O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0421U101669

Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peectpamnii: 17-05-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Psa6oBa Osbra BikTopiBHa

2. Riabova Olha

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bup, pucepranii: kanguuaar Hayk

IIIu¢p HayKOBOi CHENiaJbHOCTI: 13.00.02

Ha3zBa HayKoBOIi CIeniaJIbHOCTI: Teopis i MeToaMKa HABYAHHS (3 Tasly3€il 3HAHD)
Tany3p / rasysi 3HaHb: He 3acTOCOByeThCS

OcBiTHBO-HayKOBa IMporpama 3i creniaJbHOCTI: He 3acTocoByeThCH
Jarta 3aXHCTYy: 28-04-2021

CneniaJbHICTh 3a OCBITOIO: cKpurKa

Micue po6oTu 3400yBayva:

Kopg 3a €1PIIOY:

Micue3Haxoa KEeHHSI:

dopma By1acHoOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BizomMocTi mIpo aucepraiiiro
Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi Cleliagai30BaHOi BYE€HOI pazu): [l 55.053.01

TloBHe HalMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEJaroriYHuil yHiBepeutet imei A. C.
Makapenka

Kopg 3a €IPIIOY: 02125510

MicueSHaxo,IpKeHHﬂ: ByJ. POMeHCBKa, 6y7. 87, M. Cymu, Cymcbkuil p-H., CymcbKa 06i1., 40002, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOM: HaujoHanbHuii negarorivumii yriepeuret imeni M. T1.

JparomaHoOBa

Kopg 3a €IPIIOY: 02125295

Micue3Haxoa KeHHS: sy [Tuporosa, 9, m. Kuis, 01030, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictrepcTBo ocBiTH i HayKu YKpainu
InenTudgikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

V. BimoMocTi npo gucepraniio
MoBga gucepraiiii:
Koau TemaTHYHHX PYOPHK: 14.07

Tema gucepranii:
1. DopMmyBaHHS My3UYHO-CTUJIbOBUX YSBJIEHD MIJJITKIB y KOJIEKTUBHOMY MY3UKYBaHHI

2. Music and Style Shaping of Teenage Notions in Collective Music-Making

Pedepar:

1. Inceprarist Ha 30O6YTTSI HAYKOBOTO CTYIIEHS KaHIWTATa eJarorivHyux Hayk 3a cneujanpHicTio 13.00.02 - Teopis
Ta METOJIMKA My3UYHOTO HaBYaHHS. — HalnjionaspHuii egaroriyHuii yHiBepcutet imeHi M. I1. JIparomaHoBa. -
CyMcbKU ep>KaBHUM NefaroriyHnil yHiBepceuret imeHi A. C. Makapenka. — Cymu, 2021. V guceprauii gociuimKkeHo
po6siemy (POPMYBAHHSI My3UYHO-CTUJIbOBUX YSIBJIEHD MiAJIITKIB y KOJIEKTUBHOMY MY3UKYBaHHI. 3'5ICOBaHO
TeOpeTUYHi 0CHOBY (POPMYBAHHSI MY3UYHO-CTUJIbOBUX YSIBJIEHD Ii/JIITKIB. BUsSIBIIEHO 0COGIMBOCTI IpoLecy
KOJIEKTUBHOT'O My3MKYBaHHSI Ta 10r0 BIIJIMBY HAa (GOPMYBaHHS My3UYHO-CTUJIbOBUX YSIBJIEHD Ii/JIITKIB y 3aKjazax

My3WU4HOI OCBiTU. PO3p06sI€HO Ta TEOPETUYHO OO PYHTOBAHO METOAUKY (POPMYBAHHSI My3UYHO-CTUJIbOBUX YSIBJIEHD



iJIITKIB y KOJIEKTUBHOMY MY3MKYBaHHI Ta I1earoriyHi yMmoBHu ii e(peKTUBHOI peasisalii B 3ak1aax My3n4HoOi
oCBiTH. Bu3HaueHo KpuTepii, NOKa3HUKU Ta PiBHI CPOPMOBAHOCTI My3UYHO-CTUJIbOBUX YsIBJIEHb MifJIITKIB —
YYaCHUKIB KAMEPHOTO OPKECTPY 3aKJaZly My3U4HOI OCBiTH. EKCIIepUMEHTa/IbHO NIepeBipeHo e(PeKTHUBHICTh
METOJIMKU Ta NEeJAroriYyHux yMoB (POPMYBAHHS My3UYHO-CTUJILOBUX YSIBJIEHD MiJJIITKIB y MPOLEC] AisJIbHOCTI
KaMEPHUX OPKECTPIB 3aKJaJliB My3U4YHOI OCBIiTU. KJII0YOBI C/10Ba: My3UYHUN CTUJIb, My3UYHO-CTUJIbOBI YSIBJIEHHS
Ii/IJIiTKiB, KOJIEKTUBHE MY3UKYBaHHSI, IIeJaroriydi yMoBy, MeTouka (OpMyBaHHS My3UYHO-CTUJIbOBUX YSIBJIEHb
AT TKIB.

