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3acagax. JJoseneHo, o, 6yly4yr aBTOHOMHOIO CKJIA[IOBOIO XyJOXKHBOI KyJIbTYPH 3 IPUTAMAHHOIO IOMY iIMaHEHTHOIO
crienudikoio Ta BUKOHAHHSIM OKPeMHUX (PYHKLIN Y COLIIOKYIbTYPHIl NPaKTULli, aMaTOPChbKUI TeaTp Hece Y cobi
3arajibHi 0CO6JIMBOCTI IEBHOI KyJIbTYPHY, ii LIIHHOCTI Ta IaTepHU MOBEiHKY, Y SIKUX IIPOSIBIISIETbCS YHIKAJIbHICTD
Haljii. Po3po6s1eHO KOHLIENT MO0 KyJAbTyPOTBOPUOi POJIi IbOTO (PEHOMEHY B TOCTPAAsIHCBKUM NePiof, SIK
Mozeparopa (pOpMyBaHHs YKPaiHChKOI ieHTUYHOCTI. [IpoaHani3oBaHO MeXaHi3MU 0T0 BILJIMBY Ha [IPOLIEC
iHKysbTypaLii Ta camoigeHTudikanii ocobucrocti. bazyouncs Ha napagurmi Moo couiasnizanii Ta iHKyIbTYypanii sk
IBOX aCIIEKTiB €JUHOTO NPOLECY BXOJKEHHS iHAUBIA ¥ COLiOKYIbTYPHY CUCTEMY, BUBHAUYEHO POJIb CY4aCHOTO
YKpaiHCbKOTO aMaTOPCBKOT0 T€ATPY SIK 3aCO0y LieCIPsIMOBAHOIO KOHCTPYIOBAaHHS BHYTPIIIHBOTO IIPOCTOPY
TBOPYOI 0COOMCTOCTI, 3aCBOEHHS Ta aKTUBHOTO BilTBOPEHHS HEIO COL[IOKYJIBTYPHOI'O JOCBiy CyCIiIbCTBA
(coujanbHUX HOPM, LIiHHOCTEH, 3pa3KiB IOBEiHKY, 3BUYaiB, KyJIbTYPHUX TPaJullill), aKyMyJIbOBaHOTO y T€ATPaJIbHUX
(opmax. AKIIEHTOBaHa yBara Ha poJli aMaTOPCBhKOTO TeaTpy y peabisiTauii Ta pesnakcauii giteit 3 0co6IMBUMUI
norpe6amu. TeaTp s Aiteil Ta MiAiTKiB BUKOHYE KyJIbTYPOTBOPUY (YHKIIO Yepe3 BBEAEHHS iX 10 BITYM3HSIHOI Ta
CBITOBOI KyJIbTYpH. Bu3HaueHo, 1110 y KOHTEKCTi KyJIbTYpOTBOpYOi QYHKIIi perepTyap aMaTOPCbKOro TeaTpy CTae
3aCcO00M i pPe3ysIbTaTOM He TiJIbKU XyAOXHbO-TBOPYOTrO, a 1 BAXOBHOTO IIPOLIECY, METOIO SIKOT'O € 3aCBOEHHS
IHIMBIIOM COLIIOKYJIbTYPHHUX 3pa3KiB, HOPM, LIIHHOCTEN CYyCIiNbCTBA. Penepryap BUKOHYE POJIb MEXaHI3MY
dopmyBaHHs camoigeHTudikanii i couiokynpTypHOi ineHTHiKalii 0coO6MCTOCTI Ta CTa€ iIHCTPyMEHTOM ii
iHKysIbTYypalLiii. ¥ Me>Xkax KOHLIENTY 3alIPOIIOHOBAHO i BepudikoBaHO Nepiogusallilo po3BUTKY YKPaiHChKOTO
aMaTOPCBKOrO TEATPY PaISHCHKOI-II0CTPASIHCBKOI JOOH, B OCHOBI SIKOi JIEXKATh NIapaiMrMa IOM0 3B'I3Ky 3MiCTy,
¢dopm Ta QyHKIiN TeaTpy i3 COLiOKyIbTYPHUMU peatisiMu. 3IiICHEHO TUIIOJIOTiI0 YKPaiHChbKOTO aMaTOPCHKOTO
TeaTpy 3a IeBHUMU KPUTEPisIMHU (32 BUJOBUM IIPUHLMIIOM, (POPMOIO BUKOHAHHSI CLIEHIYHOTO TBOPY, 32 BikOM
YVYaCHUKIB TOIIO). AHAJIi3 TUIOJIOTii yKPaiHChKUX aMaTOPChKUX T€ATPiB 103BOJISE 3POOMTH BUCHOBOK, 1110,
HE3BaKal04uM Ha Pi3HY OpraHisaljiiiHy i 3MiCTOBHY OCHOBY, HEOJIHAKOBY CLIEHIYHY MiATOTOBKY aKTOPIB, BiIMiHHI
MarepiasibHi Ta TeXHiYHI MOXJIMBOCTI, pO3MipH CLieH, Iifie MPOoLeC [I0CTYIIOBOTO HAOIM>KEHHSI aMaTOPChKOTO TeaTpy
Io rnpodeciiiHoro. BusnaueHo iHHOBali#iHi opMU aMaTOPCHKOro TeaTpy (BepoaTiMm, TOCTMOAEPHICTChKUIL Teatp,
MeTadOpUYHUI TeaTp, TeaTp KHUTH, TeaTp-My3ell Tomo). O6rpyHTOBaHa rinoTesa, o y XXI cToJliTTi Mexxa 6iHapHO]

