art within the historical span of five centuries - from the 16th
to the first quarter of the 21st century. The subject of the research is the Ukrainian cello school in the context of
global performance. Scientific novelty: for the first time in Ukrainian musicology, a comprehensive study is
dedicated to the Ukrainian cello school within the context of world performance. The achievements of cello art in
the historical span from the 16th to the 21Ist century have been summarized. Authorial musical schools in Ukraine
have been explored. Methodological, pedagogical, instrumental, and performing foundations of the Odesa cello
school have been generalized. The processes of structural transformation of the cello (body, bow, spike) and their
influence on the virtuoso-technical and expressive-artistic capabilities of instrumental mastery have been
substantiated. The components of a cellist’s artistic technique have been analyzed, and the articulation aesthetics
in different national performing traditions have been defined, including spiccato strokes in the cello methods of
Boccherini, Romberg, and Duport, legato techniques in the Italian, French, and German schools of the 18th to early
19th centuries, staccato and staccatissimo strokes in the methods of Boccherini, Romberg, and Duport, and mixed
articulation strokes in the national schools of Italy, France, and Germany. The methodology of fingering
approaches and their influence on sound aesthetics in the works of composers of different stylistic directions have
been systematized. The historical and aesthetic processes of the evolution of vibrato technique in the performance
art of cellists from different national schools have been studied. Innovative trends in contemporary cello
performance have been explored. Organological searches for new cello sounds have been generalized. The
influence of the global media space on the performance art of cellists has been defined. The performance and
stylistic priorities of 21st-century cellists have been traced.
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