O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMeP: 0421U101669
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamuii: 17-05-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Psa6oBa Osbra BikTopiBHa

2. Riabova Olha

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi creniaIbHOCTI: 13.00.02

Ha3Ba HayKOBOIi CIeniaIbHOCTI: Teopis i MeToaMKa HABYAHHS (3 Tasly3€il 3HAHD)
T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
Jara 3axHcCTy: 28-04-2021

CneniasbHICTB 32 OCBITOIO: CKpuIiKa

Micue po6oTu 3400yBayva:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi Cleliagai30BaHOi BYE€HOI pazu): [l 55.053.01

TloBHe HalMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEJaroriYHuil yHiBepeutet imei A. C.
Makapenka

Kopg 3a €IPIIOY: 02125510

Micuesnaxo;pKeHHﬂ: ByJ. POMeHCBKa, 6y7. 87, M. Cymu, Cymcbkuil p-H., CymcbKa 06i1., 40002, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOH: HaujonanbHuii nenaroriyumii yuisepeuret imeni M. T1.

JparomaHoBa

Kopg 3a €IPIIOY: 02125295

Micue3Haxoa>KeHHSI: By [Tuporoga, 9, m. Kuis, 01030, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYGPHK: 14.07

Tema guceprauii:
1. ®opmyBaHHS My3UYHO-CTUJIbOBUX YSIBJIEHD MiJIITKIB y KOJIEKTUBHOMY MY3UKyBaHHi

2. Music and Style Shaping of Teenage Notions in Collective Music-Making

Pedepar:

1. Incepraris Ha 3000yTTSI HAYKOBOTO CTYIIE€HS KaHWaTa IearorivHyux Hayk 3a cneujanbHicTio 13.00.02 - Teopis
Ta METOMKA MYy3UYHOrO HaBYaHHA. — HaljionanbpHuii regaroriyuuii ynisepeutet imesi M. I1. IparomanoBa. -
CyMcCbpKUT Iep>KaBHUY NefarorivyHni yHiBepcutet imeHi A. C. Makapenka. — Cymu, 2021. ¥ guceprauii gociuimKkeHo
npo6seMy (pOpMyBaHHSI My3UYHO-CTUJIbOBUX YsIBJIEHD IiJIITKIB Y KOJIEKTUBHOMY MY3UKyBaHHi. 3'1COBaHO
TE€OPETUYHI OCHOBY (POPMYBAHHS MY3UYHO-CTUJIbOBUX YSIBJIEHD MifJIiTKiB. BUSBIE€HO 0COOINBOCTI IpoLecy
KOJIEKTUBHOTO MY3MKYBaHHS Ta MO0 BILUIMBY Ha (POPMYBAaHHS MY3UYHO-CTUJIbOBUX YSIBJIEHD MiJJITKIB y 3aKIafax
MY3UYHOi OCBiTU. PO3P0O06JIEHO Ta TEOPETUYHO OOI'PYHTOBAHO METOAMKY (POPMYBAHHS MY3UYHO-CTUJIbOBUX YSIBJIEHD
IiJJITKIB Y KOJIEKTUBHOMY MY3MKYBaHHi Ta I1€/1aroriyHi yMoBH ii e(eKTuBHOI peaizallii B 3aKJ1afiax My3M4HO]
OCBiTH. Bu3HaueHO KpuTepii, NOKa3HMKU Ta PiBHI CPOPMOBAHOCTI My3N4YHO-CTUJIbOBUX YSIBJIEHD MiIJITKIB —

YYaCHUKIB KAMEPHOTO OPKECTPY 3aKJIaZly My3U4HOI OCBiTH. EKCIepuMeHTaIbHO NepeBipeHo e(eKTHBHICTh



METOJIMKU Ta NEeJAroriYHnX yMOB (POPMYBAHHS My3UYHO-CTUJILOBUX YSIBJIEHD MIJJIITKIB y MPOLEC] AisIBHOCTI
KaMEepHUX OPKECTPIB 3aKJIa/iiB My3U4HOI OCBITH. KIII04OBi CJ10Ba: My3UYHUN CTUJIb, My3UYHO-CTUJIBOBI YSIBJICHHS
Ii/IJIiTKiB, KOJIEKTUBHE MY3UKYBaHHSI, IIeJaroriydi yMoBy, MeToAuKa (OPMYBaHHS My3UYHO-CTUJIbOBUX YSIBIIEHD
iJJTITKIB.

