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Pedepar/aHoTanis:

1. Inceprariito pUCBSYEHO iCTOPUYHOMY Ta TEOPETUUYHOMY JOCJIiIPKEHHIO PO3IMPEHHS SIBUILA BUKOHABCbKUX
TEXHIK, 1OTr0 BIPOBAIKEHHIO B HOBITHI UMOanbHUI penepryap. Ha cboronsi sudepeHiialis cTaHIapTHUX TEXHIK
3aJ7IMIIAETHCS IOBOJIi PO3MUTOIO, & MIOHSTTS PO3IMPEHUX TEXHIK Y BITUN3HIHOMY HAYKOBOMY IIUCKYPCi B3araji He
BHUCBITJIEHO, 110 YCKJIAIHIOE iX cUcTeMaTu3alilo Ta Kinacudikanio. ITpani, npucBsgueHi BUBYEHHIO IUMOaJIiB,
37,€61bIIOrO CIIPSIMOBAHI Ha iCTOPUYHI pO3BiiKM, BUBYEHHS TPAAULii HAPOJHOIO My3UKYBaHHS, KOHCTPYKLl
iHCTpyMeHTa Ta Horo eBOoJIoLl, aHDK Ha CIIOCOOU I'PH i IPUHOME 3ByKOBUL00YBaHHS. BogHOYac popMyBaHHS LIbOTO
SBUILA 6€3MI0CEPEeHbO I10B’s13aHe 3 PO3BUTKOM HOBITHBOI'O PeNepTyapy Ta aKTUBHOIO B3aEMOJi€I0 BUKOHABLIIB i3
KOMIIO3UTOPaMU. Y pe3yJibTaTi TaKoi CHiBIIpalli pO3IIMPEHi BUKOHABCHKI TEXHIKY CTAIOTh BAXKJIMBUM 3aCOO0M
OHOBJIEHHSI Ta HEBi/I'€MHOIO YaCTMHOIO TEMOPOBO-aKyCTUYHUX MOKJIMBOCTEN iIHCTPYMEHTAa Il My3W4YHOI MOBU

