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2. Programs of paintings of Orthodox churches of Eastern Ukraine at the end of the 20th - beginning of the 21st
century, cultural dimension

Pedepar:

1. Inceprarist Ha 3000YTTS CTyIeHs JokTopa (pinocodii 3a cnenianpHicTio 034 «KyabTyposorisy.
CxigHOYKpalHCHLKUI HalliOHAJILHUM YHiBepcuTeT iMeHi Bosogumupa Jlans, MiHiCTEpCTBO OCBITH | HAYKU YKpaiHuy,
Kuis, 2024. Y po60Ti yIOCKOHAJIEHO TIyMaueHHs TEPMiHY «IIporpama po3nucy IIPaBOCIaBHOTO XpaMy», SIKUU
IIPEJCTaBJIEHO SIK KOMILJIEKC B3a€MOIIOB'S13aHMX iKOHOrpaQiuHUX CIOKETIB, 5Ki Bilo6pa’kaloTh AyXOBHi Ta KYJIbTYpPHI

L[iHHOCTI [TpaBOCJIaB’sl, @ TAKOX iCTOPUKO-KYJIbTYPHi TpaULlii KOHKPETHOTO PETiOHY, i 6yAyeThCS 32 MPUHLUIIAMY,



BJIACTMBMMM OpraHisalii KyJIbTYpHOTO NIPOCTOPY (HANPUKJIaJ, ApXiTEeKTOHIYHICTb, iepapxiyHiCTh). ABTOPKOIO
3aIPOIIOHOBAHO Kiacugikariiio mporpamM po3nucy MpaBoOCIaBHUX XPaMiB, SIKi BOHA NOijIse 32 piBHEM CKJIAHOCTI Ha
IIPOCTI, IPOrpamMu CePEeIHbLOI CKIATHOCTI Ta CKJIA[IHI IPOrpamMu, BpaXxOBYIOYH KiJIbKICTh PiBHIB PO3IUCY «TOPHBOI» i
«I0JIbHBOI», @ TAKOX 32 3MICTOBHOIO HAalIOBHEHICTIO, 8 CAMe€ 32 KiJIbKICTIO TeM, 1IJ0 BUKOPUCTOBYIOTLCS B PO3IHUCI
Xpamy. ABTOPKOIO 3alIpOIIOHOBAHO KJIacu(QiKallilo CAaKpaJbHUX CUMBOJIIB y PO3NMCaX IPaBOCIaBHUX XpamiB Cxomy
Ykpainu Ta BUSIBJIEHO Taki iX Buau: nepcoHidikyrodi, JiTypriiiHi, anokaminTuyHi, MicTu4Hi, a6CTpakTHO-
CHipUTYaJiCTU4HI, [EKOPATUBHI, [1€13aKHi Ta CHMBOJIi4HI €JIEeMEHTU. Y poOOTi IpoaHasi3oBaHO BUKOPUCTAHHS
Hal06ib11 /HalIMEHII TIOMKUPEHUX iKOHOrpadidHUX CIOXKETIB y pOo3Mucax NpaBocaaBHUX xpamiB Cxony YKpaiHu
3a3HAYEHOTrO nepiofny. Y 3a3Ha4YE€HUN [1€Pio]] CIIOCTEPIraeThCs 3aliKaBI€HICTh PAHHbOXPUCTUSHCHKOIO CUMBOJIIKOIO
CEMaHTHKY KiHIs 4aciB Ta Jpyroro XpuctoBoro npuuects. Jocil>kKeHHs 10Ka3aso, 0 B MOHYMEHTAIbHUX
po3nucax npaBocjaaBHUX xpamiB Cxony Ykpainu K. XX — 1104. XXI CT. 3HailIM [MOMVPEHHS 3arajlbHi TEHAEHIII],
XapakKTepHi JJ1s1 po3NK1CYy IPAaBOCTIaBHUX XPaMiB LIbOI'O iCTOPUYHOTO Iepiofy, MOOYIOBAaHUX SIK Ha TEPUTOPIi
Ykpainuy, Tak i Ha TepUTOpii iHIKX KpaiH (HiJKpeceHe 3Ha4€HHs IPUCBSITU XpaMy, 3al}iKaBJIeHiCTb
PaHHBOXPUCTUSHCHKOIO CUMBOJIIKOIO, Bi3aHTiICbKMM iKOHOIIMCHUM CTUJIEM Ta (PECKOI0, BIJIUB Bi3yasbHOTO
[IOBOPOTY Ha LIEPKOBHE MUCTELTBO), & TAKOX iHAMBiAyabHi 0COOIMBOCTI, IPpUTaMaHHi XxpamaMm I1bOTO PerioHy,
IIOB'sI3aHi, HacamIepe/, i3 TBOPUUMHU pillleHHSIMU iKOHONIUCLiB Ta 3aMOBHUKIB y CKJIaJlaHHi IPOrpam pO3IMUCIB.
Kynos i BiBTap nIpaBoC/IaBHOTO XpaMy aBTOPKOIO OYyJIM PO3IJISIHYTI SIK HETOTOXHO CaKpaJlbHi HOTO YaCTUHM i
BOJHOYAC HANOIJIbII caKpaJibHi XpaMOBi IPOCTOPH, 110 BioOpaskeHOo B porpamax ix po3nucis. Takox y po6oTi 6yso
IIPOBENIEHO MOPIBHSIHHS MK CTPYKTYPOIO ITPOrpamMu PO3IUCY IIPABOCIABHOTO XpaMy Ta iepapxi€lo XpUCTUSHCbKUAX
€TUYHUX IIiHHOCTEN. lepapXiyHiCTh XpaMOBOI0 PO3MMCY MOXKHA [TOPIBHATH 3 iepapxi€lo XpUCTUSIHCBKUX YECHOT.
Imest IyXOBHOTO BLOCKOHAJIEHHS Ta CXOIKEHHSI Bif] OJIHiel 4eCHOTHU [0 iHIIOI MiAKPEeCI0eThCs 6araToOpiBHEBICTIO
PO3NMUCY Xpamy Ta 3MiCTOBHOIO HA[TOBHEHICTIO KOKHOTO PiBHS. [lOC/iIKEHHS MT0KA3alo, 10 CaMe «JIOJIbHS» YaCTHHA
Xpamy BifjoOpakae 3JUTTS [[yXOBHO-PeJIriiHUX TPaAuLill, KyJIbTYpHUX BIJIMBIB Ta iHAMBiAyasbHOIO TBOPYOTO
0ayeHHS MUTLIS], CTBOPIOIOYM OCOOMCTY AYXOBHY aTMOC(EPY XpaMy, BOHA 3aBXAM Biflpi3HIE€TbCS PiI3HOMAHITHICTIO
BHUOOPY CIOXKETIB, IPUUOMY SIK y PO3IIKCax XpaMiB, TaK i B po3nucax Kamiuip. Y po6oTi OTpUMaso nomanbuiii
PO3BUTOK BUBYEHHSI OCOOJIMBOCTEN CIIPUMHSITTS CTUJIIB PO3IIKCY IIPaBOCJIaBHOI'O XpPaMy B KOHTEKCTI BILJIUBY
Bi3yaJIbHOI KyJIbTYPU. BUKOPUCTaHHS TOTO UM iHIIOTO CTUJIIO B PO3IIXCI MPAaBOCJIABHOTO XPaMy MOJKe BILJIMHYTU He