2. The Thesis for Candidate of Pedagogical Sciences degree in specialty 13.00.02 - Theory and Methods of Musical
Education. - National Pedagogical Dragomanov University. — Sumy State Pedagogical University named after A. S.
Makarenko. o Sumy, 2021. The thesis is devoted to the problem of music and style shaping of teenage notions in
collective music-making. The theoretical principles of music and style shaping of teenage notions have been
articulated. The content of teenage music and style notions is revealed as the synthesized complex of artistic and
sound images that are formed on the basis of the intonation idea as a result of musical thinking operations. The
structure of the investigated phenomenon comprises necessary and cognitive, operating and technological,
regulative and evaluating components. The features of collective music-making and its influence on the music and
style shaping of teenage notions in music education institution have been identified. It is found out that collective
music-making is a kind of interpersonal communication, a form of collective music activity displaying knowledge,
skills, and abilities of all the group members in the process of emotional expressive, interpretatively defined,
ensemble agreed performance of musical works. The positive influence of chamber orchestra activity on the
process of music and style shaping of teenage notions have been manifested. The methods of music and style
shaping of teenage notions in collective music-making and pedagogical conditions of its effective realization in the
music education institution have been developed and theoretically grounded. These pedagogical conditions are
the following: creation of motivating and stimulating environment of the educational process to realize the
importance of style relevant performance of the orchestral musical works, the integrated application of various
forms of educational activity and its variability, to ensure creative interaction of collective participants, teachers,
and teenage students, in the process of mastering of style relevant performance of chamber orchestra music. The
methods of music and style shaping of teenage notions in collective music-making are developed and theoretically
grounded on the basis of the context, learner-centered, and activity approaches. These methods involve three
stages: adaptation and information, deepening and analytic, productivity and synthesizing. The criteria of music
and style notion formation of teenage students, chamber orchestra participants of a music education institution
have been determined, in particular: a measure of interest in a conscious style relevant performance of orchestral
musical works; the degree of mastering musical-analytical and musical-performing skills necessary for style
relevant performance of chamber orchestra music; ability to diagnose and improve the quality of their own style
relevant performance of chamber orchestral music. The shaping levels of the investigated phenomenon were
defined: high, medium, and low. The efficiency of methods and pedagogical condition of music and style shaping of
teenage notions in the process of chamber orchestra activity in music education institution has been
experimentally tested. Key words: musical style, teenage music and style notions, collective music-making,
pedagogical conditions, methods of music and style shaping of teenage notions in collective music-making.

Jep>kaBHU peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
IliZCyMKH BOCiI>KEeHHS:

Iyosikarrii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Conia;ibHO-€KOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:



BrnpoBaakeHHS pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. 3aBanchka TersasHa MuKojaiBHa

2. Zavadska Tetiana

KBasigikanis: k.nen.u., 13.00.02
InenTudikarop ORCID ID: He 3acrocosyetscs
JopaTrkoBa indpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHSL:

ImenTudikarop ROR: He zacrocoyerbcs

VII. BizomocTi npo odiniiHHX ONIOHEHTIB Ta PELeH3€HTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBumie Im's Ilo-6aTbKOBI:

1. lllep6inina Ospra MukosaiBHa
2. Shcherbinina Olha

KBasnigikamis: k. nex. 1., 13.00.02
Imentudikarop ORCID ID: He zacTtocoyeTrbes
JoparkoBa iHdpopmamist:

TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BracHoOCTi:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:

1. Augperiko OkcaHa IBaniBHa



2. Andreiko Oksana

KBasmigikanis: 1. nex. 1., 13.00.02
ImenTudikarop ORCID ID: He zactocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BiracHocTi:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Peuensentu

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. bogposa TersHa OnekcaHgpiBHa

2. Bodrova Tetiana Oleksandrivna

KBasidikamis: k. nex. 1., 13.00.04
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indpopmamnist:

IloBHe HallMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BaacHoOCTI:

Cdepa ynpasitiHHS:

InenTudgikarop ROR: He zacrocosyerscs

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. Kopob6eupka Caitnana KOpiiBHa

2. Korobetska Svitlana

KBasigikamis: k.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerscs
JopaTrkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma ByracHoCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Ckpunnunyenko Bagum IBaHOBUY

2. Skrypnychenko Vadym

KBasigikamis: k. nen, 1., 13.00.02
Imentudikarop ORCID ID: He zacrocosyerbes
JoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

InenTudgikarop ROR: He zacrocosyerscs

VIII. 3ak1104YHi BiZOMOCTI
BaacHe IlpizBumie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCimaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBnHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peeCTpallilo HAyKOBOIi

OisiILHOCTI

CopyeBa Asina AHaToJliiBHA

CopyeBa Asnina AHaToutiiBHa

IOpuenko T.A.



