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Pedepar:

1. Incepraniiiny po60Ty IIPUCBSIYEHO AOCTiIKEHHIO TpaHchopMalLliil, SKi Many Miclie y 40JI0BiYOMY KOCTIOMI y
1960-1970-x pokax B Ykpaini. Ha Ts1i 6ypXx/IMBUX iCTOPMYHUX Ta COLja/IbHUX IepeMiH niciis JJpyroi cBiTOBOi BiiHU
BiZIOYBaIOTbCS 3MiHM B KyJIbTYPHOMY Ta MUCTELILKOMY XUTTi. Tak 3BaHa «I1aBUHA PEBOJIOLiSI» YOJIOBiUOT0 KOCTIOMA
cArae i BITYM3HAHOTO AU3alHy, WO B L€ YaC PO3BMBAETLCA B €IMHOMY PaJgHCbKOMY pycii. ¥ 1960-1970-x B
YKpaiHi CKyIalaeThCs JU3alH, 10 PO3BUBAETHCS B CKIIAJHUX YMOBAX BHYTPIIIHBOTO MIPOTHUCTOSHHY i CTa€ KJIIOYOBUM
L7151 PO3yMiHHS BOPaHHSI CbOTOJIEHHSI, aJ)Ke y I04aTKOBOMY BUIJISIZi Ma€ BCi O3HAKU Cy4yaCHOI Y0JI0Bi40i MOJM.
HaykoBa HOBM3HA [OCIIiIKEHHS MTOJIAra€e B TOMY, 110 IIPOIIOHOBaHa pPO60Ta € KOMITJIEKCHUM JOCHiI>KEHHIM
4OJIOBI4OT0 KOCTIOMA Y (POKYCi KIIIOUOBUX COLia/IbHO-KYJIbTYPHUX MO IPOTSATOM IIiCTAECATUX-CIMIECATUX POKIiB
B YKpaiHi. Y IpeACTaBJIe€Hi! 10 3aXUCTY IIpalli BIIEPIIE: AOCIiIPKEHO YKPaiHChbKUI YOJIOBIYMI KOCTIOM B YMOBAax
PO3BUTKY CBiTOBOTO Ta PaAsiHCbKOIO MOJHOTO PyXy Liei 106M; BUBHAYEHO [Bi OCHOBHI IOBOPOTHI TOYKU PO3BUTKY
MOJH, IO BIUIMHYJIM Ha CYyYaCHUM BUTJIST, YOJIOBiYOr0 BOpaHHS;, BUTiNEHO i Ki1acu}ikoBaHO OCHOBHI CTU/IbOBI

