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Pedepar:

1. Inceprauist Ha 3000y TTs CTyneHs Jokropa dinocodii 3a cnenianpHicTio 034 «KyabTyposorisy.
CxigHOYKpaIHCBKUI HalliOHAJILHUI yHiBepcuTeT iMeHi Bosogumupa Jlans, MiHiCTEPCTBO OCBITH i HAYKU YKpaiHy,
Kuis, 2024. Y po60Ti yIOCKOHAJIEHO TJIyMau€HHs TEPMiHY «IIporpama po3NUCy NPaBOCJABHOTO XpPaMy», SIKUN
IIPE/ICTABJIEHO K KOMILJIEKC B3a€MOIIOB'I3aHMX iKOHOTPA(iuHMX CIOKETIB, SIKi BilOOpakalOTh IyXOBHi Ta KyJbTYypHI
L[iHHOCTI ITpaBOCJIaB’sl, @ TAaKOX iCTOPUKO-KyJIbTYPHI TPaAULlii KOHKPETHOTO PETioHy, i 6ylyeTbCs 32 IPUHLUIIAMY,
BJIACTMBMMM OpraHisalii KyJIbTYpHOTO NIPOCTOPY (HAlpUKJIaJ, apXiTeKTOHIYHICTb, iepapxiyHiCTh). ABTOPKOIO
3aIPOIIOHOBaHO Kiacugikariiio mporpamM po3nucy paBoOCIaBHUX XPaMiB, SIKi BOHA NOIijIs€ 32 piBHEM CKJIaIHOCTI Ha

IIPOCTI, IPOrpamMu CepeIHbOI CKJIANHOCTI Ta CKJIA[IHI TPOrpamMu, BpaXOBYIOUYY KiJIbKiCTh PiBHIB PO3IMUCY «TOPHBOI» i



«IOJIBHBOI», @ TAKOX 32 3MiCTOBHOIO HAIIOBHEHICTIO, & CaM€ 3a KiJIbKiCTIO TEM, 110 BUKOPUCTOBYIOTBCSL B PO3IHUCI
Xpamy. ABTOPKOIO 3aIIpOIIOHOBAHO KyiacuQikallilo cakpaJbHUX CHMBOJIIB Y pO3MKCaX IIPaBOCIaBHUX XpaMiB Cxony
YKpainu Ta BUSIBJIEHO Taki iX BUIu: epcoHi(iKyrodi, JiTypriiiHi, anokaminTuyHi, MicTu4Hi, a6CTpaKTHO-
CHipUTYaJiCTU4HI, [EKOPATUBHI, [1€13aKHi Ta CHMBOJIIYHI €JIeMEHTU. Y poOOTi IpoaHasi3oBaHO BUKOPUCTAHHS
HaNO6ib1 /HalIMEHII IOMNUPEHUX iKOHOrpadidHUX CIOXKETIB y pO3Mucax NpaBocaaBHUX xpamiB Cxony YKpainu
3a3HAYEHOTrO Nepiofy. Y 3a3Ha4YE€HUN [1€Pio]] CIIOCTEPIraeThCs 3aliKaBI€HICTh PAHHbOXPUCTUSHCHKOIO CUMBOJIIKOIO
CEMaHTUKY KiHLIg yacis Ta JJpyroro XpuctoBoro npuuects. JocigpKeHHS 10Ka3ao, 10 B MOHYMEHTaJIbHUX
po3nmcax NpaBoCiaBHUX XpaMiB Cxony YKpainu K. XX - noy. XXI CT. 3HalllIM NOMMPEHHS 3arajbHi TeHEHII,
XapakKTepHi JJ1s1 po3NUCY IPAaBOCIaBHUX XPaMiB 11bOIO iCTOPUYHOTO 1epiofy, MOOYIOBAaHUX SIK HAa TEPUTOPIi
YKpaiHy, Tak i Ha TepUTOPii iHIKX KpaiH (HiJKpecjaeHe 3Ha4eHHs IPUCBSITU XpaMy, 3aljiKaBJI€HICThb
PaHHBOXPHUCTHUSIHCBKOIO CUMBOJIKOIO, Bi3aHTilICbKMM iKOHOIIMCHUM CTHJIEM Ta (PPECKOIO, BIIJIUB Bi3yaJbHOTO
IIOBOPOTY Ha LIEPKOBHE MUCTELTBO), & TAKOX iHAMBiAyabHI 0COBIMBOCTI, IPUTaMaHHi XxpamaMm 11bOr'0 PEerioHy,
IIOB'sI3aHi, HacaMmIepe/, i3 TBOPUUMHU pillleHHSIMU iKOHONIMCLiB Ta 3aMOBHMUKIB y CKJIaJIaHHi IIPOrpam pO3IUCIB.
Kynos i BiBTap npaBocaBHOro XpaMy aBTOPKOIO GYJIM PO3IJISIHYTI SIK HETOTOXKHO CaKpasibHi HOTO YaCTUHU i
BOJHOYAC HANOIJIbII caKpaJibHi XpaMOBi IIPOCTOPH, 110 BiioOpaskeHOo B Iporpamax ix posnucis. Takox y poboTi 6ysio
IIPOBENIEHO IOPIBHSAHHS MK CTPYKTYPOIO ITPOrpamMu PO3INCY IIPABOCIABHOIO XpaMy Ta iepapxi€lo XpUCTUSHCbKUAX
€TUYHUX LIHHOCTEN. lepapXiyHiCTh XpaMOBOIO PO3NMCY MOXKHA MOPIBHATH 3 iepapxi€l0 XpUCTUSIHCBKUX YECHOT.
[mest IyXxOBHOTO BLOCKOHAJIEHHS Ta CXOMKEHHS Bif] OJIHi€l 4eCHOTHU J0 iHIIOI MiAKPeCI0eThCs 6araToOpiBHEBICTIO
PO3NMUCYy Xpamy Ta 3MiCTOBHOIO HA[TOBHEHICTIO KOKHOTO PiBHA. JJOC/IIKEHHS [T0Ka3alo, 10 CaMe «JIOJIbHS» YaCTHUHA
XpaMy Bifjobpakae 3JUTTS yXOBHO-PEJIriiHUX TPaAULil, KyJIbTYpHUX BIJIMBIB Ta iHAMBiAyalbHOIO TBOPYOTO
06auyeHHs MUTIIS, CTBOPIOIOYM OCOOUCTY IyXOBHY aTMOC(hEPY XpaMy, BOHA 3aBXIU BiAPi3HIETHCS Pi3HOMaHITHICTIO
BHUOOPY CIOXETIB, IPUUOMY SIK y PO3IIKCax XpaMiB, TaK i B po3nucax Kamiauip. Y po6oTi 0OTpuMaso nonanbuii
PO3BUTOK BUBYEHHS OCOOJIMBOCTEN CIIPUMHSITTS CTUJIIB PO3IKCY NIPABOCJIABHOIO XpaMy B KOHTEKCTI BILJIUBY
Bi3yaJIbHOI KyJIbTYPU. BUKOPHCTaHHS TOTO YM iHIIOTO CTUJIIO B PO3IKCI MPABOCIABHOTO XPaMy MOJKe BILJIMHYTU He

