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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagai30BaHOi BY€HOI pagu). K 08.051.12
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dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COO0H: J[HINMpONeTPOBCHKMI Hal[iOHAJILHUIA YHiBepcuTeT iMmeni Oecs

l'oHuapa

Kopg, 3a €IIPIIOY: 02066747
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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTuyHHUX PYOpPHK: 17.09.91

Tema gucepranii:

1. CemanTuka i noetuka "fantasy" y Hoemictuui P. Bpen6epi 1960-70-x pp.

2. Semantics and poetics of "fantasy" in R. Bradbury's short stories of 1960 - 70th.

Pedepar:

1. O6'exT - HOBesticTuKa P. Bpenb6epi. MeTa - Bu3Ha4€HHSI CEMaHTUKO-TIOETUKATIbHUX KOHCTAaHT HOBEJiCTUKY Pes
Bpenbepi 1960-70-x pp. y KOHTEKCTi TpaguLii HAayKoBO-(PaHTACTUYHOI KJIACUKHU Ta Cy4acHoi (paHTacTUKu. Metonu -
¢inosioriuHnit aHasi3 3 eJIeMeHTaMu iHTepIpeTaLlii, TOeTUKO-CTUIiCTUYHOTO Ta CEMAaHTUYHOTO aHami3y. Y
Iycepralii Bepiue y BITYN3HSIHOMY JliTepaTypO3HaBCTBI 371ilICHEHO KOMIIJIEKCHU ¢inosioriyHuil aHasli3 ta
iHTeprpeTallis HOBEeJl aMepUKaHChbKOro nucbmeHHuKa XX cT. P. Bpen6epi. [IpoctesxxeHo TBOpUMil pO3BUTOK
[IMCbMEHHMKA, 3B'A30K 1Or0 HOBEJIICTUKY 3 [IONIEPENHIMU JIITEPAaTyPHUMU TPAAULiIMU. BUABIEHO CBOEPIAHICTD
TBOPUOI iHguBiAyanbHOCTI Bpenbdepi Sk Xyo>KHUKA Ta MMCbMEHHUKA. Po3kpuTo ¢inocodpcrko-eTnyHui xapakrep
aBTOPCBHKOI MOJI€Jli >KUTTEBOT0 YCTPOIO, PO3IJISIHYTO CIiBBifHOMEHHs Jlobpa i 371a y ¢paHTasisix NIMCbMEHHMKA, Mipa
HaCJIiyBaHHS MMCbMEHHUKOM FOTUYHOI TpaauLii i Oro iHaMBinyasbHe XyJOXKHE PillleHHS IUX NIPOOJIEM.
JocinkeHo BTiJIEHHS] TEMU MUCTELITBA Y HOBeJlax bpexnbepi Ta oBeeHo IIISIXOM YBXKHOTO aHaJli3y TEKCTY, L0

danTaziliHi "nopTpeTn” BiloMUX B iCTOPIil MUTLIB - Lie )KaHPOBUI BUHAXif NMCbMEHHUKA. PO3IJIsIHYTO 3B'SI30K IPO3KU



Bpenbepi 3 noesielo, ipnyHicTh 1oro ¢pantactuku. Chepa - HaBYaIbHUN IPOLIEC.

2. Object - R. Bradbury's short stories. Purpose - definition of semantic and poetic constants in Ray Bradbury's
short stories of 1960-70-ies in the context of the tradition of classical and modern science fiction. Methods -
philological analysis with elements of interpretation, poetical-stylistic and semantic analysis. The research
presented is the first attempt in the Ukrainian literary criticism that focuses on the complex philological analysis
and interpretation of R. Bradbury's short stories (an American writer of the XX century). A creative development of
the writer was traced, connections of his works with previous literary traditions were studied. Peculiarities of
Bradbury' creative individuality as an artist and a writer were revealed. A philosophical-ethical character of the
author's model of the vital mode was elucidated, correlations of Good and Evil were examined in fantasies of the
writer, a measure of inheritance of the Gothic tradition by the writer and his individual aesthetic solution of this
problem were considered in detail. Embodiment of the theme of art was investigated in Bradbury's short stories
and it was proved (by close reading) that fantasy "portraits" of the known artists in his stories are a genre devise of
the writer. Both the connection of Bradbury's prose with poetry and lyricism of his fiction were searched. Scope -
educational process.
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TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs
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Penensentu
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IOpuenko T.A.



