O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHI HOMeP: 0417U002659
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 11-07-2017

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya
Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Teyty Irop IlaBinoBu4

2. Teutu Igor Pavlovych

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jata 3axucry: 03-07-2017

CneniasipbHICTB 3a OCBITOIO:

Micue po6oTH 3400yBaya: HaujonanbHa 3aciykeHa Kanena 6angypuctis Vkpainu imeni I.Mait6opogu

Kopg 3a €IPIIOY: 02224554

Micue3Haxoa>keHHs: 01032, m. Kuis, 6y. [lleByenka, 50 /52

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CleliaJi30BaHOi BYEHOI pazu): [l 26.227.02
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOM: [HCTUTYT MUCTELTBOZHABCTBA, (POJILKIOPUCTUKY Ta ETHOJIOTI
imeHi M.T. Punbcbekoro HAH Ykpainu

Kopg 3a €IPIIOY: 05417006

Micue3Haxoa>KeHHs: 01028 Kuis, Bys1. [pymeBcbKoro, 4.

dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: [Ipesupis HanionanpHoI akagemii HayK YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOpPHK: 18.41.09.11

Tema gucepranii:

1. TpaHcKpunuis B yKpaiHCbKOMY LIMMOaJIbBHOMY MUCTELITBI: iCTOPUYHMIM Ta TEOPETUYHUM aCIIeKTH.

2. Transcription in Ukrainian cymbalom art: historical and theoretical aspects.

Pedepar:

1. Incepraliiio NprUCBsIYEHO NOCiIKEeHHIO )XaHPy TPAHCKPUILii B yKpaiHCbKOMY LJMMOaIbHOMY MUCTELTBI B €JHOCTI
icTOpUYHOrO Ta TEOPETUYHOTO ACIEKTIB. Y pOOOTi PO3IJIIHYTO NIepelyMOBY BUHUKHEHHS 11 IOAaJbllli Mpouecu
(opMyBaHHS Ta PO3BUTKY Ha3BaHOTO KaHPY B YKpaiHi, BUSIBIEHO iX cienudiKy Ha KOXKHOMY iCTOPUYHOMY €Tarli.
CTBOPEHO THUIIOJIOTiI0 Ha3BAHOTO JKaHPY, 10 MOAINIETbCS B IUCEPTALIMHOMY AOCIIIPKEHHI Ha aBTOPCHKi peJaKiiii Ta
BiJIbHi 06POOKHU. Y KOHTEKCTi TPaHCKPUIITOPChKOI TBOPYOCTi PO3KPUTO OCOBJIMBOCTI 3BYKOBOTO 00pa3y Cy4acHHUX
IMMOaJIiB, IO CTBOPIOETHCS AKYCTUYHUMHU (COHOPHO-KOJIOPUCTUYHMUMMU) ¥ TEXHIYHUMU MOKJIUBOCTSIMU

IHCTpyMEHTa.

2. The thesis is devoted to the study of transcription in the Ukrainian cymbalom art in the unity of historical and
theoretical aspects. The work consists of three chapters. The first chapter involves a review of the literature
related to the selected topic, the role of the most significant theoretical provisions for constructing the
dissertation concept was revealed. In the second chapter the prerequisites for the emergence and further



processes of the formation and development of cymbalom transcription in Ukraine are considered, their features
at each historical stage were identified. The study shows a periodization of the transcription process and its
development in Ukrainian cymbalom art during the second half of the twentieth - the first decades of the 21st
century, namely: 1940-1970s. (genre formation stage of genre formation, the origin of transcriptions - the author's
editions of the works of musical classics created by A. Nezovibat'ko), the 1980s - the first half of the 1990s (the
stage of stabilization of the genre, enrichment of its typological varieties, the appearance of transcriptions of the
concert plan, especially transcriptions - author's D. Popichuk's editions), the second half of the 1990s - the
beginning of the 21st century (an active stage in the development of the genre associated with its modification -
the emergence of transcriptions-free of T. Baran's). The peculiarities of the sound image of modern cymbalom,
which are considered as a combination of acoustic (sonor-color) and technical capabilities of the instrument,
disclosed in the context of transcriptor creativity. An original systematization of the repertoire for the cymbalom is
proposed.
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