Cy4aCHOTr0 LIMMOaJbHOTO MUCTELITBA. METOI0 LOCIiIPKEHHS € TUIIO0JIOTisl PO3MNPEHUX BUKOHABCHKUX TEXHIK Ha



uMoOasax, a TaKOXX BUSIBJIEHHSI OCOOJIMBOCTEH iX BUKOPUCTAHHS Y HOBITHbOMY LIUM6aIbHOMY penepryapi. O6’eKT
IOCJIiI)KeHHS — HOBITHIN MMOAJIbHUM perepTyap; IpegMeT — po3MKpeHi BUKOHABCHKI TEXHIKY B IUMOAJIBHOMY
penepryapi XXI crosiTTs. HaykoBa HOBM3HA OTPUMAaHMX PE3YJIbTATIB MIOJISITA€ Y TOMY, LIO BIIEPILIE BIIPOBA’KEHO
TE€PMiH «pO3MUpeHa UUMOaibHa TEXHIKA» B yKPAiHCbKOMY LJMMOaI03HABCTBi; BUKOHAHO TUIIOJIOTiIO IIPEIMETIB
(MeniaTopiB), 3a JOIIOMOTOIO SIKUX I'PAIOTh HA LIMMOaax (OKpiM TpaguLiiiHUX); BBEIEHO Y HAyKOBUIA 0O6Ir 3pasku
HOBITHBOT'O pernepTyapy AJ1s1 uumoOasis, B Tomy uucii Teopu I1. Maxaiinuka, k. Ceo, [Ix. ITepeiipu, K. Minirana, M.
Enmreitn, H. lupi, B. Posi, I'. lllapiaT3agen, I. KoynneHg, E. I'pem, ®. BaH Bika, M. Conking-Ilepaa, P. XaitHna, k.
XadMaHHa; 3[ilICHEHO TUIIOJIOTIIO MPUIOMIB 3 apCeHay pO3IUPEHUX TEXHIK (YIap, pizzicato, ¢piaxoner,
glissando); po3KpyTO BUPA30BUI IOTEHIIia/l pO3MUPEHNX BUKOHABChKUX IIPUMOMIB y HOBITHBOMY perepTyapi. Y
BucHOBKax MifiCyMOBaHO pPe3yJbTaTy JOCHiIKEHHS 6e3l1epepBHOi €BOJIIOLi] pO3IINPEHUX BUKOHABCHKUX TEXHIK, iX
[IPAaKTUYHOTO 3aCTOCYBAaHHS Ta BIPOBAJIKEHHS B HAYKOBUI O0Ir. BCTaHOBJIEHO, 110 TPAKTAKA BUKOPUCTAHHS
PO3IIMPEHUX TEXHIK BUIIEPEIPKAE X HAYKOBE OCMUCJIEHHS. BUsBI€HO 6pak CUCTEMHOCTI y Kiacuikauii
PO3LINPEHNX BUKOHABChKMX 32C0O0iB B IMMOaJIbHOMY BUKOHABCTBI, MiTKPEeCI€HO BasKIUBICTh YHiQiKaLil TepMiHy
«TMaJIbLSATKU» TA y3arajabHEHO POJib Pi3HOBUIB iX OOMOTOK Y (OpMYyBaHHI TeMOPOBOI NaNiTpy iHCTpyMeHTa. [Tops,
i3 TpaAMIIMHMMY UMOATBHUMU TaJIbLISITKAMY BUCBITJIEHO IOBHUI CIIEKTP aJbTEPHATUBHUX 32CO0IB
3BYKOBUJI00yBaHHSI, 3/Iy4eHUX y TBOpax XXI CTOMITTS, 30KpeMa BUKOPUCTAHHS Pi3HUX YaCTUH PYKHU ([OJIOHI,
najbli, Iy4KY, KIHYMKY NaJbliB), HIITiB, CMMUKIB, CKPIllOK, IpeAMeTiB I0OYTY, Pi3HOMaHITHUX NIAJIMYOK, 110 CYyTTEBO
PO3LINPIOIOT BUKOHABCHKI 11 BUPaXXa/IbHi MOXKJIMBOCTI IMMOaliB. PO3KpUTO 3Ha4Y€HHS 0OMOTOK, a TaKOX (PyHKILii
MegiaTopa (I1eKTpa) Ta Moro XyL0XKHbO-CMUCJIOBOIO HABAaHTaKE€HHS B Cy4YaCHOMY LIMMOaIbHOMY BUKOHABCTBI.
BcraHoB€HO, 1110 3MiHa 3aC00iB 3ByKOBUI00yBaHHSI, CIIOCO0IB IpH Ta iX IO€IHAHb € BaKJIMBUM YNHHUKOM
peasizallii KOMIIO3UTOPCHKOTO 3a0yMy 1 (POPMYyBaHHS 3ByKOBOIO 06pasy B HOBITHbOMY LIMMOAIbHOMY pelepTyapi.
3arnporoHoBaHo kiacudikaliiio po3mMrMpeHux TeXHIK yaapy, pizzicato, pyakoserty ta glissando, a Tako>XX OKpECIeHO

MEXY MDK TPaJuLiMTHMMU ¥ HOBITHIMU BUKOHABCbKUMU ITPAKTHUKAMU.