TiJIbKM Ha CIIPUMHSATTSI CaMUX 300paKeHb, ajle i1 Ha POpMYyBaHHS CBITOIJISALY JIIOOVHMY, SIKA IIEPeOyBae y XpaMi.

2. 2. Thesis for the Doctor of Philosophy degree in specialty 034 «Cultural Studies». Volodymyr Dahl East Ukrainian
National University, Ministry of Education and Science of Ukraine. - Kyiv, 2024. In the research improved the
interpretation of the term "painting program of an Orthodox church”, which is presented as a complex of
interconnected iconographic plots that reflect the spiritual and cultural values of Orthodoxy, as well as the
historical and cultural traditions of a specific region, and is built according to the principles inherent in the
organization of cultural space (for example, architectural, hierarchical). As for the author’s proposed classification
of programs for the painting of Orthodox churches, she divides them according to the level of complexity into
simple, programs of medium complexity and complex programs, taking into account the number of levels of
"upper" and "lower" painting, as well as by content, namely by the number of topics that are used in the painting of
the temple. The work proposes a classification of sacred symbols that are found in the paintings of Orthodox
churches in Eastern Ukraine. It is proposed to divide the symbolic signs of modern Ukrainian monumental church
painting into the following types: personifying, liturgical, apocalyptic, mystical, abstract-spiritualistic, decorative,
landscape and symbolic elements. The work analyzes the use of the most/least common iconographic subjects in
the paintings of Orthodox churches in eastern Ukraine. In the specified period, interest in early Christian
symbolism and its interpretation is observed. Among the symbolic images, "apocalyptic" signs are quite common,
carrying the semantics of the end of time and the Second Coming of Christ. The study showed that in the
monumental paintings of Orthodox churches in the east of Ukraine from the 20th century to the beginning of In
the 21st century, general trends characteristic of the painting of Orthodox churches of this historical period, built
both on the territory of Ukraine and on the territory of other countries (the emphasized importance of the
dedication of the church, interest in early Christian symbolism, Byzantine icon painting style and frescoes, the
influence of the visual turn on church art), as well as the individual features inherent in the temples of this region,
are connected, first of all, with the creative decisions of icon painters and customers in drawing up painting



programs. The dome and the altar of the Orthodox church were considered by the author as not identically sacred
parts of it and at the same time the most sacred temple spaces, which is reflected in the programs of their
paintings. The work also compared the structure of the painting program of the Orthodox church and the
hierarchy of Christian ethical values. The hierarchy of temple painting can be compared with the hierarchy of
Christian virtues. The idea of spiritual improvement and ascent from one virtue to another is emphasized by the
multi-level painting of the temple and the meaningfulness of each level. The study showed that it is the "lower"
part of the temple that reflects the fusion of spiritual and religious traditions, cultural influences and the individual
creative vision of the artist, creating a personal spiritual atmosphere of the temple, it is always distinguished by the
variety of the choice of subjects, both in the paintings of temples and in the paintings of chapels. In the work, the
systematic study of programs of painting of Orthodox churches of Ukraine and the study of the peculiarities of the
perception of the painting styles of the Orthodox church in the context of the influence of visual culture received
further development. The use of one or another style in the painting of an Orthodox church can affect not only the
perception of the images themselves, but also the formation of the worldview of the person who is in the church.
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