HaIPSIMKU BITYU3HSHOTO YOJIOBiYOTO BOPAHHS; TPOBEIEHO MOPiBHSAMBHUN aHAaJIi3 MOJIeIel Y0JI0BiYOT0 KOCTIOMA,



sIKi 6y IIpeJicTaBJleHi Y peKJlaMHUX KaTasorax, 3a nepiog 196001970-x pp., mo cBigyaTts npo Tpancdopmariii
YKPaiHCHKOTO Y0JIOBIYOT0 OJITY, i GOPMOTBOPHI, i KOJipHi; TpoaHali30BaHO Ta CUCTEMATU30BAHO XPOHOJIOTIIO
00pa3HO-CTUJIbOBUX, CWIYETHUX Ta KOJIiPHO-(PaKTypHUX TpaHCcopmaliiil yosiosiyoro koctioma 1960-1970-x pp.;
BMKOHAHO aBTOPCBKY PO3POOKY aKTyasIbHOI KOJIEKLi [17151 4OJIOBIKiB i )KiHOK BiIIIOBiZHO 4O Cy4aCHUX MOJHUX
TeHIeHLil. Y quceprauiiiHiil po60Ti TAKOK YTOUHEHO: iCTOPUYHO-COLIiajIbHi ITepeiyMOBH Yy CBiTi Ta YKpaiHi, 110
BifOyBanucs rnepej MOIJHUMU TpaHCPOPMaLIisIMUA 0O3HAYEHOTO I1epiofy; B3a€MO3B'SI30K MK PI3BHUMMU rajay3simMu
MUCTELbKUX [IPAKTUK: AU3ANHY 0Ty, JiTepaTypH, KiHemaTorpada Tolo; perioHaabHi 0COOJIMBOCTI Y0JI0BI4OrO
BOpaHHA B pi3HUX 06J1acTsIX YKpaiHy; IOHATTS reHjepa, MacKyJIiHHOCTI Ta GeMiHHOCTI 00 AU3aiHY OJATY.
Habysnu nopanpiioro po3BUTKY: MiZXOAU 1ION0 BUBYEHHS IKepeJIbHOI 6231 JOCIiKeHb, 10 CTOCYIOThCS
Y0JIOBIYOT0 KOCTIOMa B KOHTEKCTi 3MiH B MOZi; IOPiBHSJILHUM aHali3 Ilepebiry MOAHMX 3MiH Y0JI0BiYOro BOpaHHS B
YkpaiHi. Pe3ysipTaT MOXYTb 6YTH BUKOPUCTAHI B [I€JIaroriyHill NpakTUlli, 30KpeMa y HaBYaJIbHUX Kypcax,
[IOB'SI3aHMUX i3 iCTOPi€I0 BITYN3HSIHOI MOIU Ta YOJIOBIYOro KOCTIOMA, TAKOX IPU MiAroToBLi $axiBLiB y ramysi
IV3aliiHy. 3 MeTOI0 BUKOHAHHS ITPaKTUYHOI YaCTUHU UCePTalliiiHoi po60TH 6yJI0 BUKOHAHO €CKi3U MOJeJIbHOTO
Psly 4OJIOBIUOTO Ta >)KiHOYOTO OASTy Ha 6a3i OTpUMaHUX Pe3yJIbTaTiB NOCiIPKEHHS i3 I0JaJIbIIOI0 PO3POOKOIO B
marepiazi cy4acHoi Kosekii opary. Cnmparoduch Ha MiIX04Y BYEHUX i IIPAKTHUKIB, SIKi JOCIIIIKYBaJIA Y0JI0BIYNA
kocTioM - K. biekmeH, K. bproapg, O. Baitnmreis, X. Emic, T. KpoToBa, E. Xonanzep, — MOXHa i3 yIIEBHEHICTIO
CTBEPJKyBaTH, 1110 YOJIOBiYa MOJIa € YHiKaJIbHE KYJIbTYPHE SIBUILIE i BUMarae OKpeMoOro [10BHOL[iHHOTO BUBUEHHSI.
Bysio npoaHasnizoBaHO BEJIMKHUI MJIACT POOIT 3 icTOpii KOCTIOMA, 3 SIKUX HalbiblI iHPOPMAaTUBHUMU CTAIOTh NIPaLli
IIPUCBSYEHi Apyriit nosoBuHi XX cT. Ha yosnoBiuomy BOpaHHi y 1960-1970-x aK1LleHTYIOTb yBary Taki BueHi, K O.
Jlaropa, 0. Jlerenbkuit, H. Vapic, O. llleBHioK. Bce 6isnbliie aBTOPiB POKYCYIOTh CBOI JOCIIKEHHS came Ha
YKpaiHCBKill MOJIi IbOTO NEPioAy, 3 YOr0 MOKHA 3pOOUTH BUCHOBOK IIPO OJHO3HAYHY aKTyaJbHICTb 0OpaHoi
TEMaTUKU. Y AucepTaliiiHil pobOTi HAroJIOIEeHO Ha TOMY, 1110 KyJIbTYPHO-CYCHiJIbHI KonnBaHHS 1960-1970-X pp.
KOPEJIIOIThCS 31 3MIHOIO B IM3aliHi Y0JI0BiY0r0o KOCTIOMA, Pi3Hi MOZHI Nepioin TpaHCPOPMYIOTh KOCTIOM B
00pa3HO-CTUJIbOBUX HAIPSIMKAX i KOJpHO-(aKTyPHO, 3rifHO i3 BisHHSIMU Yacy. CTU/IbOBI Ta CUJIyeTHI
TpaHc@opmalii TOpPOIKyIOTh 3HaUHE ACOPTMMEHTHE PO3IIMPEHHS B 4YOJIOBiUOMY BOPaHHI, K€ MiIKPIII0eTbCS
CYTTEBUMMU 3PYLIEHHSIMU B TIPOMUCIJIOBOCTI. [IpoaHani3oBaHi KosiipHi Ta ¢pakTypHi 3MiHH, 110 YacCTO NepeayBalu
iHIIMM, TaKOX CTAIOThb MapKepaMu LibOro nepiofy. AHaji3 yKpaiHChKOro AOCBiNy Y TpaHchOpMallisx 40JI0Bi40ro
KocTioMma 1960-1970-x pp. Ta pe3yJbTaTy NPAKTUYHOIO 3aCTOCYBaHHS ONIOBHIOIOTh HEJOCTAaTHBO BUBYEHI 00J1aCTi B
Teopii i npakTuLi au3ainny. Kio4oBi c0Ba: 40J10BiYMi KOCTIOM, Moga 1960-1970-x pp., yKkpaiHCcbKa MOJia, OEeH,
40JI0Biui 06pasy.