2. This dissertation is devoted to a historical and theoretical study of the expansion of the phenomenon of
extended playing techniques and their implementation into the latest trends cimbalom repertoire. To date,
descriptions of standard techniques remain rather limited, and the concept of extended techniques has not been
addressed at all in domestic scientific discourse, which complicates their systematization and the generalization of
performance practice. Works devoted to the study of the cimbalom focus primarily on historical research,
performances by folk musicians, the instrument’s construction, and its evolution, rather than on playing methods
and sound-production techniques. At the same time, the emergence of this phenomenon is directly linked to the
development of a new repertoire and active collaboration between performers and composers. As a result of this
collaboration, extended performance techniques have become an important means of renewal and an integral part
of the timbral and acoustic qualities of the instrument and the musical language of contemporary cimbalom art.
The purpose of the research is to create a typology of extended performance techniques on the cimbalom and to
identify the characteristics of their use in the contemporary cimbalom repertoire. The object of the study is the
contemporary cimbalom repertoire. The subject of the study is extended performance techniques in the 21st-
century cimbalom repertoire. The scientific novelty of the results obtained lies in the fact that, for the first time,
the term «extended cimbalom technique» has been introduced into Ukrainian cimbalom studies; a typology of
objects (plectrums) used to play the cimbalom (in addition to traditional ones) has been developed; examples of the
latest repertoire for the cimbalom have been introduced into scholarly discourse, including works by P. Machajdik,
J. Seo, J. Pereira, K. Minigan, M. Epstein, N. Shiri, B. Royaee, G. Shariatzadeh, D. Copland, A. Graham, F. Van Wijck,
M. Salkind-Perl, R. Hind, and J. Huffman; a typology of techniques from the arsenal of extended techniques (stroke,
pizzicato, harmonic, glissando) was developed; the expressive potential of extended performance techniques in the
latest repertoire was explored. The Conclusions provide a summary of the results of the study on the continuous
evolution of extended performance techniques, their practical application, and their incorporation into scholarly
discourse. It has been established that the practice of using extended techniques is ahead of their scientific
understanding. A lack of systematic classification of extended performance techniques in cimbalom playing has
been identified; the importance of standardizing the term «cimbalom mallets» has been emphasized; and the role



of different types of their windings in shaping the instrument’s timbral palette has been overviewed. Alongside
traditional cimbalom cimbalom mallets techniques, the book explores the full range of alternative sound-
producing methods used in 2Ist-century compositions, including the use of hands, fingernails, bows, clips,
household objects, and various sticks, which significantly expand the cimbalom’s performance and expressive
capabilities. The article explores the significance of the windings, as well as the function of the mediator (plectrum)
and its artistic and semantic significance in contemporary cimbalom performance. It has been established that
changes in sound-production techniques, playing methods, and their combinations are an important factor in
realizing the composer’s intent and shaping the sonic image in the contemporary cimbalom repertoire. A
classification of extended techniques, stroke, pizzicato, harmonics, and glissando is proposed, and the boundary
between traditional and contemporary performance practices is outlined.

Jep>kaBHHHM peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HanIPsAM PO3BHTKY HayKH i TEXHIKH: QyHmaMeHTaIbHi HAYKOBI OCTI/PKEHHS 3 HANGibII
BRXJIMBUX IPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaJIbHO-€KOHOMIUHOr0, CyCIiIbHO-MIOJIiTUYHOTO,
JIIOACBHKOTO MOTEHL{aNy 1151 3a6e3Me4eHHs] KOHKYPEHTOCIIPOMOKHOCTI YKpaiHu y CBITi Ta CTAJIOr0 PO3BUTKY

CyCIiJIbCTBA i Aep>KaBU
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS
ITizcyMKHu AOCIiAKEHHS: TeopeTndHe y3arajbHEHHS | BUPilleHHS BAKIMBOI HAYKOBOI IIPO6GIeMn
ITy6osrikamii:
¢ AysnoBa, A. HoBiTHi TeHaeHLil numbanbHoro penepryapy XXI crositts. [Tpobsemu B3aemMoii MUCTELITB,
nenaroriky ta teopii i mpaktuky ocsitu. XHYM. iMm. 1. I1. KotngpeBcbkoro. Xapkis, 2024. Bur. 70, 99-121.
e Aynosa A. POJIb MEJJIATOPA B CYYACHOMY HMMBAJIbHOMY PEITEPTYAPI. AKTyanbHi NTUTaHHA
rymaHiTapHux Hayk. But. 85, Tom 1, 2025. C. 41-47.
e AysoBa, A. C. (2025). Texnika glissando B HOBITHbOMY LIMM6aIbHOMY pernepryapi. [Ipo6iemu B3aemomii

MUCTELTB, Iefaroriku ta teopii i mpakTuku ocsiT. XHYM im. L. I1. KoTssspeBcbkoro. Xapkis, Bur. 75. C.
166-189.

