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1. lucepranis npucBsYeHa KOMIIJIEKCHOMY OCJIIKEHHIO TBOPUYOCTi AHJpisi BOKOTEes Ta BUBHAYEHHIO €BOJIIOLi
Xy[OXXHbO-00pa3HUX JOMIHAHT Yy BCiX MeJjiyMax Ta Nnepiofax AisyIbHOCTI MUTLS. AKTyaJIbHICTb AOCJIIKEHHS
3yMOBJIEHA BiJICyTHICTIO L[iJiCHOrO HayKOBOTO aHaJli3y TBOPYOro JOPOOKY AHJIpis boKoTes, IKnii OXOIIJIIOE ITOHA
IICTb AECSATUITh AKTUBHOI IisIILHOCTI y cdepi XyA0KHbOrO ckila. He3Baxkaloun Ha BUBHAHHS MUTL B YKpaiHi Ta 3a
KOPJIOHOM, IOTO TBOPYICTb JJOCi HE OCMUCJIEHA B CUCTEMHOMY KOHTEKCTI 3 ypaxyBaHHSIM €BOJIOLI XY 0XKHbO-
00pa3HUX IOMiHAHT, KOHLENTYyaJIbHUX MiTXOMiB i MDKIUCLMAIIIHAPHYX BILIMBIB. KOMIJIEKCHE BUBUEHHS CIIAAUMHU
Anppis BokoTesl f03BOJIUTb PEKOHCTPYIOBATU 3aKOHOMIPHOCTI PO3BUTKY YKPaiHCBKOTO XyIOKHBOTO CKJIA APYTOi
11os10BMHU XX — no4datky XXI CTOJITTS, BU3HAYUTU MOT0 MiCLie B MDKHApOZHOMY CTYAiMIHOMY PYyCi Ta OCMUCJIUTU
POJIb MUTLIS SIK KJIIOYOBOI IOCTATi (POpMYyBaHHS HalliOHA/IbHOI LIKOJIU. AHAJi3 TBOpYOi cuctemMu AHpist BokoTes y
[O€JHAaHHI 3 icTopiorpadiyHuM i METOLOJIOTIYHUM MiIX0JaMHU CIIPUSITUME PO3POOLi YHiIBEpCaIbHOTO
iHCTpYMEHTapilo AJIs1 HOCIIIPKEHHSI Xy4,0KHbO-00PAa3HUX JOMIHAHT y TBOPUYMX NepCOHarisx. Lle mo3BoanTs

YTOYHUTH aTpUOYLiI0 HU3KK PaHHIX TBOPIB, IPOCTEXXUTU JUHAMIKy (POPMOTBOPYMX IIPOLECIB i BCTAHOBUTU



B32€MO3B'I30K MK OCOOMCTUM CTUJIEM MUTLS, KYJIbTYPHUM CEPELOBUIIEM i 3aralbHOEBPONEIChKIMU
TEHAEHLISIMY, 1O € BOKJINBUM JJI51 TOJAJIbIIOI iHCTUTYai3allii yKpaiHCbKOTO MUCTELTBA CKJIa Y CBITOBOMY
HayKOBOMY IIPOCTOpPi. MéTa 0 KOMILJIEKCHO JOCJIIUTYU TBOPYiCTh AHIpisa boKoTes, IPOCTEXXUTHU €BOJIOLIII0
Xy[OXHbO-00pa3HUX JOMIHAHT, OKPECJIMTU Or0 3HaYeHHs B YKpaiHi Ta cBiTi. O0’eKT JOCiI)KEeHHS 0 >)KUBOIIUCHI,
rpadiyHi Ta KepaMiuHi TBOpU Ta CKJIOIUIACTAKA AHAPisa Bokores. [IpeaMeT DOCiIKEHHS 0 €BOJIOLis XyL0KHbO-
00pa3HUX IOMIHAHT y BCiX TBOpUUX Iepiofax AHApis bokoTes. Y pe3ybTari IPOBEAEHOT0 NOCiI’KEHHS 3'5ICOBAHO,
1110 TBOPYiCTb AHZPist BOKOTEs! CTAaHOBUTD YHIKa/IbHUN (PEHOMEH YKPaiHCBKOTO Ta CBITOBOIO MUCTELITBA CKJIA, SIKUM
00’e[IHy€e XyIOKHIO, IeJaroriyxHy, iHCTUTYLiHY i1 KyJIbTypHO-OpraHisaliiiny fisabHicTe. Ha OCHOBI
icropiorpadiyHoro aHasi3y 3allpOIIOHOBAHO METOOJIOTIYHUI TiAXif 1O BUSHAUEHHS! XYI0KHbO-00Pa3HUX NIOMIHAHT
y DOCJiIKeHHi TBOPYOi IepCoHasii, N00yA0oBaHUI Ha CUCTEMHIN MoAesi KpeatuBHoCTi Mirai UikcenTmirai. Lei
niaxin nependadae aHasia TBOPYOCTI MUTLS Y B3a€MOii TPhOX CKJIAOBUX: 0COOMCTOCTI, KyJIbTYPHOTO I0JIsI Ta
npo@eciiiHoro cepefoBuIIa, O 103BOJIsIE BUSIBUTU 3aKOHOMIPHOCTI (POPpMYBaHHS iHAMBIiAyalbHOI XyJOKHBOI MOBU
Ta ii 38’430K i3 MUPUIUMU KYJIbTYPHUMU ITpoliecamu. IIpocTexxeHo eTanu cTaHoBIeHHS AHZpist Bokores Ta
iHcnipaniiiHi Jkepesa 1oro TBOPYOCTi. BusHaueHo, mo Ha GOpMYyBaHHS Xy[0KHUKA BIJIMHYJIY HaBYaHHS Ha
Kadenpi xyLoKHbOI Kepamiku JIbBiBCBKOTO €P>KaBHOTO iHCTUTYTY MPUKJIAHOTO Ta JEKOPATUBHOIO MUCTELTBA,
y4yacTb y HedpopMasbHil mkosi Kapsa 3BipuHCbKOro, My3nyHU JOCBIiL i coLiokypTypHa atMocdepa 1960-X pokis.