TiJIbKU Ha CIIPUMHSTTSI CAMUX 300Pa>KEHb, ajle 1 Ha (POPMYyBaHHSI CBITOIVISIAY JIIOJWHY, SIKA IepedyBae y Xxpami.

2. 2. Thesis for the Doctor of Philosophy degree in specialty 034 «Cultural Studies». Volodymyr Dahl East Ukrainian
National University, Ministry of Education and Science of Ukraine. - Kyiv, 2024. In the research improved the
interpretation of the term "painting program of an Orthodox church”, which is presented as a complex of
interconnected iconographic plots that reflect the spiritual and cultural values of Orthodoxy, as well as the
historical and cultural traditions of a specific region, and is built according to the principles inherent in the
organization of cultural space (for example, architectural, hierarchical). As for the author’s proposed classification
of programs for the painting of Orthodox churches, she divides them according to the level of complexity into
simple, programs of medium complexity and complex programs, taking into account the number of levels of
"upper" and "lower" painting, as well as by content, namely by the number of topics that are used in the painting of
the temple. The work proposes a classification of sacred symbols that are found in the paintings of Orthodox
churches in Eastern Ukraine. It is proposed to divide the symbolic signs of modern Ukrainian monumental church
painting into the following types: personifying, liturgical, apocalyptic, mystical, abstract-spiritualistic, decorative,
landscape and symbolic elements. The work analyzes the use of the most/least common iconographic subjects in
the paintings of Orthodox churches in eastern Ukraine. In the specified period, interest in early Christian
symbolism and its interpretation is observed. Among the symbolic images, "apocalyptic" signs are quite common,
carrying the semantics of the end of time and the Second Coming of Christ. The study showed that in the
monumental paintings of Orthodox churches in the east of Ukraine from the 20th century to the beginning of In
the 21st century, general trends characteristic of the painting of Orthodox churches of this historical period, built
both on the territory of Ukraine and on the territory of other countries (the emphasized importance of the



dedication of the church, interest in early Christian symbolism, Byzantine icon painting style and frescoes, the
influence of the visual turn on church art), as well as the individual features inherent in the temples of this region,
are connected, first of all, with the creative decisions of icon painters and customers in drawing up painting
programs. The dome and the altar of the Orthodox church were considered by the author as not identically sacred
parts of it and at the same time the most sacred temple spaces, which is reflected in the programs of their
paintings. The work also compared the structure of the painting program of the Orthodox church and the
hierarchy of Christian ethical values. The hierarchy of temple painting can be compared with the hierarchy of
Christian virtues. The idea of spiritual improvement and ascent from one virtue to another is emphasized by the
multi-level painting of the temple and the meaningfulness of each level. The study showed that it is the "lower"
part of the temple that reflects the fusion of spiritual and religious traditions, cultural influences and the individual
creative vision of the artist, creating a personal spiritual atmosphere of the temple, it is always distinguished by the
variety of the choice of subjects, both in the paintings of temples and in the paintings of chapels. In the work, the
systematic study of programs of painting of Orthodox churches of Ukraine and the study of the peculiarities of the
perception of the painting styles of the Orthodox church in the context of the influence of visual culture received
further development. The use of one or another style in the painting of an Orthodox church can affect not only the
perception of the images themselves, but also the formation of the worldview of the person who is in the church.
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