HaykoBa (HayKOBO-TEeXHiYHa) IPOAYKILisi:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBaHIiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. Bamenko Osnena BikropiBHa

2. Olena Vashchenko

KBasigikamis: . mucr., nouenr, 17.00.03
InenTudikarop ORCID ID: 0000-0003-0130-7568

JonmaTkoBa iHdopmanis:



IIoBHe HaﬁMeHyBaHHﬂ IOpPI,uH‘{HOi 0COOM: XapKiBCbKU HalliOHAJIbHUY YHIBEpCUTET MUCTELTB iMeHi LIT.

Kornsgpescbkoro

Kopg 3a €APIIOY: 02214350

MicueSHaxo,q)KeHHﬂ: nnoma Koneruryuii 11 /13, Xapkis, XapkiBcbkuil p-H., 61003, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiiiHUX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OIOHEHTH
BaacHe IlpizBume Im's I10-6aThKOBI:

1. KoxaHuk IpnHa MukosaiBHa

2. Iryna M. Kokhanyk

KBasigikamis: k. mucr., npodecop, 17.00.03
InenTudikarop ORCID ID: 0000-0002-8801-7549
JopaTrkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOHM: HaujonanbHa My3udHa akaziemist Ykpainu imeni I1. L.

YalKOBCBHKOTO

Kopg 3a €IPIIOY: 02214188

Micqesﬂaxon)KeHHﬂ: ByJI. ApxiTekropa ['opogenpkoro 1-3 /11, Kuis, 01001, Ykpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGoOpMaLiiiHOI OMiTUKY YKpaiHu

InenTudikarop ROR:

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. Maiigen6epr-Tonoposa Kipa IcaakiBHa

2. Kira Maidenberg-Todorova

KBasigikamis: k. mucr., nor,, 17.00.03
Imentudikarop ORCID ID: 0000-0002-2384-6426
JoparkoBa indpopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: OziechbKa HaliOHAJIbHA My3UYHA aKafieMist imeHi A.B.

HexxpaHoBoi
Kopg, 3a €IPIIOY: 02214254
Micue3HaxoaKeHHS: ByJ1. HoBocenbcrkoro, Oneca, 65023, Ykpaina

dopma ByacHOCTI: [lepxkasna



Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJILTYpU Ta CTPATETiYHMUX KOMYHIKaliil YKpaiHu

InenTudikarop ROR:

Penensentu

Baacwue IlpizBume Im's Ilo-6aTbKOBI:
1. Manui Imutpo Mukosanosu4

2. Dmytro Malyi

KBasigikamis: x. mucr., nonenr, 17.00.03
ImenTudikarop ORCID ID: 0000-0003-3751-5019
JonaTkoBa iHdopmalist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKUii HAIiOHAIbHUT yHIBEPCUTET MUCTENTB imMeHi LIT.

KotnspeBcpKoro

Kopg 3a €IPIIOY: 02214350

Micuesnaxomxemm: nnoma Koneruryuii 11 /13, Xapkis, XapkiBcbkuil p-H., 61003, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. FOpuenko Oubra IleTpiBHa
2. Olha P. Yurchenko

KBasigikamis: k. mucr., 17.00.03
InenTudikarop ORCID ID: 0000-0003-1282-4595
JonaTkoBa iHdopmanist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKUii HAlliOHAIbHUT yHIBEPCUTET MUCTENTB imMeHi LIT.

KotnspeBcpKoro

Kopg 3a €IPIIOY: 02214350

Micuesnaxomxeunﬂ: nnoma Koneruryuii 11 /13, Xapkis, XapkiBcbkuil p-H., 61003, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

VIII. 3aki04Hi BimoMocTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBi Hpad Ipuna CrenaniBHa

TOJIOBH pajgu



BaacHe IlpizBumie Im's ITo-6aTbKOBI Apady Ipuna CrenaniBHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignmoBizansHMIL 32 HiATOTOBKY [Tonina Kopmoscpka
00JIiKOBUX JOKYMEHTIB

Peec'rpa'rop Opuenko TersiHa AHaToJIiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