Lli YMHHUKY 3yMOBUJIY NTOENHAHHS B 1OTr0 TBOPUYOCTI ¢isocodiuHOCTi Ta ekcriepuMeHTy. CUCTEMaTU30BaHO
TBOPYU JOPOOOK MUTLIS 32 OCHOBHUMU MeJiyMaMU: KMBOINC, rpadika, Kepamika, ['yTHE CKJIO, CKJIOIJIACTUKA,
MOHYMEHTAaJIbHi TBOPH i BUBHAUEHO iXHi OMiHAHTH. ¥V KNBOIKCI JOMiHy€e 00pa3 JIOIUHY B 3aMKHEHOMY ITPOCTOPI, ¥
rpadiui apxeTurl XXiHKY, Y KepaMilli HallioHaJIbHi CUMBOJIM 11 COJISIpHa OPHaMeHTHKA. Y ryTHOMY ckiti 1960-1980-x
POKIB IPOBITHUMH € XYJO>KHi IJOMiHaHTH, 2 CAME TaPMOHis KOJIbOPY, fMHaMiKa (pOpMHU, B3AEMO/is CBiTJIa Ta
IIPO30POCTi. Y AeKOPAaTUBHUX CKIISHUX IacTax 3 1980-X pokiB 3'IBASI0ThCS NpUPOoaHi MOTUBU CoHLs, Micsig,
Kocmocy, mo BrisooTe MeTadisnyHi inei. ¥ cknonmnacruui 1990-2010-x pokiB fomiHye aHTporioMmopdHUil 06pas sIK
CHHTE3 MaTepiasbHOro I [yXOBHOTO, 8 B MOHYMEHTAJIbHUX POOOTaX OCTAHHbBOTO I1epiofy — inest apXiTeKTOHIYHO]
rapMoHii Ta B3aemMoii IpoCTopy, CBiT/a i mam’siTi. TAKUM YMHOM €BOJIIOLiSI JOMIHAHT Y TBOPYOCTI MUTLIS
IIPOCTEXYETHCS y OCTYIIOBOMY PYCi Bif] yTUJIITAPHOTO 4,0 MeTa(di3suuHOro, Bifl iHAUBILyaIbHOTO 10
YHiBE€pPCaJIbHOTO, BiJl MaTePiaJlbHOTO [0 NyXOBHOTO. [JoBEeHO, 110 AHJIpill BOKOTEe! BilirpaB KI04YOBY POJIb Y
IOIyJIApu3alii yKpaiHCbKOro XyZ0KHbOI'O CKJIA Y CBiTi. 3aCHOBaHi HUM MIXKHapOIHi CUMII03iyMU T'YTHOTO CKJa Y
JIpBOBI CTaIM HAUTPUBAJIIIIMM Y CBIiTi GOPYMOM CKJISIPIB, SIKUI 06'eAHAB IPOPECIiIIHY CNiIBHOTY Ta YTBEPAUB
JIbBIBCHKY LIKOJIY SIK OIMH i3 LIEHTPiB Cy4aCHOro CKJISIHOro Mucrtenrsa. CTBOpeHHs: HUM Myselo ckiia y JIbBOBi Ta
ininjaTusa ITpemii itoro imeHi cpusiiy iIHCTUTYLITHOMY BU3HaHHIO LIbOTO HANPsIMY. 3’1COBaHO, 110 Y eJaroriyHii
IisimpHOCTI AHIpist BokoTest cpopmyBasacs BlIacHa CUCTEMA €BOJIIOLT MUTLIS, 3aCHOBaHA HA PO3BUTKY
KPEaTUBHOCTI, IyXOBHOCTI 1 TEXHIYHOI JOCKOHAasOCTIi. Kito4oBi ciioBa: TBOpYicTb AHApis bokoTes, Xy 0KHbO-
00pa3Hi JOMIHAaHTU, MDKHapOOHUM CTYIiHUIN pyX, 00pas, MUTeLb, XyLOXHE CKJI0, ikoHorpadis, KOMIIO3uLLis,
II7IaCTHKA, CTUJIiCTHKA, MUCTELIbKE CEPENIOBUIIE, XYJ0>KHI IIPAKTUKU, MOTUB, €EKCIIEPUMEHT.