OTI03U1il aMaTOPChKUN-TIPOdecifiHNII TeaTp CTa€e MPO30POI0, B3AEMOIIPOHUKAIOYOIO.

2. The dissertation is devoted to solving an actual scientific problem - the cultural-creative function of Ukrainian
amateur theater of the late XX - early XXI centuries. A model of Ukrainian amateur theater as a non-institutional
theatrical form has been created, combining non-professional performers acting on a voluntary basis. It is proved
that, being an autonomous component of artistic culture an inherent to him immanent specificity and
implementation of certain functions in sociocultural practice, amateur theater has the general features of a
culture, its values and patterns of behavior, which manifests the uniqueness of the nation. The concept of the
cultural-creative role of this phenomenon in the post-Soviet period as a moderator of the formation of Ukrainian
identity has been developed. The mechanisms of its influence on the process of inculturation and self-
identification of the individual are analyzed. Based on the paradigm of socialization and inculturation as two
aspects of a single process of individual entry into the sociocultural system, the role of modern Ukrainian amateur
theater as a means of purposeful construction of the inner space of creative personality, assimilation and active
reproduction of sociocultural experience of society (social norms, values, standards of behavior, customs, cultural
traditions), accumulated in theatrical forms. Emphasis is placed on the role of amateur theater in the rehabilitation
and relaxation of children with identified disabilities. Theater for children and teenagers performs the culture-
creative function through their introduction to national and world culture. It is determined that in the context of
the culture-creative function the repertoire of amateur theater becomes a means and result not only of artistic
and creative, but also educational process, the purpose of which is the assimilation of individual socio-cultural
patterns, norms and values of society. The repertoire serves as a mechanism for the formation of self-
identification and socio-cultural identification of the individual and becomes an instrument of its inculturation.
The concept proposes and verifies the periodization of the development of the Ukrainian amateur theater of the
Soviet - post-Soviet period, which is based on the paradigm of the connection of the content, forms and functions
of the theater with socio-cultural realities. The typology of Ukrainian amateur theater is carried out according to



certain criteria (according to the species principle, the form of performance of the stage work, the age of the
participants, etc.). Analysis of the typology of Ukrainian amateur theaters allows us to conclude that, despite the
different organizational and substantive basis, different stage training of actors, excellent material and technical
capabilities, stage sizes, there is a process of gradual approximation of amateur theater to professional. Innovative
forms of amateur theater (verbatim, postmodernist theater, metaphorical theater, book theater, theater-museum,
etc.) are identified. The hypothesis that in the XXI century the border of binary opposition of amateur-professional
theater becomes transparent, interpenetrating is substantiated.
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