O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0499U002352
Oco006J1uBi TO3HAYKH: BinKpura

HJaTa peectpauii: 08-09-2000

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. IsanoBa Harasiis [BaHiBHa

2. Ivanova Nataliya Ivanivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi cneniagbHOCTI: 10.01.01

Ha3Ba HayKoOBOIi CIIeniaJIbHOCTI: YkpaiHCbKa JiTeparypa

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jata 3axHcTy: 07-09-1999

CreniaJbHICTh 32 OCBiTOO: 10.01.01

Micue po60oTH 34,00yBayva: [IHinponeTpoBChKIIL E€PKABHUI YHIBEPCUTET

Kopg 3a €IPIIOY: 02066747

Micue3Haxoa>KeHHs: 49025, m. Jluinpo, nip. Farapina, 72

dopma BaacHOCTI:
Cdepa ynpaBiriHHS: MinicrepcTBo ocBiTh YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagHy (pa30Boi Creniaai30BaHOl BYEHOI paju). K08.051.12
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' ocoomu: JHINPONIETPOBCHKUN NEPKABHUN YHIBEPCUTET
Kopg 3a €IPIIOY: 02066747

Micue3Haxom>KeHHs: 49025, m. [IHinpo, np. l'arapiHa, 72

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemaTHyHHUX pyOpHK: 17.01.09

Tema gucepranii:
1. KOHLEMLIS XKUTTETBOPYOCTI B ECTETHILII TA TIOETHLI OJIEKCAHJIPA JOBXXEHKA
2. VITAL AND CREATIVE WORK CONCEPTION IN A. DOVZHENKO'S AESTHETICS AND POETICS

Pedepar:

1. Pykomuc, y SKOMy OOrpyHTOBYETHCS (DEHOMEH XXUTTETBOPYOCTI SIK Xy[IO)KHBO-€CTETHUYHA 3MiCTOBHICTb
aBaHrapAMCTCbKUX IMOIIYKiB, TEHAEHLiH, cripsiMyBaHb OJsiekcaHgpa JJoBXKeHKa, B SIKUX Bifouiacs cneuudika
YKPaiHCBhKOTO JIiTepaTypHO-MUCTELILKOIO aBaHrapau3my. JluceprauiiHa poboTa € CIIpo60I0 LOCIiI>KeHHS
SKATTETBOPYOCTI SIK TUIY TBOPYOCTI, BUSABY IOTO CUHTETUYHOI IIPUPOAY K B3a€MOJii TPagULIiMHOrO,
MOJIEPHICTCBKOTO i aBaHrapAUCTChKOTO, a CaMe: pPOMaHTHU3My, CUMBOJII3MY, iMIIpECiOHI3My, €KCIIpECiOHI3MY,
¢dyTypu3sMy, KOHCTPYKTUBI3MY, [10€TOJI0Ti3MY. KOHIIeNTyaIbHiCTh TEOPETUYHO-CBITOTJISIAHUX [TO3ULIH
PO3KPUBAETHCS YEPE3 BiATBOPEHHSI IIOETOJIOTIYHOI MOJIeJli YHiBEpPCAJIbHUX (POPM OYTT Ta ii CTPYKTYPOTBOPYMX
oCHOB - Midy ripo I'epoiB Ta couioKynbTypHOro midy.

2. It is defended the thesis, in which the phenomena of vital and creative work is substantiated as artistic and
aesthetic essence of avant-garde searches; the friend of A.Dovzhenko's aspirations, which reflect the specificity of
Ukrainian avant-gardism. This thesis is an attempt to research vital and creative work as a type of creative work, to
find out its synthetic nature as transaction of traditional, modernist and avant-garde features, namely:



romanticism, symbolism, impressionsm, expressionism, futurism, constructivism and poetologism. The idea of
theoretical and ideolodical positions is shown through the re-creation of poetic model of universal vital forms and
its structure-created fundamentals - myth about Heroes and sociocultlral myth.

Jep>kaBHHHM peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHu# NpioOpHTETHHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
IlizcyMKH AOCIIiAKEHHS:

ITy6osrikamii:

HaykoBa (HayKOBO-TE€XHiYHa) MPOAYKILis:
ConuiasiIbHO-€KOHOMIYHA CIIPSIMOBaHIiCTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaaykeHHS pe3yJIbTaTiB AHCEpTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. HAPIBCBKA BanenTtuHa [laHusiBHa
2. HAPIBCbBKA BanentuHa JlaHuaiBHa

KBasigikanis: n.¢inon.n., 10.01.05
InenTudikarop ORCID ID: He 3acrocosyeTscs
JoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

Inentudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. HA€GHKO Muxaino KyssMoBuY
2. HAGHKO Muxaino KyssMoBu4



KBasigikanis: n.¢inon.n., 10.01.06
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. XOM'SK Tamapa BonogumupiBHa
2. XOM'SIK Tamapa BosogumupisHa

KBasigikanis: k.¢dinosnn., 10.01.01
InenTudgikarop ORCID ID: He sacrocosyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpartop

I'YCEB Biktop AHApiioB1Y

['YCEB BikTop AHpilioB1Y



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