2. The dissertation is devoted to a comprehensive study of Andriy Bokotey’s artistic legacy and to identifying the
evolution of artistic and imagery dominants across all media and creative periods of his activity. The relevance of
the research stems from the lack of a systematic scholarly analysis of Andriy Bokotey’s multifaceted oeuvre, which
spans over six decades of active engagement in the field of glass art. Despite his international recognition, Andriy
Bokotey’s work has not yet been thoroughly conceptualized in the context of evolving artistic dominants,
conceptual approaches, and interdisciplinary influences. A comprehensive study of his legacy allows for the
reconstruction of the developmental patterns of Ukrainian glass art in the second half of the 20th and early 21st
centuries, determining its place within the international studio glass movement and understanding Andriy
Bokotey’s role as a key figure in the formation of a national artistic school. An analysis of Andriy Bokotey’s creative
system, combined with historiographical and methodological approaches, will contribute to the development of a
universal analytical framework for investigating artistic and visual dominants in individual artistic practices. This,
in turn, will allow for the clarification of the attribution of a number of early works, the tracing of the dynamics of
form-making processes, and the identification of correlations between the artist’s personal style, the cultural



environment, and broader European tendencies. Such an approach is essential for the further institutionalization
of Ukrainian glass art within the global scholarly discourse. Purpose of the study is to provide a comprehensive
analysis of Andriy Bokotey’s artistic oeuvre, to trace the evolution of his artistic and visual dominants, and to define
his significance within both the Ukrainian and international art contexts. Object of the study. Andriy Bokotey’s
paintings, graphic works, ceramics, and glass works. Subject of the study. the evolution of artistic and imagery
dominants throughout all creative periods of Andriy Bokotey’s work. As a result of the conducted research, it has
been established that the oeuvre of Andriy Bokotey constitutes a unique phenomenon within both Ukrainian and
global glass art, integrating artistic, pedagogical, institutional, and cultural-organizational activities. Based on
historiographical analysis, a methodological approach to identifying artistic-imagery dominants in the study of a
creative personality has been proposed, grounded in the systemic model of creativity developed by Mihaly
Csikszentmihalyi. This approach entails examining the artist’'s work through the interaction of three components:
individual, cultural field, and professional milieu, thereby revealing the patterns underlying the formation of an
individual artistic language and its correlation with broader cultural processes. The stages of Andriy Bokotey’s
formation and the inspirational sources of his TBopuicTe have been traced. It has been determined that his artistic
development was shaped by his studies at the Department of Artistic Ceramics of the Lviv State Institute of
Applied and Decorative Arts, participation in the informal school of Karlo Zvirynsky, his musical experience, and
the sociocultural atmosphere of the 1960s. These factors conditioned the synthesis of philosophical reflection and
experimentation characteristic of his work. The artist’s oeuvre has been systematized according to principal
media: painting, graphic art, ceramics, blown glass, glass sculpture, and monumental works with their respective
dominants identified. In painting, the dominant motif is the human figure within an enclosed space; in graphic art,
the archetype of woman; in ceramics, national symbols and solar ornamentation. In blown glass of the
1960s-1980s, the leading artistic dominants include chromatic harmony, dynamic form, and the interplay of light
and transparency. From the 1980s onward, decorative glass panels introduce natural motifs of the Sun, Moon, and
Space, embodying metaphysical ideas. In glass sculpture of the 1990s-2010s, the anthropomorphic image prevails
as a synthesis of material and spiritual dimensions, while in the monumental works of the later period the idea of
architectonic harmony and the interaction of space, light, and memory becomes central. Thus, the evolution of
dominants in the artist’s work unfolds as a gradual movement from the utilitarian to the metaphysical, from the
individual to the universal, and from the material to the spiritual. It has been demonstrated that Andriy Bokotey
played a pivotal role in promoting Ukrainian glass art internationally. Keywords: Andriy Bokotey’s creativity,
artistic dominants, imagery dominants, international studio glass movement, image, artist, glass art, iconography,
composition, form, stylistics, artistic environment, artistic practices, motif, experimentation.
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