2. This thesis is devoted to the study of transformations that took place in the man's costume in the 1960s-1970s in
Ukraine. Against the background of apid historical and social changes after the Second World War, modifications
in cultural and artistic life are taking place. In its own way, clothing design reflects the transformations in society.
The so-called "peacock revolution" of the man's costume goes back to domestic design, which is currently
developing in a single Soviet style. In the 1960s-1970s, Ukraine is elaborating a design that develops in difficult
conditions of internal confrontation, and becomes a basis for understanding modern suit, because it has all the
hallmarks of modern man's fashion in its original form. The scientific novelty of this research refers to the fact that
the offered thesis is a comprehensive study of the man's costume in the focus of key social and cultural events
during the sixties and seventies of the XX cent. in Ukraine. For the first time, in this presented for defense work
Ukrainian man's costume of he specified period in the conditions of the world and Soviet fashion movement
development is investigated; two main turning points in fashion development, that have influenced the modern
look of man's clothing, are identified; basic stylistic directions of domestic man's clothing are singled out and
classified; comparative analysis of the man's costume models, which were presented in advertising catalogues of
the 1960s-1970s, is carried out (it indicates the processes of transformation in Ukrainian man's clothing, both
formative and colour); the chronology of image style, silhouette and colour texture transformations of the man's
costume in the 1960s-1970s is analysed and systematised; the author's elaboration of the actual collection for men
and women in accordance with modern fashion trends was performed. In addition, the thesis specifies: historical
and social preconditions in the world and in Ukraine as well, which took place before fashionable transformations



of the defined period; interrelation between different branches of artistic practices: clothing design, literature,
cinema etc.; features of men's clothing in different regions of Ukraine; the concept of gender, masculinity and
femininity in clothing design. Further developments can be seen in approaches of studying the research source
base, related to the man's costume in the context of changes in fashion, as well as in comparative analysis of
modification course in men's clothing fashion in Ukraine. The results can be used in pedagogical practice, in
particular, in training courses related to the history of omestic fashion, specifically the man's costume, as well as in
coaching specialists in design sphere. In order to perform the practical part of this thesis, sketches of men's and
women's clothing model range were elaborated on the basis of the obtained research results with further
development in the material of modern clothing collection. Based on the approaches of scientists and practitioners
who studied the man's costume, K. Blackman, T. Krotova, O. Weinstein, K. Bruard, H. Emis, E. Hollander, it
becomes possible to state with confidence that men's fashion is a unique cultural phenomenon, and requires a
separate full-fledged study. A large cohort of works on the costume history was analysed. The most informative
ones are works devoted to the second half of the XX cent. Such scholars as O. Lagoda, Yu. Lehenky, N. Udris, and
O. Shevnyuk focus on men's clothing in the 1960s-1970s. More and more authors focus their research interest on
Ukrainian fashion of this period. All this allows to conclude that the chosen topic is unambiguous. The thesis
emphasises that the cultural and social fluctuations of the 1960s-1970s correlate with the change in the man's
costume design. Different periods in fashion transform the costume according to the time demands - both in
image and style trends, as well as in colour and texture. Stylistic and silhouette transformations generate the
considerable assortment enlargement in men's clothing, which is supported by significant shifts in the industry.
The analysed colour and texture changes, that often preceded others, also become markers of this period. The
analysis of Ukrainian experience in the man's costume transformations of the 1960s-1970s, and the results of
practical application complement some insufficiently studied areas in the design theory and practice. Key words:
the man's costume, fashion of the 1960s-1970s, Ukrainian fashion, dandy, men's images.
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