2. The Thesis for Candidate of Pedagogical Sciences degree in specialty 13.00.02 - Theory and Methods of Musical
Education. - National Pedagogical Dragomanov University. - Sumy State Pedagogical University named after A. S.
Makarenko. o Sumy, 2021. The thesis is devoted to the problem of music and style shaping of teenage notions in
collective music-making. The theoretical principles of music and style shaping of teenage notions have been
articulated. The content of teenage music and style notions is revealed as the synthesized complex of artistic and
sound images that are formed on the basis of the intonation idea as a result of musical thinking operations. The
structure of the investigated phenomenon comprises necessary and cognitive, operating and technological,
regulative and evaluating components. The features of collective music-making and its influence on the music and
style shaping of teenage notions in music education institution have been identified. It is found out that collective
music-making is a kind of interpersonal communication, a form of collective music activity displaying knowledge,
skills, and abilities of all the group members in the process of emotional expressive, interpretatively defined,
ensemble agreed performance of musical works. The positive influence of chamber orchestra activity on the
process of music and style shaping of teenage notions have been manifested. The methods of music and style
shaping of teenage notions in collective music-making and pedagogical conditions of its effective realization in the
music education institution have been developed and theoretically grounded. These pedagogical conditions are
the following: creation of motivating and stimulating environment of the educational process to realize the
importance of style relevant performance of the orchestral musical works, the integrated application of various
forms of educational activity and its variability, to ensure creative interaction of collective participants, teachers,
and teenage students, in the process of mastering of style relevant performance of chamber orchestra music. The
methods of music and style shaping of teenage notions in collective music-making are developed and theoretically
grounded on the basis of the context, learner-centered, and activity approaches. These methods involve three
stages: adaptation and information, deepening and analytic, productivity and synthesizing. The criteria of music
and style notion formation of teenage students, chamber orchestra participants of a music education institution
have been determined, in particular: a measure of interest in a conscious style relevant performance of orchestral
musical works; the degree of mastering musical-analytical and musical-performing skills necessary for style
relevant performance of chamber orchestra music; ability to diagnose and improve the quality of their own style
relevant performance of chamber orchestral music. The shaping levels of the investigated phenomenon were
defined: high, medium, and low. The efficiency of methods and pedagogical condition of music and style shaping of
teenage notions in the process of chamber orchestra activity in music education institution has been
experimentally tested. Key words: musical style, teenage music and style notions, collective music-making,
pedagogical conditions, methods of music and style shaping of teenage notions in collective music-making.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTEeTHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITiZcyMKH JOCTiI>KEeHHS:

Iy6sikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:



ConuiasIbHO-€KOHOMIYHA CIIPSIMOBaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCEpPTalLii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. 3aBagceka TeTsgsHa MukosaiBHa

2. Zavadska Tetiana

KBasigikamis: 13.00.02

InenTudikarop ORCHID ID: He 3actocoyerscs
JoparkoBa indopmamist:

IloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasitiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. lep6inina Onbpra MukosaiBHa

2. Shcherbinina Olha

KBasigikamis: 13.00.02

InenTudikarop ORCHID ID: He sactocoyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaliIMEeHYBaHHSI IOPHAUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoAKeHHS:

dopma Bi1acHoCTI:

Cdepa ynpassiHHS:



InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Aupperniko Okcana IBaniBHa

2. Andreiko Oksana

KBasigikamis: 13.00.02

Imentudikarop ORCHID ID: He zacrocosyerscs
JoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

InenTudgikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

Penensentu

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. bopposa Tersna OnexkcangpiBHa

2. Bodrova Tetiana Oleksandrivna

KBasiikamis: 13.00.04

ImenTudikarop ORCHID ID: He zactocosyerbcs
JonaTkoBa iHdopmalist:

TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

BsacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. Kopob6eupka Citiana KOpiiBHa

2. Korobetska Svitlana



KBasigikamis: 17.00.03

InenTudikarop ORCHID ID: He sactocoyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. CkpunnunyeHko Bagym IBaHOBUY

2. Skrypnychenko Vadym

KBasmigikamis: 13.00.02

InenTudikarop ORCHID ID: He 3actocoyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BiracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBY€ETHCS

VIII. 3aKkJII04Hi BiZoMOCTi

BiiacHe IIpizBuie Im'sa I1o-6aTbKOBI

roJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

roJIOBYIOYOTO Ha 3acigaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

CopyeBa Asnina AHaTotiiBHa

Copyesa AniHa AHaToJliiBHa



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZAIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

IisiIbHOCTI




